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	    About the Author

        
            Andrew was born in London England and moved to Los Angeles in 1979. In 1991 Andrew started a music educational publishing company A.D.G. Productions which has now published over 150 music instructional books with Andrew authoring over 80 books for piano/keyboards, woodwinds, guitar/bass, including such titles as "100 Ultimate Blues Riffs", "100 Ultimate Jazz Riffs", "Funky Organ Grooves", "Outta Sight Funk & R&B Riffs" "The Blues Scale" that are sold to and used by teachers and students throughout the world.

Andrew is an exceptional all round experienced keyboard player, composer as well as a guitarist, and his experience has enabled him to compose, produce and arrange music for many artists, TV Shows, film, theater, commercials including TV shows such as General Hospital and Oceanquest. He has worked with such notable artists as Gary Wright, Johnny Guitar Watson, Edwin Starr, Mike Pinera. His band The Super Groovers has received worldwide airplay on many jazz radio stations. Andrew is equally adept at playing and teaching in many styles including, Pop, Rock, Blues, Jazz, Funk & R&B, Gospel, Country.
Andrew plays in an instrumental jazz group called "The Super Groovers" where he co-writes all the music with saxophonist Frank Villafranca blending musical styles such as : Jazz, Blues, Funk, Latin, African, New Age, Gospel, Rock. They have released two albums Supergroovin' and Mainline Connection to critical acclaim available from various internet music retailers.

Andrew began his musical training at the age of 7, studying classical piano for 12 years. He has studied Synthesizer Programming at UCLA and was
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'ABOUT THIS PRODUCT

12 Bar Blues Bible: Due to the overwhelming demand of my book
“100 Uttimate Blues Riffs", | decided to author another book solely on
biues piana/keyboard playing. Most Blues tunes are made up of a 12
bar progression and | thought that a book that show the various types
and styles of 12 bar blues progressions would be useful to musicians
and students.

The book includes over 50 examples that cover a range of styles,
(blues, jazz-blues, minor-blues, funky-blues, country-blues,
rock-blues, latin-blues, gospel-blues), tempos, rhythms and key
signatures. There is a brief description, followed by each of the
examples perfectly notated, along with the chord symbols. The latter
part of the book contains a chapter on the ‘Basics Of Blues
Improvisation" for anyone who s just starting out in the world of
Improvising using the Blues as a starting point.

Jam - A - Long Tracks At the end of the CD there are seven jam - a
- long tracks, each about three minutes in length so that you may try
out examples in the book or your own improvisational ideas along
with a rhythm section of organ, bass & drums.

An optional MIDI file disk is available for all computer formats as well
as General MIDI keyboards & sequencers with disk drives.

Other popular piano/keyboard books authored by Andrew D. Gordon
100 Ultimate Blues Riffs

Funky Organ Grooves

60 Of The Funkiest Keyboard Riffs Known To Mankind

100 Ultimate Jazz Riffs

Gospel Riffs God Would Love To Hear

Country Riffs for Piano/Keyboards

Latin Solo Workout

Latin Riffs for Piano/Keyboards

Published & Distributed by:

AD.G. Productions 15517 Cordary Ave. Lawndale CA 90260
phone (800) 748 5834 fax (310) 379 1568

web site http://www.adgproductions.com

isbn 978.1.970178-30-5
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Learning The Basics Of Blues Improvisation
Basic 12 Bar Blues Progression
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The ahove example shows the chord progression ofa basi 12 Bar Blucs paticr using major chords. This cxample is
e key of "C* and consists of e | chord (C),the IV chord (F)and the V chord (G). This 12 measure pattern
repeats sl throughout he song. Make surc you coun fou beas per measure practicing this progression utl it
s memarised. Once you have masteed the progression n his key iy the progresion in oher keys such as:

F, G, A, Bbc.In the key of "F" for instance the | chord would be (F) the 1V chord would b (Bb) andthe V chord
‘Would be (C). Generaly he Blucs uses dominant sevnth chords nsicad of major chords. Please g0 the next
example fo the ptter usin the dominant seventh chords.
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Using Notes Of The Major Scale As Well As The Blues Scale
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section of the book as well 4 llthe 12 bar Blucs paterns throughout the bk, your Blues pianokeyboard plying.
Should improve in ways that you may not ave thought posibl!
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Rifro
“This mid tempo rock/gospl blues example has @ much diffrent el than the previous
‘examples. This example is in a minor key (A minor) and the use of octaves in measures 9.
& 10 give a disinct gospel sound. Quite ofenin minor lues progressionsthe #V chord
(F7) i used one measure beforethe V. (E7) chord s the proession descends back o the
1(Am) chord.

RIT10
“This example uses a “Wurlitzer” piano sound commonly used in the 1960°s and early
1970's before the Fender Rhodes became popular. It has a grtter sound than the Fender
Rhodes and Ray Charles was one of the first pianists o incorporate the “Wurlitzer” piano
sound. This example is reminiscent of the mid to late 1960's British pop sound, such as.
the Beatles, who used a lot of blues influences in their music

RiT 11

“This is another example that s more pop orientated than straight ahead blues. | used a
“Fender Rhodes” sound so that you could hear the differences between the “Wulitzer”
‘and the “Fender Rhodes” in this and the previous example. Measures 11 and 12 consists
of the right hand playing the blues scale (sce section on basic blues improvisation at the
back of the book for further information). The pattern i S notes long (G, C#, C, Bb & G)
So that each not i placed on  different beat of the measure each time it is played giving.
a sublle offtime feel.

RiT 12

“This example has a nice swinging boogie woogie feel 0 it The left hand is playing  two.
‘measure boogie woogic phrase while the right hand is playing  thythmic keyboard style
that is anticipating the firs beat of the measure as in measures 3,5, 7, 9 or laying back
of the beat as in measures 2, 6,10, 12.

R 13

“This example is & much used blues/rock progression in a minor key (Ebm). Notice how-
the octave bass is stationary while the chords move. For instance while the bass s
playing an octave Eb the chords are moving from Ebm to Gb (@ minor third up from Eb)
and then to Ab (a fourth up from Eb). The same progression occurs when the chord.
changes 1o Abm in measures 5 & 6 . To finally resolve back o the Ebm the chords.
ascend from Cb (measure 9) through Db (measure 10) 1o Ebm. The chords are often
played on the offbeat.

RiT 14

“This somewhat simple funky blues pattern harks back to the early 1960's with such songs.
as “Mustang Sally”, Notice, once again, the anticipation of the first beat of the measure.
by playing the notes on the lastcighth note of the measure instcad of the irst beat of the
next measure giving the thythm 3 push. Notice the eighth note staccato thythm on the V
chord (F7) in measure 12, 3 common device used by James Brown to bring the song back.
tothe I chord (Bb) again.

RIT 1S

“This example does not go through the normal 12 bar blues progession. It starts on the IV
chord (C7) instead of normally starting on the I chord (G7). However,there i sl the V.
(D7) 101V (C7) tol chord (G7) descending chord pattern at the end of the sequence.
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Rira2
“This country blues riffconsss of the et hand playing 1 -3 - ofthe chord. Chromatic
runs occur i messures 7 & §.

Rir3

“Thi show bl uss ripettyths and very st repeive uns, using the blucs scale, o
produce tension n the music. The et hand 1 playing. bss lne sing ctaves.

Rt

“This slow blus features the use of remolos in measures 1,2, 3 & 9, Use your 2. & 4°.
fingers o play the tremolos. Agan,there are fast blues scal runs whil the left han is
playing a bass in using octaves.

Rt

A booic woogie i that uses the sme characteistcsasprevious boogie woogie il
Riffdo

“This rockblues example consss of the e hand playng the octave of the chord o the
I‘.AMS'.Mtswnmd:muM'mdnhymmlkrle ‘beats. The right hand is
generaly playing ocaves around the A bles sale. 1 partcularly lke measure 6 where
the chord changes from Am7 to A7 and how the melody follows the chord progression.
Notice the descending chord progression in measures § & 9 from D7 - D) -
D - D

Riff47

“This uptempo jzz blues example again uses a walking bassline 8 a foundation for the
‘piece. The chord progression or harmony is the most complex of any of the examples in
this book and movessround the cyce of fths using I - V - | progressons suchas A7 -
D7 G, Fm - Bb7 - Ebmay?, D - G7 - C.

Riff a8

Thi gospelblues example uses the “wrlitzer” piano sound o produce an uplifn fes
“The e hand i playing a very syncopated buss lne while the right hand is playing &
mixture ofthytanc chods, sngl noe lines and octaves.

Rt

“This funky blues with a Latin feel consists of a syncopated bass line that really stands.
out The nght hand i genraly laying melodic ines usng the Ab blues scae long with
the 6% & 9. notes of the Ab major scale. In measure 11 there is a chromatic run up.
using notes a 4% apart.

RS0

“This cxample a5 wellss i 1 has  modern ip hop o 0 it. Once again th use of the
Cblucs sale i prevalet throughout the pcce

Rifrst

“This example sarts and finishes it a chromatic melodic line. The et hand,instead of
playing a bas linc a in he previous exampl, i playing chrds. I satsof with whole
notes and then buikds up into more comple rhythms
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Simple Blues Melody Using The Blues Scale
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Inthis xample the melody i made up ofnotes in the "C* Blues scale. The ntes of the "C* Bluesscale are used
throughou the pcce even though the chords are changing from C7 10 F7 and G7. From this example srt creating
‘your own Blues melodiesusin the Blues scle. You should b sbl tocome up with a ifiitc amount of
possibilties using thse notes. The thythm of the music so ar s somewhat basic with the el hand playing whole
otes while the ight hand s generaly playing quarte and bl notes. The next example willdal with the rhythaical
side of playing the Bles.
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A Brief Description Of Each Riff

Rl
“This uptempo boogie woogie progession in the key of C starts with a pick up by the
right hand. The leR hand plays a common boogie woogie bass patern whie the right
‘hand plays a repetitive melodic pattern. As with any boogie woogie style bass line make
sure the let hand propels the musi forward by having steady tme. The right hand will
then fitin comforably with the left hand.

RiT2

“Thisshow bues i the key of Eb has a bass lne that uses the 1%, 3%, 5% & 6% notes f
the scale. This example goes to the Ab7 (IV) chord in the second measure instead of
staying o the | chord. | tried to make the melody simple but melodic

RT3

“This funky blues in the key of Bb uses a common bass line that includes playing notes.
octaves spart. The ight hand plays a thythic keyboard styl, areat 0 use if you are
keyboardist in a blues band. If the octave stretch in the right hand is a little tough then
leave out the bottom noe ofthe chord

RiTd

“This medium tempo boogic woogie piece has a very happy sound 0 it and I was inspired
10 write it from the time when I first leamt to play this style back in the late 1960's. The
chord progression is ot the ypical 1, 1V, V sequence but has a jazzier lavor o i with
the use of 11V I progression in measures 2 0.3 and 9 o 11, Once again the lft hand
has a stong rhythrmic accompaniment.

RiTs

“This example has  bass lin that is  variation on the previous boogie woogie bass ines.
Notice the chromatic rundown with the right hand in measures 9 and 10 on the sccond
beat o each ofthe two measures. This chromatc (hlfstcp) rundown s a common device
used in both blues & jazz

RiT6

“This repettve rock blues i is payed by both hands in unison. Once again, the use of
octaves are used as part of the rfl. This example s oflen used by guitar players but can
be played by keyboard players cither by itslf or in conjunction with the guitar player.
‘Notice that there are no 3", in this example. A lot of guitar based blues & rock leave out
th thirds giving the music an ambiguous sound because the chard is neither major or
RiT7

“This uptempo rock blues example ges close 10 rock & roll and hasth right hand playing
in a thythmic style along with one measure il as in measures 4 and 12. The left hand is
plaving e saight ihih e per

I this medium tempo boogie woogie example, the lef and right hands are playing
simila pattens with the right hand playing a ltle more harmonicall. The bass rff i
the same as in example 5. Notice that both the right & lef hands are played in the bass
clf.
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RiTls
“This funky blus example i thekey of i adapte to keyboards from a uitar riffaken
fiom a Jumor Wels song. Make sure when playing the four 16°.notes n the third bt of
each measure that you alterate between the 2% & 3. fingers. Trying o ply all four
otes with one finge s much more ifficult.

RiT17

“Thi mid tempo rock/bues example in the key of C contans two commonly used devices
for blues keyboard playing. The use of grace notes such as in measures 1, 2, 3 etc. where
h grace note is generaly the 44 of th chord (F# in measure 1) orthe b3 o the chord
(Eb in measure 2) giving a characteristc blus sound. The second device is the use of
rples over a siraght rock beat a5 in measure 9. The lft hand s playing a driving cighth
note patern.

Rir1s

“This example contans an § measure progression instead of the normal 12 bar blues. 1
included i al the same jus o give  ltle varicty o the chord progressons. The use of
tremolos as in measure § is another important feature of playing blues piano. The first
w0 beats of each of the first four measures of the piece is identcal while the s two.
beats contan different fils another common practic of blues playing. Thi refers 1o the

use of repetitive riffs followed by improvisational fill. Try this out for yourself by
playing the first two beats as writen and then creating your own fills on the last two.
beats.

Rl 19

“This mid tempo funky blues example uses the dominant7#9 chord effctvely. Notice in
‘measure 4 how there s a slde up 0 the G7 chord from a haf tep below (A# C# E t0 B
D F) another usefultool in blues & jazz.

RifT20

“This exampl has a Latin flavor o it with the bass, playing a typical Latin bass part. |
would strongly recommend as with all the other_examples (0 practice each hand
scparately before trying to put both hands together. There is @ great deal of syncopation
between the two hands and each hand needs to be practiced individually. If you enjoyed
this particular example and want to find out more about Salsa or Latin piano styes |
‘would thoroughly recommend a book by Carlos Campos called “Salsa & Afio Cuban
Montunos for Piano" a book we publish.

Riff21

“This boogie woogie piece consists of a bass line that is laying octaves using the 1,3, 5
& 6 notes of the chord. Once again grace notes and triplet figures are used 1o produce an
authentic blues sound.

RiT22

“This is another example of a medium tempo boogie woogie picce and comments made (0
previous boogie woogic picces apply 1o this one as wel.

RiT23

“This example as with previous boogie woogie examples consist of very strong &
thythmical bass lines. There are many different bass patiems that can be used cither
separately orinterchangeably. Try and leam and memorize as many of these examples as
possible.
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Preface
Thank you for buying this book. Due to the overwhelming demand of my book “/00
Ultimate Biues Rifi", | decided to author another book solely on blues pianofkeyboard
playing. Most Blues tunes are made up of a 12 bar progression and I thought tha a book
that show the various types and styls of 12 bar blues progressions would be useful to
musicians and students.
‘The book includes over 50 examples that cover a range of sy, (blues, jazz-blues,
minor-blucs, funky-blues, country-blues, rock-blues, latin-blues,  gospel-blues),
tempos, hythms and key signatures. There is a brief desciption, followed by each of the
examples perfectly notated. along with the chord symbols. The lattr part of the book
contains a chapter on the “Basies OF Blues Improvisation” for anyone who is just
strting out in the world of improvising using the Blues a a starting point
“The audio CD that comes with the book has all the examples recorded with the piano left
hand parton the letchannel and the pianoright hand part on the ight channel along with
 drum trac in stereo. This format enables you to, by tuming the balance control o the
lef, hear the lef hand being played 50 that you can practice the right hand part along.
with it and vice versa.
Jam - A - Long Tracks
At the end of the CD there are seven jam - along tracks, each about siree minuies in
lengrh so that you may try out examples in the book or your own improvisational ideas
along with a hythm section of organ, bass & drums.

Notice To Computer and Sequencer Users
“This program comes with an optional MIDI file disk and loads o your sequencing
software by sclecting “Load MIDI ", plesse refr to.your manual for further
insiructions. Load in th exampl you want o lsten to or practic. Track 1 i the rght
hand piano par, Track 2 s the et hand piano part, both on MIDI channe 1 Track 3 is
the drum track on MIDI channl 10,

“The MIDI fl disks are formated for 1B or Macintosh computers s wel s General
MIDI keybosads and scquencers with disk drves. 1 you bought this product withoutthe
MIDI diskand would ke t0 urchase the MIDI disk sparately ot have any compatbiliy
questons please contact s at: (310) 379 1565
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Afer memorising th previouspage, i s now time 10 dd th dominant seventh e 10 the major chord as shown
‘above. Once agai practice the chord progresion unt i is memorised. The dominantseventh chod s the chord used in
the majority of Blues songs. Once this progresson s memmorised andis comforableto play a differen empos and

s inthe first example, diffrent keys, i will b e t0add  Bues melody o the 12 Bar Blues progression sing the
blucs scale

“The Blues scale s made up ofthe following nots o the major scal:

Db -V - AV - Vo bV - vl

Inthe key of "C* c B F B G B C

By playing nots inthe Blues scalealong with the dominant 7th chords you willart o develop the Blues sound as
scen n the ext cxample 0
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“This example shows how 10 count and play rplt thythms it both hands. Once aga, the Blues sale i used for
the melody. Always try playing in diflren keys so that you become familiar with the Bluesscale and the chord
progresion n as many keys s possbe

n
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Rir4
his gosel inspird 16 messure blus n the key of G i played in % time. Fullchords
a5 wellas octaves gves ths exampe that gospel sound. Refr to my book “Gospl Rils
God Would Love to Hear”for an n depth ook at gospel panofkeyboard psying.
Rir2s

This medium tempo funky blucs uses a repetiv i that incorporats bt hands
playing a syncopated patiemn. Notic that both sives are written in the bass clef.
Because of the very syncopaid hyhm practce his cxample at a very slow (empo
‘counting the thythm very strictly. This type of piano/keyboard playing was very popular
in'the e 1960's and 1970's withthe use o the “Clavinet”  very percussive keyboard
insiument Keybosrd players such a: Stevie Wonder, Herbic Hancock and Billy Preson
petecod hs syl

Rifr26

his boogie woogie exampl i the key of D use a dense 3 not chord patiem with the
e hand. Notce the ypical lus ending in measures 1 and 12.

Rir2)

“his s another Latn influenced bluespice inthe key of Am. The basslne i playing .
125 - octave patiem while th right hand is laying a mixtur of chords, ocaves and
single note melody lines.

Rir2s

“his medium tempa jazz swing bles distinguishes el fom th normal 12 bar blues
progrssion because of he more sophisicated hord sequencethat i usd. Measures 7 &
§ consis of a chromati run down (C7. B7, BbY & A7) which then proceed to 1 V |
(Dm7 7 C7) chord progression in messurs 9 through 1. This i followed by  popular
VIV (€7 A7 D7 G7) tumaround in measures 1 & 12. The et hand s playing &

walking bass line typically used in jazz.
Rif29

This funky blues example uses 9* chords, played rhythmicaly it the right hand,
hroughout the picce while the let hand i playing a syncopated bass lne. Instead of
taying o the C9 chord for the first four measures,there are two passing chords Eb9 &
D9 at he end of each measure to make the progression mor ineresing.

RiT30

This example uses anothr boogie woogie buss patem. The right hand is playing
shythmic paterns using 6 chords. The notes i the first beat of the first measure
consists of A, C# F# (the F# being the sixth note in the scale of A). The same applies
‘when the chords change to D and E. The 6% and 9. chords gencrally give the blues 3
more jazzier feel.

RT3t

"This rockblues example uses the “Bo Diddiey” beat, a beat that “Bo Diddey creaed in
the carly 1960's and which has been used in countlss rock & blues songs. Notice the
vamping back and forh of the chords such s5: Ab to G back to Ab. The bas i once
againplaying a syncopated fne with octave un ups a the end of ach measure

RiT32

i e e e campi, one i, iz vlin b e
the progression. Two jazz songs come to mind that use this progression are “Sugar” and
“Blue Bossa”
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The 12 Bar Blues Bible
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By Andrew D. Gordon
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Rhythm Pattern For Left Hand Blues Playing
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oth 1V chord (1, i & Sigh varaion o he beic Bl ok o the peeious exampls indcan be i i
asclfctively.

“The next example shows how 1 add a more complicated melody line, sl using the Blues scale, with this eft.
handthyth,





d2d_images/image024.png
RIFF 22

Composed & Arranged by
Andrew D. Gordon

CD track 22 Boogie Woogie Blues

e

30





d2d_images/image068.png
RIFF 12
€D tack 12 Composed & Amanged by
Boogie Woogie Blues Andrew D. Gordon

==

@

I%F’r ==E=c=c =
Ei

E

e
T
o

R R A

allg)





d2d_images/image021.png
RIFF 15

Composed & Armanged by

(i‘:k N Mid Tempo Blues Andren D Gorden
il ~ r
AT
( =
E=2: B e

e e
‘u ,»;pojva:gj\i;w;ﬁ:g—*j_' <
(22 = =
4 e v *e s 5 v *e v
El E

Lt

m
o
all






d2d_images/image065.png
RIFF 28

CD rack 28 Composed & Amranged by
Jazz Blues Andsew D. Gordon

e

ol
i
aw
il
o
I
Kl
¢l





d2d_images/image022.png
RIFF 17
CDuack 17 Composed & Armanged by

. Rock Blues S . Gordon

gg’ ot rer ey

(% 73 = =2

Td A dy T dddree da daare e
Y Aﬂi 11 £y

=== _!,‘:—.- _T!.c:ﬁ_.—r—ﬂ

o . )






d2d_images/image066.png
Ri33
‘This funky blues example in the key of F alternates between the 1 (F) and the IV (Bb)
chord in each of the I, IV (Bb to Eb a fourth above Bb) & V (C to F a fourth above C)
positons. The bass is playing a repeitive figure using the b3 o the natural 3 o the chord.
R34

Anoiher mid tempo funky blues his time n the key of A, not a favorie key for keyboard
players but defniely a favorit for guitar players. With tht in mind it s importan t try
these rffs outin as many keys as possible especially if you are going to be playing with
other musicians. A singer may not have the range o play in a key that you are
accustomed 0 playing and thercfore you will ave to play in  key that suis them.
RiT3S

This straight ahead blues piece in a minor key has the left hand playing octaves. In
‘measures 9 and 10 the right hand is playing the chords of D and C but without the 3"
iving, as explaincd in  previous example, an ambiguous sound neither major or minor
‘This particular chord without the third is used by many rock & blues guitarists.

RifT36

Another boogie oo picce, nothing more to add that has been mentioned in previous
examples.

RT3

“This funky blucs in the key of E incorporates the dominan7#9 chord. | used 3
“Warltzer" piano sound 10 produce atacking & ity sound that the “Warlzer” is
famous for

Rifr38

“Ths funky blue picce n the key of 5 minor uses the Rhodes sound to produce a jazzy
favor. Most o the melody line is bascd on the B blucs scale however in measure 9 the
melody line s based onthe G bluesscale played over the G9 chord.

Rir39

Another boogie woogie picce with the Ief hand playing an octave bass line while the
sight hand is playing  thythmic patten.

RiT40

This slow minor blues, again using a Rhodes sound lo_ produce @ jazzy flavor,
incorporats the us of minor 10% with the e hand. The minor 10%:s may be a strtch
for some people and if that s the case play the octave of the chord ather than the 10°.
(Play D - A - D) nstead of (D - A - F).The minor 10°. position is mmediately ollowed
in the measure by the minor 9”. giving a rhythmic pulse to the piece. The right hand is
playing tasteful melodic lines that are very bluesy finally resolving in a Di(maj?) chord,
a popular ending chord

Rira1

Ithought I would add a couple of county blues examples inthe “mix". This example in
the key of E utizes a typcal country bass line using the | - 5 - octave of cach chord
Notice in measure 4 there is a chromatic octave run up from the E:chord o the A chord in
measure 5. Country is generally not as syncopated as blues, funk or jazz and does not
oftn use the blues scale. It does, however,use chromatic uns a shown in measures 9 &
10
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“This cxampie shows how to play and count riplt hyths a played extensively i Blucs & Jazz. Each beatis
sub-divided into thre, eighth otes producing th trplet hythm givin the swin fe that hascome to be associated
‘with the aforementioned styles. Counting 1-2-3 or ach beat s very impartant 1 get you started playing this hythm.

Make sur cach count i even, a some studenishave a hbit of counting 1-2-3 leaving  pauseat the end o the third
beat and continuing on. There should obviously be o pause s his would add extra time o the thythm. The thythm
Torthe e hand consists of  quarter note ted to 3 qute not riplet, ollowed by an cighth noe tripet tied o a half
note. The first measuregives an indication of how 1 count this hythm.Inth next example we will 3dd a tripet or
swing hythm t the melody.
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