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    THOMAS HARDY


    ENGLISH NOVELIST AND POET


    
      	Born in Higher Bockhampton, Dorset (United Kingdom) in 1840.


      	Died in Dorchester (United Kingdom) in 1928.


      	
        Notable works:

        
          	Far from the Madding Crowd (1874), novel


          	The Mayor of Casterbridge (1886), novel


          	Jude the Obscure (1895), novel

        

      

    


    Hardy was born into a rural household and was highly attuned to the lives of neighbouring families and their ballads and superstitions as he grew up. He loved music and the rituals associated with the church as a young man, and his first profession was as an ecclesiastical architect’s apprentice. He moved to London in 1862, and as his faith began to wane he became interested in pursuing a career as a full-time writer. Far from the Madding Crowd is the novel which secured Hardy’s early commercial success. His writing was often serialised, and works like Tess of the d’Urbervilles and Jude the Obscure were criticised for their sexual content and censored for serial publication. Predominant themes in Hardy’s works include physical threats to his heroines, rural and agricultural settings, and conflict between traditionalists and modernists. Hardy garnered acclaim for his poetry later in his life, the first volume of which was published in 1898. Hardy now has a dual literary legacy as admired Victorian novelist and respected 20th-century poet.

  


  
    TESS OF THE D’URBERVILLES


    THE STORY OF THE LIFE AND MISFORTUNES OF TESS DURBEYFIELD


    
      	Genre: novel


      	Reference edition: Hardy, T. (2013) Tess of the d’Urbervilles. [Online]. Urbana: Project Gutenberg. [Accessed 27September 2018]. Available from: <http://www.gutenberg.org/ebooks/110>


      	1st edition: 1891


      	Themes: nature and agriculture, the position of women, conventional morality, religion, superstition

    


    One of Hardy’s later novels, the story of the life of Tess Durbeyfield was first serialised in a censored form in 1891 before being released as a three-volume novel in 1892. The novel is often said to follow the tradition of Realist novels (typified by the work of George Eliot [English novelist, 1819-1880]) with its detailed landscapes, lives and journeys. Hardy’s novel also shares characteristics with popular 18th-century epistolary fiction (novels containing letters) and another popular literary genre of the 1860s: sensation fiction. Hardy’s novel, which chronicles its heroine’s turbulent life, received some criticism for its sexual content (specifically, its depiction of Tess’s entanglements with two men, Angel Clare and Alec d’Urberville), which prompted its censorship when it was published in serial form. However, the novel was otherwise a resounding success and has been adapted for stage, opera and, more recently, film and television on numerous occasions since its publication.

  


  
    SUMMARY


    THE MAIDEN


    Hardy opens his novel with a chance meeting on the road between a drunken man, Jack Durbeyfield, and a parson who calls him “Sir John”. The parson explains that he has discovered that Jack is descended from an ancient knightly family: the d’Urbervilles. His daughter Tess, who was attending a May Day dance, returns to the run-down family home where her mother, Joan, reveals the surprise news. Tess’s parents secretly plan to send her to appeal to a local family with the name d’Urberville.


    Early the next morning, Tess sets off to make a delivery on her father’s behalf. The trip ends in tragedy when Tess falls asleep while driving and the family’s horse (and source of livelihood) is killed in a collision. Overwhelmed with guilt, Tess goes to the d’Urbervilles and meets blind Mrs d’Urberville’s son Alec, who alarms her by being overly familiar. It is revealed to the reader that these d’Urbervilles are only imposters, which Alec knows and conceals. By the time she returns home, a letter has been delivered inviting Tess to tend the fowl-farm at the d’Urberville house and, despite her misgivings, Tess eventually consents to go.


    Alec’s attentions continue and come to a head on a misty night when Tess attends a drinking excursion in another village. The women Tess is with turn on her and Alec appears on a horse to assist. Exhausted, Tess joins him and they become lost, eventually stopping by an ancient wood called The Chase. When Alec returns from scouting their location he stumbles over Tess’s sleeping form. Hardy draws us away from the scene at this point, but it is implied that Tess is raped by Alec.


    MAIDEN NO MORE


    Weeks later, Tess leaves the d’Urberville house, ignoring Alec’s entreaties for her return. She returns to her childhood home to confess to her mother, Joan, what has happened, and is berated for not marrying Alec.


    The story then jumps forward in time to August, when we find Tess working in a field; her siblings then arrive and hand her a baby which she nurses. A short time later Tess’s baby becomes ill, prompting Tess to perform the child’s baptism herself. After the baby’s death, Tess is invited to become a milkmaid forty miles away.


    Tess begins working at a dairy owned by Richard Crick, and falls in love with a young man named Angel Clare. Tess’s room-mates – Izz, Retty and Marian – are also infatuated with Angel, who confesses his love to Tess before seeking his father’s approval for the match. Angel returns and asks Tess to be his wife. Tess, held back by her past, refuses him, but eventually accepts his proposal during a rainy wagon ride. Tess tries to confess the night before her wedding by pushing a letter under Angel’s door, only to subsequently discover that the letter has slid underneath the carpet.


    The couple are married. Tess is surprised when Angel makes a confession before she can by admitting to “dissipation” (p.225) with a stranger in London. Tess is relieved that her husband is guilty of the same crime she believes she is and tells him everything.


    THE WOMAN PAYS


    Angel cannot accept what Tess tells him, insisting that she is a “[a]nother woman” now (p.229). Tess eventually says that she wants to return home and Angel readily assents. That night Angel carries Tess to a tomb whilst sleepwalking, believing her to be dead, and expresses his grief. He leaves Tess the next morning, and soon after invites Izz Huett to come with him to Brazil, where he is intending to start a farm; however, he ultimately leaves her behind.


    Eight months on, Tess’s money is almost gone. Marian, from the dairy, invites her to come and work with her. Tess disguises her face with a veil to prevent unwanted advances and proceeds to the bleak farm. Her employer turns out to be a man with a grudge, as he knows Tess’s past and once made comments alluding to it when he encountered her in an inn, which provoked Angel to strike him.


    In need of financial aid, Tess goes to the parsonage where Angel’s parents live but is scared away by his brothers, whom she overhears talking about her. As she walks back, she hears a man preaching passionately and is shocked to discover that it is Alec d’Urberville. Alec comes after Tess and makes her swear upon a stone cross that she will not “tempt” him (p.313). Tess tells him she is married and demands that he leave her in peace. Tess is frightened and writes to Angel to “save me from what threatens me” (p.339). Meanwhile, Angel has already embarked on his journey home, having had a change of heart.


    Tess’s sister comes to fetch her to the bedside of their dying mother, but Joan ultimately recovers and it is her father Jack who suddenly dies. The family are turned out of their lodgings and forced to sleep in the d’Urberville ruins. Alec appears again to offer Tess and her family shelter.


    Angel returns to England but is delayed in finding Tess. He is pleased to eventually locate Tess in stylish lodgings but she tells him emotionlessly that it is too late and that d’Urberville has won her back. After Angel leaves, the landlady watches Tess accuse Alec of lying to her that her husband would never return. Soon afterwards, Tess leaves and the landlady notices a growing red stain on the ceiling. Alec’s body is discovered, stabbed through the heart.


    Tess runs after Angel and tells him that she has killed Alec. They take shelter in an empty mansion. The next night they reach Stonehenge. Weary, Tess lays herself down on a slab. She asks Angel if they will meet after death and asks that if something happens to her he will marry her sister. At daybreak, Tess is apprehended.


    The final scene in the novel shows Angel and Tess’s sister together as they watch a building in the distance. When a black flag is raised they both fall to their knees, as if in prayer, and it is implied that Tess has been put to death for her crimes. The novel closes as the pair walk on over the hill, hand in hand.

  


  
    CHARACTER STUDY


    TESS DURBEYFIELD


    Tess is the novel’s central character. She is the eldest daughter of Jack and Joan Durbeyfield, common people who enjoy drinking, though the family are descended from the noble d’Urberville family on the father’s side. Hardy presents Tess’s beauty as captivating, describing her “mobile peony mouth” (p.8) and looks which “seduce casual attention” (p.86). Hardy seems to suggest that Tess’s tragic fate stems from the combination of her beauty and her “artlessness” (p.33). He presents Tess as somewhat oblivious: “I didn’t understand your meaning until it was too late” she tells Alec (p.75) and she repeats phrases Angel has told her verbatim, even though she does not understand them. However, Tess is also used as a mouthpiece for eloquent defences: for example, her insistence to Angel that “I am only a peasant by position, not by nature” (p.231). Hardy claims that Tess’s “corporeal blight was her mental harvest” (p.122), giving her a solemn awareness of death and misery. Tess’s personality is full of contradictions: her guilt often contradicts the pride and sense of superiority she feels as a result of her relationships with Alec and Angel, and her passivity – saying she will kill herself if Angel demands it – is counterbalanced by occasions where she strongly asserts her will, such as when she leaves the d’Urberville house and her own family home. The tears Tess sheds as she kills wounded pheasants out of kindness ultimately stand in contrast to the murder she commits at the novel’s close. However, the key to understanding these contradictions can perhaps be found in her other characteristics, as Tess is also portrayed as a doggedly devoted lover, as someone with an intensely strong sense of duty, and as a woman pulled apart by the ultimately conflicting demands of the society which governs her.


    ALEC D’URBERVILLE


    Arguably the antagonist of the novel, the pretend d’Urberville’s presence is creeping and insidious. Alec first appears in a dark doorway and subsequently appears through ivy, hides behind curtains, and awaits Tess on dark nights: his presence is always immediately troubling. His appearance betrays his false ancestry in “badly moulded” lips (p.34) and “touches of barbarism” (p.35). Alec’s character is ruled by animalism: even his preaching is inherently driven by passion during his brief conversion. Alec believes himself to be the victim of Tess’s temptation, claiming he cannot resist her beauty and using taunts and lies to manipulate her. Alec does provide materially for Tess’s family and Tess herself, but these provisions are always part of an exchange where Tess must pay in other ways. Alec’s statement after the rape that “I am ready pay to the uttermost farthing” (p.75) implies a flawed moral code which assumes that money can cure anything. Alec’s deconversion illuminates his godlessness, as he insists that there is “nobody to be responsible to” (p.332). Thus, through Alec, Hardy explores the dangers of existing outside social convention without an independent moral code.


    ANGEL CLARE


    Angel Clare’s presence in the novel initially appears to offer salvation to Tess. Angel is the gentleman son of devout Anglican parents and Tess believes that he embodies a goodness which she could never attain, as he is learned, handsome, and plays the harp – indeed, Hardy almost over-exaggerates Angel’s apparent purity. However, Angel’s flaws eventually come to light: he loves Tess “ideally and fancifully” (p.203) and perhaps even reveals himself to be a mirror to Alec. He is similarly captivated by Tess’s beauty (the narrator notes that he has seen “nothing equal to [Tess’s mouth] on the face of the earth”, p.147, which echoes Alec’s later descriptions of Tess’s eyes), is similarly given to “demoniacal moods” (p.266), and similarly claims that he cannot control himself in Tess’s presence. Hardy identifies a “vein of metal” (p.241) in Angel which blocks him from accepting his parents’ religion and Tess’s past. Through Angel, Hardy explores the downfall of logic devoid of emotion: resolutely convinced of his own righteousness, Angel becomes bigoted and closed off to other people’s perspectives in much the same way he imagines his religious family to be. In this way, Angel also functions as a foil to Tess, whom Hardy describes as “a mere vessel of emotion” (p.9). Through Angel, Hardy explores the cruelty another version of Victorian masculinity inflicts upon Tess and demonstrates that perfection is often an illusion by revealing Angel to be “yet the slave to custom
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