

			Foreword

			Day of Wrath features many scenes in a cathedral in Washington, DC. This building is entirely fictional, as are all the characters, including the cardinal archbishop. The descriptions of the cathedral’s interior are based on my personal experiences. In high school, I had a summer job helping to install stained-glass windows in Washington’s National Cathedral. I worked under the direction of Rowan Le Compte, the artist who designed its glorious “Creation” rose window. Later, I lived as a student in Paris, and every day I walked from my residence on the Right Bank to my school on the Left Bank and back again, passing Notre-Dame Cathedral. I frequently visited the church and became fascinated by the architecture and design. This was the origin of my love of Gothic architecture and the inspiration for the setting of Day of Wrath.
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			Chapter One

			A man lies crushed and bleeding on the cathedral floor, a playing card in his right hand.

			In my rush to get to the crime scene, I’d left my Jaguar half on the sidewalk at the foot of the steps leading up to the church. There’s nobody around except a small group of kids in school uniforms.

			“Keep an eye on the Jag, guys,” I say as I dash up the steps and through the main doors into the church. “Just don’t touch it.” A few of the kids giggle.

			The emergency medical crew stands aside as I approach. Saoirse is among them, her flaming red hair a vivid splash of color in the darkness. She regards me with disapproving eyes.

			The dead man wears dark trousers and a short-sleeve black shirt with a white clerical collar at his throat. Blood spattered on the polished marble floor forms an obscene halo around his white hair. I feel sick. The sight of blood does that to me.

			I hold my police ID up to the emergency medical team. “Marko Zorn. Metropolitan Police. Homicide. Who’s the deceased?”

			A man wearing a clerical outfit standing a few feet away takes a step toward me. “He’s the Cardinal Archbishop of Washington.”

			“Holy shit.” Saoirse’s voice rings through the church.

			Two days ago, this young woman walked up to my desk at police headquarters and announced, “I’m Saoirse Richmond. I’m your temporary partner. I quit!”

			Our partnership did not begin well.

			She’s fresh out of the police academy. Frank Townsend, the head of the homicide division and my immediate boss, assured me she’d graduated at the top of her class and is whip smart. He described her as “plucky”whatever that means.

			“She’s got a mouth and takes a bit of getting used to,” Frank warned me.

			“You’re late,” she says, through gritted teeth.

			She’s also short-tempered and grumpy.

			I don’t feel like explaining why I’m late. “Cause of death?” I ask.

			“Extensive blunt force trauma,” says one of the EMS team.

			“It looks like he fell from up there.” Saoirse points to a high stone balcony, above which is the vast rose window, brilliant and jewel-like in the morning sun. “Apretty shitty way to go.”

			“Time of death?”

			Saoirse checks her notes. “The medics arrived at seven thirty-two. Determined the victim dead at the scene at seven forty-five.”

			I slip on a pair of green crime-scene gloves and kneel beside the dead man. I’m careful not to touch the blood. It wouldn’t do if the investigating police officer fainted and keeled over.

			Gently, I pry open the dead man’s right fist; rigor has not yet set in. I remove the card from his grip and put on my reading glasses. This will diminish me further in Saoirse’s eyes, I’m sure. Who cares?

			On one side of the card is a picture of a skeleton in a suit of armor riding a white horse and holding a banner with the image of a white rose. In front of the skeleton stands a priest, or maybe he’s a bishop, who looks like he’s begging for mercy. Two enigmatic children stand watching.

			On the reverse side of the card are words written in neat, old-fashioned cursive: Destiny awaits you sub rosa.

			I pass the card to Saoirse. “Bag it and tag it.”

			“What kind of shit is this?”

			I don’t mind foul language. I work every day with people who aren’t shy about swearing, but Saoirse’s is a standout performance.

			She lays yellow police tape around the area where the body lies and herds the half-dozen onlookers in the cathedral—four priests and a couple of men who look like they may be from the cathedral staff—into the choir stalls, where she firmly instructs them to remain until they can be questioned.

			While she’s doing this, I examine my surroundings. We’re in a large church, almost empty at this early hour. And quiet. 

			Most of the crime scenes I investigate are in back alleys where all I see are dumpsters and windblown trash. And a terrified kid. Or maybe it’s somebody’s blood-soaked kitchen. This scene ought to be a change for the better. It is not.

			Today’s crime scene is five or six hundred feet in length and several hundred feet wide. The ceiling is made of vaulting Gothic arches that vanish amid scores of colored banners and pennants. The floor is polished multicolored stone. Along the sides of the church are small chapels, each with racks of candles in red glass holders. Saints gaze down on us with indifferent expressions. I guess they’ve seen it all.

			At the far end is what must be the high altar and beside that, ranks of seats—empty at this hour—for a choir. To my left is an elaborately carved baptismal font, beyond which are wooden structures that must be confessionals. To my right is a seat—more like a throne—carved of white marble.

			The stained-glass windows high above wash the church in morning sunlight. Brackets attached to the columns are filled with large bouquets, while other flowers are arranged in vases on either side of the altar. The place smells of flowers and candles and incense with an overtone of furniture polish.

			This is not my world. I’m an intruder. I don’t belong here.

			I’m not a religious person. Normally when I’m in a place of worship like this, I’m holding a guidebook, not a prayer book—and certainly not crime-scene gloves. I usually feel some sense of awe, a sense of reverence, even transcendence. Not today. Today I feel only an icy void.

			“I’ve been here ten minutes,” Saoirse announces accusingly.

			“Call in the medical examiner and the crime scene team,” I say. “And close the doors to the church. All of them. Nobody goes in or out. You’ll need uniforms for backup.”

			“Lock up the goddamn church?”

			“This was no accident. This is homicide.”

			“How do you know that?”

			“The card in the dead man’s hand told me so.”

			She regards me skeptically.

			“Who found him?” I ask.

			“That man over there.” Saoirse points to the man in the clerical outfit. His head is bowed, his hands clasped over his ample stomach. He’s middle-aged, with a bushy beard.

			“He seems to be in charge,” Saoirse says.

			“My name’s Zorn,” I tell the bearded priest, or monk, or whatever he is. “Marko Zorn. Homicide. DC Metropolitan Police.”

			He looks at me. His eyes are red-rimmed. “This is terrible!”

			“And you are?” I ask.

			He takes a deep, ragged breath. “I am Father Mathews, Canon Regular of the Cathedral.” His voice trembles, his face ashen. He rakes his fingers through his beard.

			I don’t want to show my ignorance by asking what a Canon Regular is. I point to the dead man. “Can you identify him?”

			“He’s the archbishop. The cardinal archbishop. It’s terrible. Awful.” The priest is close to tears. “Why are the police here?”

			“His name?”

			“Father Vincent. Vincent Holmes.”

			“You’re certain?”

			“Of course I’m certain,” he replies indignantly. “I’ve worked with His Grace for years. How could this happen?”

			“That’s what I’m here to find out. Were you the one who found the archbishop?”

			“Yes. A little after seven I entered the cathedral through the southern porch transept. I went to the main altar, made obeisance, and turned. That’s when I saw him.”

			“What exactly did you see?”

			“A body. I didn’t know at first who it was, of course. I rushed up the center aisle to help. I thought somebody had fallen. When I got close, I saw it was Father Vincent.”

			“Did you touch him?”

			Mathews looks distressed. “Maybe. I’m not sure. Why are the police here?” The priest’s voice is choked. “This was an accident. A terrible accident.”

			“You think he fell from the parapet up there?”

			Mathews looks up. “I don’t know. What else could it be?”

			“Maybe he jumped.”

			“No! He would never do that. I don’t believe that.”

			“Neither do I,” I say. “What was the archbishop doing up on that balcony?”

			“I have no idea. His Grace would never go up there. Why would he? Nobody goes there. It’s dangerous.” Suddenly Mathews turns to look over my shoulder. “They’re shutting the doors!”

			Saoirse is directing two uniformed cops to close the double doors at the front entrance of the church.

			“The worshippers won’t be able to get in.” Mathews looks worried.

			“That’s the idea.”

			“The faithful are always welcome here.”

			“Not today they’re not. Sorry.”

			“Can’t you at least move his body?” the priest asks. “We mustn’t leave the archbishop there. It’s a desecration.”

			“We can’t move him until the medical examiner is done and our crime scene people do their work.”

			“Medical examiner? Crime scene people? This is a holy place.”

			“Yes, it is, and the church is also an active crime scene.”

			“What did you say?”

			“I said the church is an active crime scene.”

			“It’s a cathedral, Detective,” Mathews corrects me firmly.

			“Cathedral. Sorry. The cathedral is also in lockdown.”

			“You can’t do that! This is God’s house.”

			“God will have to share His house with the DC police department for a few days.”

			Mathews looks like he’s been slapped in the face.

			“Did you see anybody when you first arrived?” I ask.

			Mathews shuts his eyes to think. “There was Mary Celestine. She’s always around.”

			“Who’s Mary Celestine?”

			“A novice from the convent. I remember seeing her.”

			“Did you talk to her?”

			“Why would I do that?”

			“Did you see anybody else?”

			Mathews hesitates. “I saw a man.”

			“What man?”

			“I don’t know. A homeless man. I see him around.”

			“What’s his name?”

			“I don’t know his name. I’ve never spoken to him.” Mathews takes a deep, unhappy breath.

			“Can you describe this man?”

			“Old, I think. Hard to tell with these winos. Stooped. Scraggly beard. He hangs around the cathedral a lot.”

			“Does he have any other distinguishing characteristics?”

			“He has a large scar that disfigures one side of his face.”

			“Is the scar on the right side of his face or the left?”

			“I don’t remember.”

			“Did you speak with him this morning?”

			“I never speak with him. Why would I? In any case, I only saw him for a second. Then he disappeared.”

			“Where was he when you saw him?”

			“I wasn’t paying attention.”

			“Where was he?” I repeat. Loudly.

			“Near the ambulatory. Just to the right of the sanctuary.” Mathews points vaguely toward the back of the cathedral.

			“Then what?”

			“He disappeared. I think he might have slipped behind the reredos. I didn’t see him again.”

			“Was anyone else in the cathedral when you arrived?” Iask. “Just the novice? And this homeless man?”

			“That’s right. No one else.”

			“What did you do when you realized who the dead man was?”

			“I turned to face the altar.”

			“Why did you do that?”

			Mathews looks shocked. “I crossed myself and said a prayer for the archbishop.”

			“I wouldn’t have thought an archbishop would be in need of prayer.”

			“Everybody is in need of prayer, Detective.”

			“Saoirse Richmond will take a written statement from you shortly.” I point to Saoirse standing a couple of yards away. “She’ll be asking you questions.”

			“Very well. Could you ask her to be more careful with her language while she’s here? This is a cathedral, after all.”

			“God has heard worse,” I say.

			“I’m not so sure. Just ask your colleague to mind her language.”

			Telling Saoirse to mind her language would be like telling a cat to look like a giraffe.

			“I need to get to that balcony,” I say.

			Mathews looks agitated. “You can’t do that, Detective. It’s dangerous. We only let authorized people up there.”

			“Consider me authorized.”

			I look at the balcony, and my heart sinks. I know I have to go up there, but I’m seriously afraid of heights. Always have been. I could ask Saoirse—I doubt she’s afraid of anything. But this is something I must do myself. She and I are just beginning to establish a working relationship. She already distrusts me. But we can’t begin this case as a team—assuming we remain a team for more than a day—if I show weakness and fear.

			“If you won’t show me,” I say to Mathews, “I’ll go by myself. Just tell me how to get up there.”

			“You can’t do that. It’s not permitted. Strangers are not allowed. Never.”

			“Believe me, we won’t be strangers for long. We’re about to become best buddies.” I can’t think how one is supposed to address a priest in a respectful manner. Is it father or reverend? Or something else? I decide to forget the formal address and keep it simple. “How do I get to that balcony?”

			He twists around as if looking for others to support him. “Nobody is allowed!”

			A man in his seventies, dressed in a rough black tunic, steps forward. “May I be of help?”

			He wears a hood pushed back over his shoulders and leather Jesus sandals on his feet. His hair is gray and uncombed with a bald spot on the top of his scalp. Is that what is known as a tonsure? I have a lot to learn.

			“Pax vobiscum,” the monk murmurs softly to Mathews.

			“Et cum spiritu tuo,” Mathews mumbles in reply.

			“What is the problem?” the monk asks.

			“This man insists on going to the balcony. I’ve explained that is not allowed.”

			The monk holds out a hand to me. “My name is Gabriel.” We shake. “Brother Gabriel.” He smiles in a friendly manner.

			“My name is Marko Zorn. I’m from DC homicide. I’m here to investigate the death of the archbishop. I must get to that balcony. I believe the archbishop fell from there.” I point to the balcony high above us. “I need someone to show me the way.”

			The monk crosses himself. “I know where the stairs are that lead to the clerestory.” The monk turns to Mathews, who is wringing his hands. “I’ll show the gentleman the way, Father.”

			“I strongly advise against that, Brother Gabriel. Besides, the door to the steps is locked.”

			“Of course it is. But you have the key, I’m sure. You can give it to me.”

			“If you insist.” Mathews reluctantly removes a large key from an iron ring attached to the rope tied around his waist. “Be very careful.”
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			Chapter Two

			I follow the monk down an aisle toward the front of the cathedral. We pass several wooden tables filled with pamphlets and brochures about the services and activities offered by the parish. We turn into a small alcove. At the back of the alcove is a door made of dark wood studded with iron rivets.

			“This is how we reach the balcony,” the monk says, unlocking the door. The lock is an old-fashioned, heavy, iron one, and Brother Gabriel has to struggle to turn the key.

			“This door is rarely used.” He heaves the door open and ushers me through a low arch. Brother Gabriel carefully closes and locks the door behind us. “We don’t want people wandering in here. Follow me. But be careful. The steps are steep and can be slippery.”

			We climb a narrow spiral stone staircase, dimly lit by low-wattage light fixtures placed in niches cut into the stone walls. As we climb, turning and turning in the confines of the cold, damp, stone walls, the stairs seem endless, and I become mildly disoriented, holding on to the walls to keep my balance.

			After ten minutes of climbing, we reach a wider space between the walls and stop to catch our breaths.

			“Is this the only way to get to the balcony?” I ask.

			“It is the only way to get there. And the only way to leave.”

			Not the only way, I think, but I say nothing.

			“Do your duties here in the cathedral normally include escorting lost policemen?” I ask.

			“I’m not assigned to the cathedral. I live in a monastery in Virginia. I’m only here for the day.”

			“How do you know how to get to the balcony?”

			“I’ve never been on that balcony itself, but I know the way to the clerestory. On a few special occasions, brothers from my monastery have been asked to sing plainchant, and they have used the clerestory as a platform.”

			“Did you take part in the performance?” I ask.

			“Just one time. I am new to the monastery. I sing bass.”

			“You’ve never visited the balcony?”

			“As Father Mathews told you, it’s dangerous. The only people allowed are the crews who work on the ‘Gloria’—the rose window on the west facade of the cathedral.”

			“What brings you to Washington?”

			“Taking care of monastery business. I’ll be back in my cell by vespers. Incidentally, I observed a Jaguar parked in front of the cathedral. Is that your vehicle, Detective?”

			“It is indeed. Do you drive Jaguars?”

			He smiles. “Of course not. I took an oath of poverty when I joined the order of St. Benedict. I live a cloistered life of simplicity and celibacy. That does not include driving a sports car—vintage or otherwise. Or any car. That does not mean that I don’t appreciate a thing of beauty. I just thought you should know it’s parked illegally.”

			“Will Father Mathews ticket me, do you think?”

			“He would if he could. Shall we move on?”

			We continue our climb. “Did you see the archbishop fall from the gallery?” I ask.

			“No. I didn’t.”

			“Did you know the archbishop?”

			Gabriel shakes his head sadly. “I’m a monk. Of the Benedictine order. I live a secluded life. I rarely have occasion to mix with the Princes of the Church.

			“Was the archbishop in charge of your monastery?”

			He smiles again. “That’s not the way it works.”

			That’s my problem right there. I don’t know how things work around here. My world is that of mobsters and drug dealers, pimps and whores, and corrupt government officials and paid killers. That’s the world I know. Here, I’m a stranger in a strange land. I don’t know the rules.

			“What did you think of the archbishop?” I ask. 

			Brother Gabriel looks at me, surprised. “He was an archbishop. A cardinal. A Prince of the Church.”

			“As a man, I mean.”

			“I didn’t know him personally. Such a tragic event. Such a terrible loss.”

			We step through an opening onto a narrow balcony that stretches the width of the cathedral. Along the edge of the balcony is a balustrade formed of large blocks of stone set on top of an intricately carved base.

			Brother Gabriel leans over the balustrade and peers down onto the cathedral floor seventy feet below, seemingly unaffected by the dizzying height. Cautiously, I stand beside the monk and look down, gripping the railing. I can see the dead man directly below me. Saoirse has spread a blanket over the body.

			“This must be where the archbishop was standing,” I say.

			“I’m sure that was the case.”

			The entire length of the cathedral, all the way to the high altar, lies beyond us. The nave is filling with uniformed police. I feel dizzy and step back.

			The monk grabs me by one arm to steady me. “Are you all right, Detective?” he asks with concern.

			“Thanks. I’m fine.” I try to catch my breath and attempt to look calm.

			Above and behind us is the great rose window. Up close, it’s just bits and pieces of colored glass—red and green and blue—a jumble of colored fragments bound together by ropes of thick black lead. 

			I examine the waist-high railing. Not easy to fall over accidentally—but not impossible.

			I speed-dial Captain Frank Townsend, chief of homicide, who picks up immediately.

			“Marko, I’m hearing bad things. Tell me something good.”

			“There is nothing good, Frank. We have a murder on our hands. The victim is the Cardinal Archbishop of Washington.”

			“Please tell me this is one of your sick jokes.”

			“He seems to have been pushed from a parapet.”

			“Maybe he fell. An accident.”

			“I don’t think so.”

			“So he jumped.”

			“Not a chance.”

			“You’re telling me somebody murdered the Archbishop of Washington in his own cathedral?”

			“That’s the way it looks.”

			“What am I supposed to say to the chief and the mayor and members of the city council? And CNN?” Townsend is becoming more agitated as the mess we face begins to sink in. “Okay, tell me, who did it?”

			“I have no idea.”

			“Why would anybody murder an archbishop?”

			“I haven’t a clue.”

			“This is a national news story. An international news story. The highest profile murder we’ve had in years. Give me something! If you don’t have facts, give me razzle-dazzle. You know how to do that.”

			“I’ve been here less than an hour, Frank.”

			“Then arrest somebody!” He hangs up.

			“Was that your boss?” Brother Gabriel asks. “He sounds upset.”

			“With good reason. When a crime victim is prominent, the media goes crazy. If it turns out the archbishop was a holy man, you can imagine the conspiracies that will unleash.”

			“I can indeed.”

			“Was the archbishop a holy man?” I ask.

			“Holy? Vincent Holmes was pious. He was not holy.”

			I take a last look over the parapet. Hanna Forbes from the Crime Scene Investigation Division is removing equipment from her kit. The crime scene photographers have arrived. Flashes surround the crushed man. I can see Saoirse’s red hair in each flash.

			Brother Gabriel and I return to the ground floor through the narrow, winding staircase. It’s even harder going down. Brother Gabriel carefully locks the door to the stairs behind us when we leave.

			“How many keys are there to this door?” I ask.

			“Just the one. The cathedral is very careful about who comes up here. Liability insurance, you understand.” He holds out his hand, and we shake. “I wish you good fortune in your investigation, Detective Zorn. And please move your Jag. You don’t want to have it towed. And be careful where you step. I sense you aren’t familiar with our world. It can be more dangerous than it appears.” The monk makes a slight bow, then turns and disappears.

			Hanna, in her usual dark gray cargo pants, waits for me near the body. She grimaces. “This is going to be a bitch, Marko. Your new partner is already giving me a hard time.”

			“Be patient, Hanna. This is her first assignment. I’m sure she’ll learn.” I turn and find Saoirse directing the police officers. “Let me have the card the archbishop was holding.”

			She passes me the transparent plastic envelope on which she’s written with magic marker the date, location and time, the case number, and the archbishop’s name. I slip the envelope into my jacket pocket.

			“These policemen, they’re wearing hats!” Father Mathews complains.

			“I’m sure God won’t mind.”

			Mathews doesn’t look convinced.

			“Who has access to the balcony?” I ask him.

			“Custodial staff sometimes. People doing repairs on the rose window. Adjusting lights. We discourage its use. It’s pretty much off-limits to everybody.”

			“Have you ever been on that balcony yourself?”

			“Me? Never.”

			“We need to talk to the nun you saw in the cathedral this morning. Where do we find her?” I ask.

			“She’s in a bad way.” Mathews shakes his head. “She has a very delicate disposition. She fainted when she heard about the death of the archbishop. She’s under the care of her Mother Superior. No one can talk with Mary Celestine until Reverend Mother says so.”

			“Not even the police?”

			“No one. Mother Henderson is very firm.”

			“I’m sure she’ll make an exception for the police.”

			“You haven’t met Mother Henderson.” He turns away.

			I locate Hanna. “Have you seen the victim’s phone?” I ask.

			“I searched personally. There was no phone on the body or anywhere near where he fell. Maybe it’s still on that balcony. I’ll have my people go up there now. Or I can do it myself—I know how you feel about heights. Or you could have your new partner do it.”

			“I’ve already checked out the balcony.” I say. “There was no phone there.”

			“Before you go, Marko, there’s something you need to see.” She holds up a plastic evidence bag. “When we turned the victim over, we found this hanging around his neck.”

			Inside the plastic bag is a heavy cross made of what looks like gold.

			“I’ll get this back to you.” I take the evidence bag and catch up with Father Mathews. “Do you know what this is, Father?”

			He examines the cross, his eyes wide. “Where did you get this?”

			“The archbishop was wearing it when he died.”

			“That’s not possible! That’s his pectoral crucifix.”

			“Why do you say that’s not possible?”

			“The archbishop would only wear that with full vestments—
with his canonicals. He would never wear that crucifix with his everyday clerical clothes. This cross is always locked up in the sacristy.”

			“Does the cross have any value?”

			“It’s priceless.”

			“In my experience, nothing is literally priceless.”

			“I don’t know its monetary value. It belongs to the cathedral. It’s made of gold, so it must be worth many thousands of dollars. Can I have the crucifix back?”

			“Sorry. It’s evidence.”

			Mathews’s face falls.

			I see Saoirse and gesture for her to join us. “There was a witness in the cathedral at the time of the archbishop’s death. A nun named . . .” I’ve already forgotten the name.

			“Mary Celestine,” Mathews volunteers.

			“Sister Mary Celestine. Track her down and get a statement. Find out what she saw.”

			“Where does this nun lady hang out?” Saoirse asks Mathews.

			“I saw her in the Tranquility Chapel with Mother Hender­son just a few moments ago.”

			“I’ll look for her.” Saoirse turns and leaves.

			“Did you learn anything when you visited the balcony?” Father Mathews asks me.

			“I learned a great deal, thank you. Is there somewhere you and I can speak privately?”

			Mathews looks around the cathedral anxiously, now crowded with police and tech personnel. “The cloister,” he says. “It will be private there.”
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			Chapter Three

			I follow the priest along a corridor, through a side door, and out into a cloister—a square of manicured grass and trimmed shrubs surrounded by a covered colonnade. White gravel paths and boxwood hedges line the area. Along the walls is a trellis covered by clematis and hydrangea.

			We sit on a stone bench dappled in the morning sunlight. The muffled sound of city traffic murmurs in the distance.

			“Forgive my ignorance, Father,” I say. “I’m not sure how these things work.”

			“You’re not Catholic, I presume.”

			“I’m not anything.”

			“Go ahead and ask your question,” he says with a sigh.

			“I understand that Catholics say confession.”

			“That’s right.”

			“And the archbishop? Would he also say confession?”

			“Of course,” Mathews says impatiently.

			“Who would he make confessions to?”

			Mathews pauses for a moment and licks his lips. “I was his usual confessor. But before you ask—anything said in the confessional is confidential. I can reveal nothing the archbishop told me.”

			“Not even to help in a murder investigation?”

			“Not even in a murder investigation,” he answers irritably.

			“I could get a court order directing you to tell me what the archbishop said in confession.”

			“No court would issue such an order.”

			“I’m surprised an archbishop would have anything to confess.”

			“We all have much to confess, Detective. You, too.”

			“I don’t understand the purpose of confession.”

			Mathews sighs. “To express hatred for the sins you have committed and ask for forgiveness and do penance.”

			I seem to remember that the seven deadly sins include pride, envy, lust, and some others. I’m pretty sure I’m guilty of most if not all of them, but I’ve always thought penance greatly overrated. I’m tempted to ask Father Mathews whether confession is a multiple-choice exam, but he doesn’t look like he has a sense of humor. “I must ask you a delicate question.”

			Mathews nods, bracing himself.

			“Are you aware of the archbishop ever being involved in any inappropriate relations with any member of the congregation . . .”

			Mathews leans close to me so that our faces are only inches apart. “You mean with boys?”

			“I mean with anybody.”

			“The archbishop was the most decent man I have ever met. I assure you there has never been the slightest hint of what you are pleased to call ‘inappropriate relations.’ Ask anybody!”

			“I will,” I say. “When I spoke with Brother Gabriel just now, he said the archbishop was not a holy man. What did he mean by that?”

			“You’ll have to ask him.”

			“Have there been any rumors about the archbishop’s behavior?”

			“How can you suggest such a thing?” he asks indignantly.

			“Perhaps someone from his past. Someone he may have once known. Someone who may have held a grudge?”

			“There has never been the slightest hint of scandal,” Mathews says, offended.

			“Perhaps the archbishop covered up abuse by a priest?”

			“You people make me sick.” His face flushes with anger. “You see a priest and immediately all you think of is some kind of perverted sex thing.”

			“I have to ask these questions. I’m sorry to tell you, but that’s the first thing the media will ask.”

			“That’s disgusting.”

			He’s right, it is disgusting. Welcome to my world.

			We sit in silence while I wait for Mathews to regain his composure—to suppress his indignation, real or feigned.

			“Do you know of anybody who wished to harm the archbishop?” I ask.

			“No one. Father Vincent was loved by everyone.”

			“Is there anything you can tell me that would help me find the person who did this?”

			Mathews shakes his head sadly.

			“Has anything unusual happened recently? Anything in the archbishop’s life?”

			Mathews looks anxiously around the cloister. “I’m sorry.” He brushes away a tear with the heel of his hand. “I can’t help you.”

			I take the plastic evidence envelope from my jacket pocket and show him the card the archbishop was holding—with the image of a skeleton wearing armor. “Have you seen this image before? Or one like it?”

			He studies the card carefully, turning it over in his hand. “I don’t think so. What is it?” he asks.

			“It’s from a deck of tarot cards. Used by fortune tellers and con artists.”

			“What’s that got to do with what happened to the archbishop?”

			“I was hoping you could tell me.”

			“Do you know what the picture means?” Mathews hands the card back.

			“I’m afraid I do.” I put the card in the envelope and place it back in my pocket.

			“This is such a horrible loss.” Mathews sits up straight, trying to be calm. “I can’t imagine what it will be like here without Vincent. The archbishop was one of the outstanding leaders of the Church, you know. They say he might even have been elected pope at some future conclave.”

			“I don’t understand.”

			“The Holy Father is not a young man. His health is not the best. Of course, we pray every day for his good health and hope he serves for many more years . . . but we must be realistic. If it be God’s will to take the Holy Father, well . . .” He lets his thoughts drift off.

			“Do you know what the archbishop’s schedule was today?” I ask.

			“You’ll have to speak with Mrs. Novak. She’ll have all that information. You’ll find her at the residence just over there.” The priest points to a building with limestone walls on the far side of the cloister. “Go through the door to the right. Second floor.”

			“Thank you, Father. My partner will take a statement from you.”

			Mathews looks alarmed. “You mean that young woman with red hair? Isn’t there somebody else? You, maybe? Your partner scares me.”

			“She scares me, too.”

			“And her language! In the holy precincts of the cathedral.”

			“Just answer her questions. Thank you for your help. I’ll speak with Mrs. Novak now.” I rise and cross the cloister, gravel crunching under my feet. When I reach the door Mathews indicated, I turn and look back. He sits where I left him, watching me intensely.
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“Take a deep breath and hang on; this one holds you tight
and never lets go—until all is revealed.”
—STEVE BERRY, New York Times and #1 internationally bestselling author
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Adobe Fonts Licensing Q&A

Adobe Fonts offers thousands of fonts from over 150 type foundries as part of your Creative Cloud subscription.
All of the fonts are licensed for personal & commercial use; read about the font licensing in full in theÊTerms of Use.
The licensing information in these frequently asked questions applies toÊanyÊfonts which have beenÊactivatedÊthrough your Adobe account orÊadded to a websiteÊwith the embed code we provide.

Can the fonts be embedded in PDFs and ebooks? Can they be used in printed books?
Yes. The fonts are licensed for embedding in any ebook format which protects the font data such as EPUB, iBooks, Kindle (mobi), AdobeÕs Digital Publishing Suite (DPS), and PDF.
Any ebook authoring workflow which requires the user to move the font files themselves is not allowed under theÊTerms of Use, however.
As with any electronic document, the fonts must only be used for viewing or printing existing content, not for creating new document variations, templates, or dynamic content.
You may also use the fonts to create print publications such as books or magazines, but you are not allowedÊto package or share the fonts with designers or print bureaus.
There is no limitation on the number of impressions you may produce.


Adobe General Terms of Use
Ê
Published August 1, 2022. Effective as of September 19, 2022. These General Terms of Use replace and supersede all prior versions.
Ê
THE MANDATORY ARBITRATION PROVISION AND CLASS ACTION WAIVER IN SECTION 14 (DISPUTE RESOLUTION, CLASS ACTION WAIVER, ARBITRATION AGREEMENT) BELOW GOVERN THE RESOLUTION OF DISPUTES. PLEASE READ THEM CAREFULLY. IF YOU DO NOT AGREE WITH THESE TERMS (AS DEFINED BELOW), INCLUDING THE MANDATORY ARBITRATION PROVISION (IF YOU HAVE NOT OPTED OUT AS ALLOWED HEREIN) AND CLASS ACTION WAIVER, PLEASE DO NOT USE THE SERVICES OR SOFTWARE.
Ê
These General Terms of Use (ÒGeneral TermsÓ), along with any applicable Additional Terms (see section 1.2 (Additional Terms) below) (collectively, the ÒTermsÓ) govern your use of and access to our websites, web-based applications and products, customer support, discussion forums or other interactive areas or services, and services such as Creative Cloud (collectively, the ÒServicesÓ) and your installation and use of any software that we include as part of the Services, including, without limitation, mobile and desktop applications, Sample Files and Content Files (defined below), scripts, instruction sets, and related documentation (collectively, the ÒSoftwareÓ). If you have agreed to theÊSubscription and Cancellation Terms, then such terms are also considered part of the Terms. If you are using and accessing the Services and Software through AdobeÕs Value Incentive Plan (ÒVIPÓ) program, then the Subscription and Cancellation Terms do not apply to you, but the remainder of the Terms will govern your use of and access to the Services and Software. If you have entered into another agreement with us concerning specific Services and Software, then the terms of that agreement control where it conflicts with the Terms.Ê
Ê
BY USING THE SERVICES OR THE SOFTWARE, YOU AFFIRM THAT YOU ARE OF LEGAL AGE TO ENTER INTO THE TERMS, OR, IF YOU ARE NOT, THAT YOU HAVE OBTAINED PARENTAL OR GUARDIAN CONSENT TO ENTER INTO THE TERMS.
Ê
You must be 13 or older to register for an individual Adobe ID.ÊSchools that participate in the primary and secondary education named user offering may issue a child under 13 an enterprise-level Adobe ID, consistent with theÊK-12 (Primary and Secondary) and Higher Education Additional Terms for Student Data.
Ê
1. Your Agreement with Adobe.
Ê
1.1ÊChoice of Law and Contracting Entity. If you reside in North America (inclusive of the United States, Canada, Mexico, United States territories and possessions, and United States military bases, wherever located), your relationship is with Adobe Inc., a United States company, and the Terms are governed by, and construed and interpreted in accordance with, the laws of the State of California, U.S.A., unless preempted by U.S. federal law, without regard to conflict of law rules. If you reside outside of North America, your relationship is with Adobe Systems Software Ireland Limited, and the Terms are governed by, and construed and interpreted in accordance with, the laws of Ireland, unless preempted by local law.ÊFor customers in Australia, Adobe Systems Software Ireland Limited is acting as an authorized agent of Adobe Systems Pty Ltd. and is entering into this contract in its capacity as agent for Adobe Systems Pty Ltd. You may have additional rights under your local law. We do not seek to limit those rights where it is prohibited to do so by law. For purposes of the Terms, ÒAdobe,Ó Òus,Ó Òwe,Ó and ÒourÓ mean either Adobe Inc., Adobe Systems Software Ireland Limited, or Adobe Systems Pty Ltd., as applicable.
Ê
1.2ÊAdditional Terms.ÊOur Services and Software are licensed, not sold, to you, and also may be subject to one or more of the additional terms below (ÒAdditional TermsÓ). If there is any conflict between the terms in the General Terms and the Additional Terms, then the Additional Terms govern in relation to those Services or Software. The Additional Terms are subject to change as described in section 1.5 (Updates to Terms) below.
Adobe Acrobat Sign
Adobe Stock
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K-12 and Higher Education
Adobe Collaboration Space
Adobe Stock Contributor
Demo Assets
Lightroom
Adobe Developer
Adobe Substance 3D Assets
Document Cloud
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Adobe Express
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Adobe Fonts
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1.3ÊBusiness Users.ÊIf you received an ÒEntitlementÓ (which is defined as the right to use, access, and consume the Services and Software) from an organization or group, including but not limited to a business or any other commercial entity, government entity, non-profit organization, or educational institution (each, a ÒBusinessÓ) under one of AdobeÕs business plans (such as Creative Cloud for Teams, Creative Cloud for Enterprise, or Document Cloud), then (A) you are a ÒBusiness UserÓ of such Business; (B) your Adobe profile associated with such Entitlement is a ÒBusiness ProfileÓ; and (C) all references to ÒyouÓ in the Terms will mean such Business and its Business Users, as applicable. If you are a Business User, you agree that, due to your receipt of Entitlements from such Business, (1) Adobe may provide such Business with the ability to access, use, remove, retain, and control your Business Profile and all Content therein whether uploaded or imported before or after the date the Terms were last updated; (2) your use of the Services and Software is governed by such BusinessÕs agreement with Adobe; and (3) Adobe may provide your personal information to such Business. If you are a Business User with Entitlements from multiple Businesses, you may have separate Business Profiles associated with each Business. As a Business User, you may have different agreements with or obligations to a Business, which may affect your Business Profile or your Content. Adobe is not responsible for any violation by you of such agreements or obligations. If you did not receive Entitlements from a Business (e.g., you subscribed to a Creative Cloud for individuals plan and received Entitlements through this plan), then (a) you are a ÒPersonal UserÓ; (b) your Adobe profile is a personal profile; (c) you maintain sole access and control over all Content in your personal account or personal profile (except as otherwise indicated in the Privacy Policy); and (d) all references to ÒyouÓ in the Terms will mean you as an individual. If you receive Entitlements through a personal plan and from a Business, then you are both a Personal User and a Business User. You are a Personal User when you utilize the Entitlements you obtained through your personal plan, and you are a Business User when you utilize your Entitlements provided by a Business.
Ê
1.4ÊBusiness Email Domains.ÊAs a Personal User or a Business User, you may create an Adobe account using an email address provided or assigned to you by a Business (such as your work email address). If the Business establishes a direct relationship with us, they may want to add your account to such relationship. If this happens, the Business may, with prior notice from the Business or us, roll your account into the BusinessÕs account. This means the Business may (A) access the account; (B) take control over the account and any Content therein whether stored, uploaded, or imported before or after the date the Terms were last updated; and (C) recommend any non-Business Content associated with such account to be moved to a new account that utilizes an email address not associated with such Business. You, as a Personal User with an Adobe account assigned to a Business or a Business User, also acknowledge that Adobe may provide your personal information to such Business (including, for clarity, sharing your information with an administrator of your Business), such as your name, email address and Entitlement information. If you do not want a Business to access, use, remove, retain, or control an account or profile, then do not use a Business email address with that account. Information regarding Content storage and access, and how you may change the email address associated with your account may be foundÊhere. Adobe may share information about the Business, such as name and email address of the administrator, to a Business User.
Ê
1.5ÊUpdates to Terms. We may make changes to the Terms from time to time, and if we do, we will notify you by revising the date at the top of the Terms and, in some cases, we may provide you with additional notice. Any such changes will not apply to any dispute between you and Adobe arising prior to the date on which we posted the revised Terms incorporating such changes, or when the Terms otherwise become effective. You should look at the Terms regularly. Unless otherwise noted, the amended Terms will be effective immediately, and your continued use of our Services and Software confirm your acceptance of the changes. If you do not agree to the amended Terms, you must stop using our Services and Software and, if applicable, cancel your subscription.
Ê
2. Privacy.
Ê
2.1ÊPrivacy.ÊFor information about how we collect, use, share, or otherwise process information about you and your use of our Services and Software, please see ourÊPrivacy Policy. You have the option to manage information preferencesÊhere.
Ê
2.2ÊOur Access to Your Content.ÊWe will only access, view, or listen to your Content (defined in section 4.1 (Content) below) in limited ways, and only as permitted by law. For example, in order to provide the Services and Software, we may need to access, view, or listen to your Content to (A) respond to Feedback or support requests; (B) detect, prevent, or otherwise address fraud, security, legal, or technical issues; and (C) enforce the Terms. Our automated systems may analyze your Content and Creative Cloud Customer Fonts (defined in section 3.10 (Creative Cloud Customer Fonts) below) using techniques such as machine learning in order to improve our Services and Software and the user experience. Information on how Adobe uses machine learning can be foundÊhere.
Ê
2.3ÊData Protection Agreements.ÊIn some countries, the law requires that we put a data protection agreement in place with you if we handle Personal Data (as defined in the applicable agreement) for you as part of our Services and Software. These agreements are the EU Data Processing Agreement or Data Protection Terms, found in the following locations:
(A)ÊEuropean Union (ÒEUÓ) Data Processing Agreement (or ÒDPAÓ).ÊThe DPA terms apply where you provide Personal Data (as defined in the DPA) collected from individuals from countries in the European Economic Area (ÒEEAÓ) and the UK and where you are a ÒControllerÓ and Adobe is a ÒProcessorÓ under the General Data Protection Regulation (EU) 2016/679 (ÒGDPRÓ) or any successor for the GDPR associated with the withdrawal of the United Kingdom from the EU. The DPA terms are availableÊhere.
(B)ÊData Protection Terms.ÊThe Data Protection Terms apply where you provide Personal Data (as defined in the Data Protection Terms) collected from individuals outside of the EEA and the UK and where Adobe is Processing (as defined in the Data Protection Terms) this data at your instruction and on your behalf. The Data Protection Terms are availableÊhere.
Ê
2.4ÊSensitive Personal Information.ÊYou agree not to collect, process, or store any Sensitive Personal Information (as defined below) using the Services and Software, except as (A) directly authorized by Adobe, (B) intended by the Services and Software, or (C) governed by the Additional Terms, as applicable. You agree not to transmit, disclose, or make available Sensitive Personal Information to Adobe or AdobeÕs third-party providers. ÒSensitive Personal InformationÓ means an individualÕs financial information, data concerning an individualÕs sexual behavior or sexual orientation, medical, or health information protected under any health data protection laws, biometric data, personal information of children protected under any child data protection laws (such as the personal information defined under the U.S. ChildrenÕs Online Privacy Protection Act (ÒCOPPAÓ)) and any additional types of information included within this term or any similar term (such as Òsensitive personal dataÓ or Òspecial categories of personal informationÓ) as used in applicable data protection or privacy laws. If you are a Business, you also agree to ensure Business UsersÕ compliance with this section 2.4 (Sensitive Personal Information).
Ê
2.5ÊTransfer of Personal Information. We process and store information in the U.S. and other countries. By using our Services and Software, you authorize Adobe to transfer your personal information across national borders and to other countries where Adobe and its partners operate.
Ê
3. Use of Services and Software.
Ê
3.1ÊLicense.ÊSubject to your compliance with the Terms and applicable law, we hereby grant you a non-exclusive, limited, revocable right for you to install, access and use the Services and Software that we make available to you, and that you license from us. Each license is to be used by only one (1) person and cannot be shared. At the end of your license term, your license(s) will expire as set forth in your order document(s), or the Subscription and Cancellation Terms. The version(s) of the Services and Software available at your renewal date may be different from the version(s) available when you first licensed them from Adobe. The versions of the Services and Software that Adobe supports can be foundÊhere. You agree that your decision to use, access, or license the Services and Software is not contingent on the delivery of any future functionality or features, or dependent on any oral or written public comments made by us regarding future functionality or features.
Ê
3.2ÊAdobe Intellectual Property.ÊWe (and our licensors, as applicable) remain the sole owner of all right, title, and interest in the Services and Software. Except as stated in the Terms, we do not grant you any rights to patents, copyrights, trade secrets, trademarks, or any other rights in respect to the items in the Services or Software. This means you may not use our trade names, trademarks, service marks or logos in connection with any product or service that is not ours, or in any manner that is likely to cause confusion. We reserve all rights not granted under the Terms.ÊÊ
Ê
3.3ÊStorage.ÊWe recommend that you back up your Content and Creative Cloud Customer Fonts elsewhere regularly, even if the Services provide storage and this functionality is enabled by the applicable Services. We may create reasonable technical limits, such as limits on file size, storage space, processing capacity, and other attributes. We may suspend the Services until you are within the storage space limit associated with your account. At the end of your license term, we will use commercially reasonable efforts to allow you to transition your Content out of the Services. The transition must be completed within thirty (30) days from the date of the termination or expiration of your license term. At the end of this 30-day transition period, we reserve the right to delete your Content. You should download any Content that you have stored in the Services before your license ends.
Ê
3.4ÊUser-Generated Content.ÊWe may host user-generated content from our users. If you access our Services, you may come across user-generated content that you find offensive or upsetting. We bear no responsibility for such user-generated content and your sole remedy is to stop viewing the content. If available, you may also click on the ÒReportÓ button to report offensive user-generated content to us.
Ê
3.5ÊSample Files.ÊÒSample FilesÓ means Adobe-provided audio, visual, video, or other content files for use in tutorials, demonstrations, and for other trial purposes, which may be identified as sample files. Sample Files cannot be used for any other purpose than for which they were provided. You cannot distribute Sample Files in any way that allows a third party to use, download, extract, or access the Sample Files as a stand-alone file, and you cannot claim any rights in the Sample Files.
Ê
3.6ÊContent Files.ÊÒContent FilesÓ means Adobe assets provided as part of the Services and Software. Unless documentation or specific licenses (including but not limited to Additional Terms) state otherwise, we grant you a personal, non-exclusive, non-sublicensable (except if you are a Business, then sublicensable only to your Business Users), and non-transferable license to use the Content Files to create your end use (i.e., the derivative application or product authored by you) into which the Content Files, or derivations thereof, are embedded for your use (ÒEnd UseÓ). You may modify the Content Files prior to embedding them in the End Use. You may reproduce and distribute Content Files only in connection with your End Use, however, under no circumstances can you distribute the Content Files on a stand-alone basis, outside of the End Use.
Ê
3.7ÊFree Memberships, Offers, and Trials.ÊAdobe may provide free memberships, offers, and trial subscriptions in its sole discretion. If access to the Services and Software is provided to you for free or for trial purposes, such access is governed by the Terms. At any time prior to or during the free or trial period, Adobe may, in its sole discretion, terminate the free or trial access without prior notice and without any liability to you, to the extent permitted under applicable law, for any reason, including to prevent abuse of the free or trial access. After the free or trial access period expires, you may continue using the Services or Software only by enrolling in a paid subscription, if available, or as otherwise permitted by Adobe. During the free or trial period, no express or implied warranties shall apply to the Services and Software; all Services and Software are provided Òas-isÓ with all defects, and no technical or other support is included.
Ê
3.8ÊNFR Version.ÊAdobe may also designate the Services and Software as Òtrial,Ó Òevaluation,Ó Ònot for resale,Ó or other similar designation (ÒNFR VersionÓ). You may install and use the NFR Version only for the period and purposes stated when we provide the NFR Version. You must not use any materials you produce with the NFR Version for any commercial purposes.Ê
Ê
3.9ÊAdobe Talent.
(A) You may not post jobs that point to specific work contests or other opportunities that solicit customized and unpaid creative work from creative professionals. Any such postings may be removed without refund.
(B) We offer a paid ÒTalent SearchÓ feature to recruiters and companies looking to discover and hire creative talents. By uploading a public profile or public project on the Services, you agree that the public information may be included in Talent Search results.Ê
Ê
3.10ÊCreative Cloud Customer Fonts.
(A) For any font or font file you upload or submit to the Services and Software (ÒCreative Cloud Customer FontsÓ) you represent and warrant that you have all necessary rights to allow us to use, reproduce, display, host, and distribute the Creative Cloud Customer Fonts through the Services and Software for your use. Creative Cloud Customer Fonts are not considered Content, as defined in the Terms. You retain all rights to the unmodified Creative Cloud Customer Fonts. You acknowledge that enabling the display of any Creative Cloud Customer Font with the Services and Software for your use may require us to use Adobe Technology, including our proprietary font-optimization technology, and that we retain all rights to such Adobe Technology. ÒAdobe TechnologyÓ means technology owned by us or licensed to us by a third-party (including the Services and Software and any related intellectual property rights throughout the world), any Feedback provided to us that is incorporated into any of the foregoing, and any of the modifications, or extensions of any of the foregoing, whenever or wherever developed. Adobe does not represent or warrant that any such Creative Cloud Customer Fonts will be compatible with or be suitable for use with the Services or Software.Ê
(B) If we are informed by a third party, such as a foundry, or become aware that you do not have the rights to which you warrant in section 3.10(A) (Creative Cloud Customer Fonts) or that your Creative Cloud Customer Fonts violate third-party Intellectual Property Rights, then we may remove the Creative Cloud Customer Fonts from your account, from the Services, or from the Content that uses such Creative Cloud Customer Fonts. You acknowledge that if we remove your Creative Cloud Customer Fonts from your account, the Services or the Content that uses the Creative Cloud Customer Fonts, or the display of your Content may change, and we will have no liability in connection with the removal. Information about how your Content may change can be foundÊhere.
(C) You may revoke our access to your Creative Cloud Customer Fonts and terminate our rights at any time by deleting your Creative Cloud Customer Fonts from the Service.Ê
(D) Upon termination or closure of your account, we reserve the right to delete your Creative Cloud Customer Fonts. Some copies of your Creative Cloud Customer Fonts may be retained as part of our routine backups.
(E) We may collect information connected to your use of the Creative Cloud Customer Fonts, such as names of the Creative Cloud Customer Fonts that you upload and how you use the Creative Cloud Customer Fonts.
Ê
3.11ÊOther License Types.
(A)ÊPre-release or Beta Version.ÊWe may designate the Services and Software, or a feature of the Services and Software, as a prerelease or beta version (ÒBeta VersionÓ). A Beta Version does not represent the final Services and Software and may contain bugs that may cause system or other failure and data loss. We may choose not to release a commercial version of the Beta Version. You must promptly cease using the Beta Version and destroy all copies of the Beta Version if we request you to do so. In exchange for your use of a Beta Version, you agree that Adobe may collect data, including crash data, regarding your use of the Beta Version and analyze your Content, including manual review, to improve our Services and Software and to personalize your experience, regardless of whether you have opted-out of data collection for non-Beta Versions. If you do not wish to have your usage tracked or Content analyzed, you must discontinue your use of the Beta Version by uninstalling such Beta Version or utilizing a non-Beta Version of the Services and Software. Any separate agreement we enter into with you governing the Beta Version will supersede these provisions.
(B)ÊEducation Version.ÊIf we designate the Services and Software to be for use by educational users (ÒEducational VersionÓ), then you may use the Educational Version only if you meet the eligibility requirements statedÊhere. You may install and use the Educational Version only in the country where you are qualified as an educational user. If you reside in the EEA, then the word ÒcountryÓ in the prior sentence means the EEA.
Ê
3.12ÊThird-Party Services and Software.ÊAdobe may make third-party software and services (including plug-ins and extensions) available to you through the Services and Software as a convenience. Third-party software and services are not Services and Software as defined in the Terms and your acquisition and use of such third-party software and services is solely between you and the third party. Some third-party terms that may be applicable to your use of the Services and Software are available here: (www.adobe.com/go/thirdpartyÊandÊhttps://www.adobe.com/legal/permissions/image-notice.html). You are responsible for complying with all applicable third-party terms.Ê
Ê
4. Your Content.
Ê
4.1ÊContent.ÊÒContentÓ means any text, information, communication, or material, such as audio files, video files, electronic documents, or images, that you upload, import into, embed for use by, or create using the Services and Software. We reserve the right (but do not have the obligation) to remove Content or restrict access to Content, Services, and Software if any of your Content is found to be in violation of the Terms. We do not review all Content uploaded to the Services and Software, but we may use available technologies, vendors, or processes to screen for certain types of illegal content (for example, child pornography) or other abusive content or behavior (for example, patterns of activity that indicate spam or phishing, or keywords that indicate adult content has been posted outside of the adult wall).
Ê
4.2ÊLicenses to Your Content.ÊSolely for the purposes of operating or improving the Services and Software, you grant us a non-exclusive, worldwide, royalty-free sublicensable, license, to use, reproduce, publicly display, distribute, modify, create derivative works based on, publicly perform, and translate the Content. For example, we may sublicense our right to the Content to our service providers or to other users to allow the Services and Software to operate as intended, such as enabling you to share photos with others. Separately, section 4.5 (Feedback) below covers any Feedback that you provide to us.Ê
Ê
4.3ÊOwnership.ÊAs between you and Adobe, you (as a Business User or a Personal User, as applicable) retain all rights and ownership of your Content (or where applicable, you must ensure that you or the Business (as applicable) have a valid license to the Content). We do not claim any ownership rights to your Content.
Ê
4.4ÊSharing Your Content.
(A)ÊSharing.ÊSome Services and Software may provide features that allow you to Share your Content with other users or to make it public. ÒShareÓ means to email, post, transmit, stream, upload, or otherwise make available (whether to us or other users) through your use of the Services and Software. Other users may use, copy, modify, or re-share your Content in many ways. Please carefully consider what you choose to Share or make public as you are responsible for the Content that you Share.
(B)ÊLevel of Access.ÊWe do not monitor or control what others do with your Content. You are responsible for determining the limitations that are placed on your Content and for applying the appropriate level of access to your Content. If you do not choose the access level to apply to your Content, the system may default to its most permissive setting. It is your responsibility to let other users know how your Content may be Shared and to adjust the setting related to accessing or Sharing your Content.
(C)ÊComments.ÊAny comments that you submit through the Services and Software are not anonymous and may be viewed by other users. In some Services and Software, your comments may be deleted by you, by other users, or by us.
(D)ÊRemoving Your Content.ÊIf you delete Content (excluding Feedback) from the Services and Software, we will stop making that Content publicly available within a reasonable amount of time. Some copies of your Content may be retained as part of our routine backups, and we are not responsible for any use of Content that you have Shared or made public.
(E)ÊCollaboration.ÊBefore you Share any Content through the Services, please review the Adobe Collaboration Space Additional Terms set forth in section 1.2 (Additional Terms) above as they apply to you and the Content you Share within Adobe collaboration environments.
Ê
4.5ÊFeedback.ÊYou may, at your own discretion, choose to provide us with ideas, suggestions, proposals, or bug or crash reports for the Services and Software ("Feedback"). In such event, you agree that we are the owner of such Feedback, and we are free to use it for our business purposes, including by incorporation into the Services and Software without any payment or attribution or other obligation to you.
Ê
5. Your Account.
Ê
5.1ÊAccount Information.ÊYou, as a Personal User or a Business User, are responsible for all activity that occurs via your account even if that activity is not by you or is without your knowledge or consent. You may not (A) share your account information (except with an authorized account administrator), whether intentionally or unintentionally; or (B) use another personÕs account. Your account administrator may use your account information to manage your use and access to the Services and Software. For PhoneGap, we reserve the right to monitor and enforce subscription plan limits and restrictions, including, but not limited to, the right to charge for overages.
Ê
5.2ÊAccount Security.ÊYou are responsible for taking reasonable steps to maintain the security and control of your Adobe Account. Adobe may require you to enable multi-factor authentication and provide a phone number or an alternate email for security purposes. Adobe assumes no responsibility for any loss that you may sustain due to a compromise of your account login credentials, or your failure to follow or act on any notices or alerts that we may send to your email address or telephone number. You are responsible for keeping your email address and telephone number up to date in order to receive any notices or alerts that we may send you, and you are also responsible for carefully reviewing any messages purporting to be from Adobe to ensure they are legitimate. We assume no responsibility if you are unable to access your Adobe Account because you cannot provide the appropriate login credentials, such as a password, email address, or telephone number. If you suspect that your Adobe Account or any of your security details have been compromised, please contact your account administrator orÊAdobe Customer Care.
Ê
5.3ÊFreeÊAccount Inactivity.ÊYou are responsible for keeping your account active, which means you must sign in periodically to avoid any disruption or loss of access to the Services and Software, or termination of your account. If you don't sign into your account periodically, we reserve the right to assume your account is inactive, and you agree that we may close it for you. You understand that you will lose access to any Content stored in your account upon closure. Prior to closing your account for inactivity, we will attempt to provide notice to you. For the avoidance of doubt, this section 5.3 (Free Account Inactivity) does not apply to paid accounts in good standing.Ê
Ê
6. User Conduct.ÊYou must use the Services and Software responsibly and not misuse the Services and Software. For example, you must not:
6.1 use the Services and Software without, or in violation of, a written license or agreement with Adobe;
6.2 copy, modify, host, stream, sublicense, or resell the Services and Software;
6.3 enable or allow others to use the Services and Software using your account information;
6.4 offer, use, or permit the use of or access to the Services and Software in a computer services business, third-party outsourcing service, on a membership or subscription basis, on a service bureau basis, on a time sharing basis, as a part of a hosted service, or on behalf of any third party;
6.5 construct a database or dataset using, including, or comprised of the Content Files;
6.6 access or attempt to access the Services and Software by any means other than the interface we provide or authorize;
6.7 circumvent any access or use restrictions put into place to prevent certain uses of the Services and Software;
6.8 Share Content, including Creative Cloud Customer Fonts or otherwise engage in behavior that violates anyoneÕs Intellectual Property Rights. ÒIntellectual Property RightsÓ means copyright, moral rights, trademark, trade dress, patent, trade secret, unfair competition, right of privacy, right of publicity, and any other proprietary rights;
6.9 Share any Content or engage in behavior that is unlawful, harmful, threatening, obscene, violent, abusive, tortious, defamatory, libelous, vulgar, lewd, invasive of anotherÕs privacy, hateful, or otherwise objectionable;
6.10 Share any Content that sexualizes minors or that is intended to facilitate inappropriate interactions with minors, other Adobe users, or the public;
6.11 impersonate any person or entity, or falsely state or otherwise misrepresent your affiliation with a person or entity, including not disclosing an applicable sponsorship or endorsement relationship when you leave a review;
6.12 attempt to disable, impair, or destroy the Services and Software;
6.13 upload, transmit, store, or make available any Content, including Creative Cloud Customer Fonts, or code that contains any viruses, malicious code, malware, or any components designed to harm or limit the functionality of the Services and Software;
6.14 disrupt, interfere with, or inhibit any other user from using the Services and Software (such as stalking, intimidation, harassment, or incitement or promotion of violence or self-harm);
6.15 engage in chain letters, junk mail, pyramid schemes, phishing, spamming, or other unsolicited messages;
6.16 engage in fraudulent activities, such as payment and refund fraud;
6.17 place an advertisement of any products or services in the Services except with our prior written approval;
6.18 use any data mining or similar data gathering and extraction methods in connection with the Services and Software, including data scraping for machine learning or other purposes;
6.19 artificially manipulate or disrupt the Services and Software (such as manipulating appreciations on Behance or driving users to third-party sites);
6.20 create Adobe accounts for the purpose of violating the Terms or our policies (or other types of actions taken by Adobe), including, but not limited to, creating fake accounts, or for circumventing account termination;
6.21 manipulate or otherwise display the Services and Software by using framing or similar navigational technology; or
6.22 violate applicable law.
Ê
7. Fees and Payment.
Ê
7.1ÊTaxes and Third-Party Fees.ÊYou must pay any applicable taxes and third-party fees (including, for example, telephone toll charges, mobile carrier fees, ISP charges, data plan charges, credit card fees, VAT, foreign exchange fees, and foreign transaction fees). We are not responsible for these fees. Contact your financial institution with questions about fees. We may take steps to collect the fees you owe us. You are responsible for all related collection costs and expenses. If you are located in a different country from the applicable Adobe entity with which you are transacting (i.e., Adobe Inc. for North American customers and Adobe Systems Software Ireland Limited for customers in all other countries), your payments will be made to a foreign entity.
Ê
7.2ÊCredit Card Information.ÊYou authorize us or our authorized vendor(s) to store your payment method and use it in connection with your use of the Services and Software as described in your Subscription and Cancellation Terms. To avoid interruption of your service, we may participate in programs supported by your card provider to try to update your payment information. You authorize us or our authorized vendor(s) to continue billing and charging your account for amounts owed with the information that we obtain.
Ê
8. Your Warranty and Indemnification Obligations.
Ê
8.1ÊWarranty.ÊYou must have: (A) all necessary licenses and permissions to use and Share your Content; and (B) the rights necessary to grant the licenses in the Terms.
Ê
8.2ÊIndemnification.ÊYou will indemnify us and our subsidiaries, affiliates, officers, agents, employees, partners, and licensors from any claim(s), demand(s), loss(es), or damage(s), including reasonable attorneysÕ fees , arising out of, or related to your Content, including, but not limited to Creative Cloud Customer Fonts, your use of the Services and Software (as applicable), your interactions with any other users (including Third-Party Entitlement Holders), or your violation of the Terms (ÒMatterÓ). We have the right to control the defense of any Matter subject to indemnification by you with counsel of our own choosing. You will fully cooperate with us in the defense of any Matter.
Ê
9. DISCLAIMERS OF WARRANTIES.
Ê
9.1 Unless stated in the Additional Terms, the Services and Software are provided ÒAS-IS.Ó To the maximum extent permitted by law, Adobe, its affiliates, and third-party providers (ÒCovered PartiesÓ) disclaim all warranties, express or implied, including the implied warranties of non-infringement, merchantability, and fitness for a particular purpose. The Covered Parties make no commitments about the content within the Services. The Covered Parties further disclaim any warranty that (A) the Services and Software will meet your requirements or will be constantly available, uninterrupted, timely, secure, or error-free; (B) the results obtained from the use of the Services and Software will be effective, accurate, or reliable; (C) the quality of the Services and Software will meet your expectations; or (D) any errors or defects in the Services and Software will be corrected.
Ê
9.2 The Covered Parties specifically disclaim all liability for any actions resulting from your use of any Services and Software. You may use and access the Services and Software at your own discretion and risk, and you are solely responsible for any damage to your computer system or loss of data that results from the use of and access to any Service and Software.
Ê
9.3 If you post your Content on our servers to publicly Share through the Services, the Covered Parties are not responsible for: (A) any loss, corruption, or damage to your Content; (B) the deletion of Content by anyone other than Adobe; or (C) the inclusion of your Content by third parties on other websites or in other media.
Ê
10. LIMITATION OF LIABILITY.
Ê
10.1 Unless stated in the Additional Terms, in no event shall the Covered Parties be liable to you or anyone else for any special, incidental, indirect, consequential, moral, exemplary or punitive damages whatsoever, regardless of cause, including losses and damages (A) resulting from loss of use, data, reputation, revenue, or profits; (B) based on any theory of liability, including breach of contract or warranty, negligence, or other tortious action; or (C) arising out of or in connection with your use of or access to the Services and Software. Nothing in the Terms limits or excludes our liability for gross negligence, intentional misconduct of Adobe or its employees, death, or personal injury.
Ê
10.2 Our total liability in any matter arising out of or related to the Terms is limited to the greater of (A) US $100; or (B) the aggregate amount that you paid for access to the Services and Software during the three-month period preceding the event giving rise to the liability. Our suppliers will have no liability in any matter arising out of or related to the Terms.
Ê
10.3 These limitations and exclusions in this section 10 (Limitation of Liability) apply to the maximum extent permitted by law even if (A) a remedy does not fully compensate you for any losses or fails of its essential purpose; or (B) the Covered Parties knew or should have known about the possibility of damages.
Ê
10.4 The Terms set forth the entire liability of the Covered Parties as well as your exclusive remedy with respect to access and use of the Services and Software.
Ê
11. Termination.
Ê
11.1ÊTermination by You.ÊYou may cancel your subscription and terminate your use of the Services and Software at any time. Cancellation or termination of your account does not relieve you of any obligation to pay any outstanding fees associated with your subscription, including, but not limited to early cancellation fees.
Ê
11.2ÊTermination by Us.ÊUnless stated in the Additional Terms, we may at any time immediately terminate or suspend your right to use and access the Services and Software, without refunds for any pre-paid fees, if in Adobe's sole discretion:
(A) you breach any provision of the Terms (or act in a manner that clearly shows you do not intend to, or are unable to, comply with the Terms);
(B) you fail to make the timely payment of fees for the Services and Software, if any;
(C) you physically, verbally, or through other means abuse, threaten, bully, or harass us or our personnel (in such circumstances, we may alternatively suspend or restrict your access to the Services and Software);
(D) you have repeatedly made complaints in bad faith or without a reasonable basis, and continue to do so after we have asked you to stop (in such circumstances, we may alternatively suspend or restrict your access to the Services or Software);
(E) continuing to provide the Software or Services to you would violate any applicable law;
(F) we elect to discontinue the Services and Software, in whole or in part if it becomes impractical for us to continue offering Services in your region due to change of law, or other reason; or
(G) there has been an extended period of inactivity in your free account
If we terminate the Terms, or your use of the Services and Software for reasons other than for cause, as listed above, we will make reasonable efforts to notify you via the email address you provide to us, at least thirty (30) days prior to termination, with instructions on how to retrieve your Content. Upon termination by us, you may lose access to your Content.
If you believe your Adobe Account has been deactivated in error, you may submit an appeal by following the process outlined when you attempt to log into your account. If you have any related questions, please contact Adobe Customer CareÊhere.
Ê
11.3ÊSurvival.ÊUpon the expiration or termination of the Terms, some or all of the Services and Software may cease to operate without prior notice. Your indemnification obligations, our warranty disclaimers and limitations of liabilities, and the dispute resolution provisions stated in the Terms will survive.
Ê
12. Trade Sanctions and Export Control Compliance.ÊThe Services and Software, and your use of them, are subject to laws, restrictions, and regulations of the United States and other jurisdictions that (A) govern the import, export, and use of the Services and Software; and (B) may, in Adobe's sole discretion, prohibit us from providing the Services and Software to you with or without notice, in which case no refunds will be provided for any pre-paid fees. By using the Services and Software, you agree to comply with all such laws, restrictions, and regulations, and you warrant that you are not prohibited from receiving the Services and Software by the laws of any jurisdiction. Additionally, you agree not to upload to or transmit over any Services or Software any content that is controlled for export from the United States (including technical data controlled under the US International Traffic in Arms Regulations and technology controlled under the US Export Administration Regulations) without prior written approval from Adobe.Ê
Ê
13. Australian Consumer Law.ÊNothing in the Terms is intended to exclude, restrict, or modify any consumer rights under the Competition and Consumer Act 2010 (Cth) (ÒCCAÓ) or any other legislation which may not be excluded, restricted, or modified by agreement. If the CCA or any other legislation implies a condition, warranty, or term into the Terms or provides statutory guarantees in connection with the Terms, in respect of goods or services supplied (if any), our liability for breach of such a condition, warranty, other term or guarantee is limited (at our election), to the extent it is able to do so: (A) in the case of supply of goods, our doing any one or more of the following: (1) replacing the goods or supplying equivalent goods; (2) repairing the goods; (3) paying the cost of replacing the goods or of acquiring equivalent goods; and (4) paying the cost of having the goods repaired; or (B) in the case of supply of services, our doing either or both of the following: (1) supplying the services again; and (2) paying the cost of having the services supplied again.
Ê
14.ÊDispute Resolution, Class Action Waiver, Arbitration Agreement.
Adobe Customer Care is available to address most concerns that you may have regarding AdobeÕs Services and Software. Contact Adobe Customer CareÊhere.
Ê
14.1ÊNotice of Claim and Required Information Dispute Resolution Process. If you have any concern or dispute that Adobe Customer Care is unable to resolve (ÒClaimÓ), you agree to first try to resolve the dispute informally and in good faith by contacting us and providing a written Notice of Claim to the address provided in section 18.2 (Notice to Adobe). The Notice of Claim must provide Adobe with fair notice of your identity, a description of the nature and basis of your Claim, and the relief you are seeking, including the specific amount of any monetary relief you are seeking, and cannot be combined with a Notice of Claim for other individuals. If any dispute related to your Claim is not resolved within 60 days of receipt, any resulting legal actions must be resolved through either small claims court or final and binding arbitration, including any dispute about whether arbitration is required for the dispute, subject to the exceptions set forth below. Neither party shall initiate legal action until 60 days after the Notice of Claim is received. This agreement to arbitrate shall apply, without limitation, to all claims that arose or were asserted before the effective date of the Terms. The arbitrator, and not any federal, state, or local court or agency, shall have the exclusive authority to resolve any dispute relating to the interpretation, applicability or enforceability of the Terms or formation of the Terms, including whether any dispute between us is subject to arbitration (i.e., the arbitrator will decide the arbitrability of any dispute) and whether all or any part of these Terms are void or voidable. Claims related to the Terms, Services, or Software are permanently barred if not brought within one year of the event resulting in the Claim.ÊÊ
Ê
14.2ÊNo Class Actions. You may only resolve disputes with us on an individual basis, and you may not bring a claim as a plaintiff or a class member in a class, consolidated, or representative action. Nonetheless, if any portion of this class action waiver is deemed unenforceable or invalid as to a particular remedy, then that remedy (and only that remedy) must be severed from the arbitration and may be sought in court. The parties agree, however, that any adjudication of remedies not subject to arbitration shall be stayed pending the outcome of any arbitrable claims and remedies.
Ê
14.3ÊArbitration Rules. If you reside in the Americas, JAMS will administer the arbitration in Santa Clara County, California, USA, pursuant to its Streamlined Arbitration Rules and Procedures. If you reside in Australia, New Zealand, Japan, mainland China, Hong Kong, Macau, Taiwan, South Korea, India, Sri Lanka, Bangladesh, Nepal, or a member state of the Association of Southeast Asian Nations (ASEAN), then the Singapore International Arbitration Centre (SIAC) will administer the arbitration in Singapore under its Rules of Arbitration, which rules are deemed to be incorporated by reference in this section. Otherwise, the London Court of International Arbitration (LCIA) will administer the arbitration in London, UK under the LCIA Arbitration Rules. There will be one arbitrator that you and Adobe mutually select. The arbitration will be conducted in the English language, but any witness whose native language is not English may give testimony in the witnessÕ native language, with simultaneous translation into English (at the expense of the party presenting the witness). Judgment upon the award rendered may be entered and will be enforceable in any court of competent jurisdiction having jurisdiction over you and us. In the event of a conflict between the rules of the arbitration provider and the Terms, including with respect to the assessment of the fees and costs of arbitration, the Terms will govern.
Ê
14.4ÊArbitration Fees and Costs. Payment of all filing, administration, and arbitrator fees and costs of arbitration will be governed by the rules of the arbitration provider, except that to the extent that you bring a Claim as part of a Coordinated Action, we agree that the parties will equally share all of the fees and costs of arbitration (to the extent that allocation is not already required under applicable rules). For purposes of this section, a ÒCoordinated ActionÓ is any action in which you are represented by a law firm or collection of law firms that has filed numerous coordinated individual arbitration demands of the same or similar nature against Adobe within a short time. Notwithstanding the above, if you are unable to afford fees or costs of arbitration, Adobe will pay them. If the arbitrator finds that either the substance of a Claim or the relief sought in arbitration was frivolous, or a Claim was brought for an improper purpose, the parties may seek to re-allocate the fees and costs of arbitration, according to the rules of the arbitration provider.
Ê
14.5ÊExceptions to Arbitration Ð Small Claims and Injunctive Relief. Notwithstanding the foregoing, either party may elect to have any Claim that is subject to the jurisdiction of small claims court decided in small claims court in Santa Clara County, California, USA, or the county of your residence. If either party files a Claim in arbitration that could have been brought in small claims court, the other party may provide notice that it wants the case decided in small claims court before the appointment of an arbitrator, and the arbitrator shall administratively close the case before assessing any fees, and the party bringing the Claim must proceed in small claims court in lieu of arbitration. Any dispute about whether a Claim qualifies for small claims court shall be resolved by that court, not by an arbitrator. In the event of any such dispute, the arbitration proceeding shall remain closed unless and until a decision by the small claims court that the Claim should proceed in arbitration. Additionally, either party shall be entitled to apply for preliminary injunctive remedies (or an equivalent type of urgent legal relief) in any jurisdiction, such as in the event of your or othersÕ unauthorized access to or use of the Services or Software in violation of the Terms. If a party has a dispute in which they seek to obtain both preliminary injunctive relief and other forms of relief, the party may go to court to seek preliminary injunctive relief but must arbitrate its claims or seek relief in small claims court for all other forms of relief.
Ê
14.6ÊAcceptance of Arbitration and Right to Opt Out. Within the first thirty (30) days of your use of the Services and Software or the date of the last update to section 14 (Dispute Resolution, Class Action Waiver, Arbitration Agreement) of the Terms, whichever is later, you have the right to opt out of the arbitration and class action waiver provisions of section 14 (Dispute Resolution, Class Action Waiver, Arbitration Agreement) by sending us written notice of your decision at the address set forth in section 18.2 (Notice to Adobe). If you opt out of these provisions, Adobe will also not be bound by them.
Ê
Ê
15. Audit Rights.ÊIf you are a Business, then we may, no more than once every twelve (12) months, upon at least seven (7) daysÕ prior notice to you, appoint our personnel or an independent third-party auditor who is obliged to maintain confidentiality, to inspect (including manual inspection, electronic methods, or both) your records, systems, and facilities to verify that your installation and use of Services or Software comply with our Terms. Additionally, you will provide us with all records and information requested by us within thirty (30) days of our request in order for us to verify that the installation and use of any and all Services and Software is in conformity with your valid licenses. If the verification discloses a shortfall in conformity with the licenses for the Services and Software, you will immediately acquire any necessary licenses, subscriptions, and applicable back maintenance and support or other applicable action in order to remedy any such non-conformity(ies).
Ê
16. Updates to Services and Software and Availability.
Ê
16.1ÊUpdates to the Services and Software.ÊWe may modify, update, or discontinue the Services and Software (including any portions or features), which modifications, updates or discontinuations may, for clarity, be detrimental or result in a diminishment of value to you, at any time, without liability to you or anyone else. For changes to paid offerings that, in AdobeÕs reasonable discretion, are detrimental or result in a material diminishment of value to you, we will make reasonable commercial efforts to notify you of such modification, update, or discontinuation. If we discontinue the Services or Software in its entirety, we will use reasonable commercial efforts to allow you to transition your Content, and we may provide you with a pro rata refund for any unused fees for that Service or Software that you prepaid.
Ê
16.2ÊAvailability.ÊOur webpages may be accessible worldwide, but this does not mean all Services and Software are available in your country or that user-generated content available via the Services and Software is legal or available in your country. Access to certain Services (or certain Service features) or Software in certain countries may be blocked by us or foreign governments. It is your responsibility to make sure your use of the Services and Software is legal or available where you use them. Services and Software are not available in all languages.
Ê
17. 17. No Modifications, Reverse Engineering, Artificial Intelligence/Machine Learning (AI/ML).ÊCertain elements of the Services and Software constitute our (or our licensorsÕ) confidential information. Except as expressly permitted in the Terms, you may not (and will not allow third parties to) (A) modify, port, adapt, or translate any portion of the Services or Software; (B) reverse engineer (including but not limited to monitoring or tracking the inputs and outputs flowing through a system or an application in order to recreate that system), decompile, disassemble, or otherwise attempt to discover, within any Service or Software, the source code, data representations or underlying algorithms, processes, methods, and any other portion of such Service or Software; or (C) use, or allow third parties to use, the Services or Software (or any content, data, output, or other information received or derived from the Services or Software) to directly or indirectly create, train, test, or otherwise improve any machine learning algorithms or artificial intelligence systems contained within the Services or Software, including any architectures, models, or weights (which is considered AdobeÕs confidential and proprietary information). If the laws of your jurisdiction give you the right to decompile the Services or Software to obtain information necessary to render the licensed portions of the Services or Software interoperable with other software, you must first request such information from us. We may, in our discretion, either provide such information to you or impose reasonable conditions, including a reasonable fee, on your decompilation of the Services or Software to ensure that our and our licensorsÕ and suppliersÕ proprietary rights in the Services and Software are protected.
Ê
18. Miscellaneous.
Ê
18.1ÊEnglish Version.ÊThe English version of the Terms will be the version used when interpreting or construing the Terms.
Ê
18.2ÊNotice to Adobe.ÊYou may send notices to us at the following address: Adobe Inc., 345 Park Avenue, San Jose, California, 95110-2704, USA, Attention: General Counsel.
Ê
18.3ÊNotice to You.ÊWe may notify you by your email or postal mail associated with your account, postings within the Services, or other legally accepted means. It is your responsibility to keep your account information current to receive notifications.Ê
Ê
18.4ÊNon-Assignment.ÊYou may not assign or otherwise transfer the Terms or your rights and obligations under the Terms, in whole or in part, without our written consent, and any such attempt will be void. We may assign or transfer our rights under the Terms to a third party without your consent.
Ê
18.5ÊGovernment Terms.ÊIf you are a U.S. government entity, or if the Terms are or become subject to the Federal Acquisition Regulations (FAR), then the Services and Software, provided under the Terms are ÒCommercial Product(s) or Commercial Service(s)Ó, as those terms are defined at 48 C.F.R. ¤2.101, consisting of ÒCommercial Computer SoftwareÓ and ÒCommercial Computer Software Documentation,Ó and services related thereto, as such terms are used in 48 C.F.R. ¤12.212 or 48 C.F.R. ¤227.7202, as applicable. Consistent with 48 C.F.R. ¤12.212 or 48 C.F.R. ¤227.7202-1 through ¤227.7202-4, as applicable, the Commercial Computer Software and Commercial Computer Software Documentation are licensed to U.S. Federal Government End Users (A) only as Commercial Products and Services; and (B) with only those rights as are granted to all other end users pursuant to the Terms. Unpublished rights are reserved under the laws of the United States.
Ê
18.6ÊHeadings.ÊHeadings used in the Terms are provided for convenience only and will not be used to construe meaning or intent.
Ê
18.7ÊSeverability.ÊIf any provision of the Terms is held invalid or unenforceable for any reason, the remainder of the Terms will continue in full force and effect and such provision shall be ineffective only to the extent of such invalidity or unenforceability.
Ê
18.8ÊNo Waiver.ÊOur failure to enforce or exercise any provision of the Terms is not a waiver of that provision.
Ê
18.9ÊForce Majeure.ÊNeither party will be liable to the other for any delay or failure to perform any obligation (other than your payment obligations to Adobe) under the Terms if the delay or failure is due to unforeseen events, which occur after the effectiveness of the Terms and which are beyond the reasonable control of the parties, such as strikes, blockade, war, terrorism, riots, natural disasters, refusal of license by the government or other governmental agencies, in so far as such an event prevents or delays the affected party from fulfilling its obligations and such party is not able to prevent or remove the force majeure at reasonable cost.
Ê
19. DMCA.ÊWeÊrespect the Intellectual Property Rights of others, and we expect our users to do the same. We will respond to clear notices of copyright infringement consistent with the Digital Millennium Copyright Act (ÒDMCAÓ). You can learn more about AdobeÕs IP Takedown policies and practicesÊhere.
Ê
Adobe Inc.: 345 Park Avenue, San Jose, California 95110-2704, USA.
Adobe Systems Software Ireland Limited: 4-6 Riverwalk, City West Business Campus, Saggart, Dublin 24, Republic of Ireland
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Adobe Additional Terms of Use

Adobe Fonts Service Additional Terms Effective as of July 15, 2022. Replaces all prior versions. These Additional Terms govern your use of the Adobe Fonts service and are incorporated by reference into the Adobe General Terms of Use ("General Terms") located at www.adobe.com/go/terms (these Additional Terms and the General Terms are collectively referred to as ÒTermsÓ). Capitalized terms not defined here have the same meaning as defined in the General Terms. References to ÒService(s)Ó in these Additional Terms are as defined in section 1.14 (Service(s)). 1. Definitions. 1.1 ÒAccountÓ means the account (including any Adobe ID and user profile) you create when you first register with the Service, including any unique keys or identifiers we provide to you or otherwise use to associate you with your account. 1.2 ÒAdobe Subscription Plan(s)Ó means the free or paid level of membership to any membership or subscription offering from Adobe, including but not limited to the Adobe Creative Cloud and Adobe Document Cloud subscription plans. 1.3 ÒComputerÓ means a virtual or physical device for storing or processing data, such as servers, desktop computers, laptops, mobile devices, Internet-connected devices, and hardware products. Where a device contains more than one virtual environment (including virtual machines and virtual processors), each virtual environment will be counted as a separate Computer. 1.4 ÒDesktop Font(s)Ó means the fonts or font families that we make available to you through the Service that you may synchronize to your Computer and use for creating Documents. 1.5 ÒDocument(s)Ó means any form of electronic document, whether or not publicly distributed, that uses Desktop Fonts, whether or not embedded, including for display or by anyone viewing or editing the Document. 1.6 ÒDocumentationÓ means the explanatory written materials, files, or other user documentation that accompanies the Licensed Content, is published, or made available or otherwise provided to you by us, in connection with your use of the Service. 1.7 ÒLicensor(s)Ó means the third party that licenses to us any of the Licensed Content that we make available for your use. 1.8 ÒLicensed ContentÓ means the Desktop Fonts, Marketplace Fonts, Web Fonts, Web Projects, the Service, and all Updates thereto. 1.9 ÒLicensed FontsÓ means (A) the fonts or font families that we license to you through the Service for your use pursuant to these Additional Terms; and (B) the Marketplace Fonts. 1.10 ÒMarketplace FontsÓ means the fonts or font families purchased separately by you through the Service and licensed for your use subject to our or our LicensorÕs end-user license terms. 1.11 ÒMediaÓ means, individually and collectively, any Document or Website. 1.12 ÒPublisherÓ means the individual or entity that owns or controls the content, other than Licensed Content, appearing on or in Media. 1.13 ÒReseller PlatformÓ means any service that allows its customers or clients to choose fonts for websites or other products that it provides on their behalf (e.g., blogging platforms, social network profiles, etc.) 1.14 ÒService(s)Ó means the Adobe Fonts service, and all other services, features, or content made available from, in, or through the Adobe Fonts service. 1.15 ÒUpdatesÓ means any updates, revisions, modifications, or additions that may be made and deployed or provided by us to you at any time to upgrade, augment, or enhance the Service, to the extent not provided under separate terms. We are not liable to you in any way whatsoever for any such changes. 1.16 ÒWebsite(s)Ó means respectively websites, webpages, or webpage content that you design, develop, or create, that is published, and that integrates, accesses, and publicly displays Web Fonts using the Service. 1.17 ÒWeb FontsÓ means the font or font families that we make available to you through the Service that you may use to create Websites. 1.18 ÒWeb Project(s)Ó means the software package created by you through the Service that comprises your preferred settings, Licensed Font choices, formats, style sheets, other software code, and any code that wraps and identifies each Licensed Font and manages and tracks use of the Licensed Fonts in connection with Websites. 2. Base Terms. 2.1 Adobe Subscription Plans. The Service includes (A) a free Adobe Subscription Plan; and (B) a fee-based (paid) Adobe Subscription Plan that allow you to access Licensed Fonts for use in your Media. Some paid Adobe Subscription Plans may also include a trial period. 2.2 Upgrading; Marketplace Fonts. (A) If you are subscribed to a free Adobe Subscription Plan, you understand that some Licensed Fonts accessible by you may, at some point in the future, be solely offered under a paid Adobe Subscription Plan. As a result, you may be required to upgrade or change your Adobe Subscription Plan selection to continue receiving access to such Licensed Fonts. (B) If you upgrade from a free Adobe Subscription Plan to a paid Adobe Subscription Plan, then the term of the free Adobe Subscription Plan will end when you upgrade, and the applicable fee for the new paid Adobe Subscription Plan will be charged immediately to your credit card at the time you upgrade. (C) If you downgrade your paid Adobe Subscription Plan or cancel your paid Adobe Subscription Plan, you will automatically be assigned a free Adobe Subscription Plan. You acknowledge that doing so might result in the loss of certain features or a decrease in the usage capacity or usage limits associated with your Account. We are not liable for such loss. If your paid Adobe Subscription Plan is changed to a free Adobe Subscription Plan, you will continue to have access to the Marketplace Fonts that you purchased. 3. Your Rights and Obligations; Limitations and Restrictions on Your Use of the Licensed Content. 3.1 Use of the Licensed Fonts by You. Depending on the Adobe Subscription Plan or Marketplace Fonts you select, the Licensed Fonts available for your use may vary. Some Service features, functionality or categories of Licensed Fonts described in these Additional Terms may not be available with a free Adobe Subscription Plan. Upon registration, access, or use of any portion of the Licensed Fonts, and in accordance with the particular Adobe Subscription Plan you select (and payment of Adobe Subscription Plan fees, if applicable), we grant to you a nonexclusive, non-assignable, non-transferable, limited right and license to access and use the Licensed Fonts in and in connection with the design and development of Media according to the permissions assigned to the Licensed Fonts on the Adobe Fonts website, and only for as long as you maintain an uninterrupted Adobe Subscription Plan. The license granted in this section 3.1 (Use of the Licensed Fonts by You) is subject to the following: (A) Desktop Publishing. You may use Desktop Fonts to design and develop Documents and you may embed copies of the Desktop Fonts into your Document for the purpose of printing and viewing the document. The font must be subset to include only the glyphs necessary for displaying the work, and the Document must obfuscate or protect its embedded font data from deliberate or inadvertent discovery or misuse. No other embedding rights are implied or permitted under this license. (B) Website Publishing. If your Licensed Fonts permit use for website publishing, then: You may use the Web Fonts to design and develop your Websites and to create a Web Project for such purposes. You may reference or encode a link to the Web Project within your WebsiteÕs design. No other web usage is permitted. 3.2 Use of Web Projects by the Business. If you are a Business User, you agree that Web Projects in your Business Profile will be controlled by the Business associated with that Business Profile for the purpose of transferring such Web Projects to another Business User. 3.3 Use of the Licensed Content by Publishers on Whose Behalf You Create Websites. Publishers on whose behalf you create Websites must purchase their own subscription to the Service to continue using and displaying the Licensed Content on their own behalf upon completion of the Website(s) . You may not host the Web Fonts or Web Projects for the Publisher or resell the Service to them. 3.4 Obligations, Limitations, Restrictions, and Prohibited Uses of the Licensed Content. (A) Making Copies of Documentation. You may make copies of the Documentation, but no more than the amount reasonably necessary for your internal reference in connection with your use of the Licensed Content. (B) Continuing Access to the Licensed Content. On-going access to the Licensed Content may require a recurring Internet connection to use or activate the Licensed Content, or to authorize, renew, or validate your access to the Licensed Content. In some cases, the Service may provide you with capabilities that allow third parties to access the Licensed Content that you design into Media and view or edit the Media only for as long as you maintain an uninterrupted Adobe Subscription Plan (including payment of all Adobe Subscription Plan fees, if applicable). (C) Included Open Source Components. Portions of the Licensed Content may use or contain open source software components and software programs. Your use of such Licensed Content will be additionally governed by the terms of any open source license specified in the copyright files or license notices accompanying the Licensed Content. (D) Preserve Existing Notices. The Licensed Content may be provided to you with certain proprietary notices, including patent, copyright, and trademark notices. You must preserve exactly as provided (and not remove or alter) all such proprietary notices displayed in or on the Licensed Content. (E) Prohibited Uses of the Licensed Content. Except as may be permitted pursuant to any open source license terms applicable to certain open source components that may be included in or distributed with the Licensed Content, you are expressly prohibited from: (1) hosting the Licensed Content on your own server or other self-hosting option or service; (2) including, bundling, embedding, or otherwise distributing any Licensed Content within your Media, or sublicensing your access to use any part of the Licensed Content to any other person, except as described in section 3.1 (Use of the Licensed Fonts by You) of these Additional Terms; (3) allowing external output of the Licensed Fonts from within your Media, or distributing any portion of the Licensed Fonts on a standalone basis or in any way that would allow another person to use the Licensed Fonts, unless you invite the person to edit or author new content within your Media; (4) adding any functionality to, or otherwise changing, altering, adapting, translating, converting, modifying, creating, or making or having made any derivative works of any portion of the Licensed Fonts; (5) disassembling, decompiling, reverse engineering, or otherwise attempting to discover the source code of a Web Project or Licensed Fonts, or defeating, bypassing, or otherwise circumventing any software protection mechanisms in a Web Project or Licensed Fonts, except to the extent applicable laws of the jurisdiction where you are located specifically prohibit such restrictions. You must first request the information from us and we may, in our discretion, either provide the information to you or impose reasonable conditions, including reasonable fees, on your use of the Licensed Fonts to ensure that our and our LicensorÕs Intellectual Property Rights in the Licensed Content are protected; (6) assigning, granting a security interest in or over, or otherwise transferring any part of your rights to use the Licensed Fonts; (7) attempting to copy, move, or remove Licensed Fonts from a Web Project, or from the locations or folders on your Computer where we have installed such Licensed Fonts, or otherwise attempting to access or use the Licensed Fonts other than by subscribing directly to the Service using the means we provide for such purposes; (8) copying or distributing the Licensed Fonts (except as expressly permitted for Licensed Fonts embedded in certain types of Media according to section 3.1(A) (Desktop Publishing) of these Additional Terms) for use in a service bureau arrangement, like with a commercial printing service provider; (9) sharing access to Desktop Fonts that have been synchronized to your Computer; (10) rendering, manufacturing, or capturing glyphs, in whole or in part, to be distributed or sold as a font or typesetting system; (11) hosting Web Fonts or Web Projects for your own customers or clients, or reselling the Service to them; and (12) using any portion of the Licensed Content in a Reseller Platform without a written license from us. (F) Compliance with these Additional Terms. Upon reasonable notice, we may request records relevant to your compliance with these Additional Terms, and you agree to provide such records to us within thirty (30) days of receipt of our request. 4. Other Rights and Obligations. 4.1 Support. Technical support is provided only to paid Adobe Subscription Plan participants. To provide technical support, we may need to communicate with you or your staff and request access to your systems or networks. If you do not provide cooperation, it may limit the scope of support we can provide to you. 4.2 Termination. (A) You acknowledge and agree that we obtain some Licensed Content from Licensors who own or have rights to license such Licensed Content. Your right and license to use these Licensed Content and to incorporate it into Media are dependent upon the continued enforceability of any agreements between us and our Licensors. If the relevant agreements between us and our Licensors terminate, you will still be able to use the Licensed Content in your Media, unless we provide you with notice of termination. We will endeavor to provide you with notice in a reasonable amount of time prior to any such termination. (B) We, in our sole discretion, may temporarily or permanently suspend your Account if we determine instances of abuse, excessively frequent requests to the Service, or other excessive use of the Service. (C) Any attempt to interfere with the operation of the Licensed Content in any way may carry criminal penalties and may be subject to investigation and prosecution. 4.3 Refunds. There will be no refunds for cancellation, downgrade, or other changes made to your purchase of Marketplace Fonts. 4.4 Effect of Termination or Cancellation. (A) Upon termination of your Account, whether by you, or by us due your breach of these Additional Terms, we may close your Account without further notice. (B) Termination or cancellation of your Account may result in the immediate deactivation or deletion of your Account and the forfeiture and deletion of all content in your Account, including your entire Service configuration and website design data. Once deleted, this information cannot be recovered or retrieved. 4.5 Privacy. For information about Adobe Fonts privacy practices, see https://www.adobe.com/privacy/policies/adobefonts.html. Adobe Fonts Additional Terms-en_US-20220715
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-----------------------------------------------------------

SIL OPEN FONT LICENSE Version 1.1 - 26 February 2007

-----------------------------------------------------------



PREAMBLE

The goals of the Open Font License (OFL) are to stimulate worldwide

development of collaborative font projects, to support the font creation

efforts of academic and linguistic communities, and to provide a free and

open framework in which fonts may be shared and improved in partnership

with others.



The OFL allows the licensed fonts to be used, studied, modified and

redistributed freely as long as they are not sold by themselves. The

fonts, including any derivative works, can be bundled, embedded, 

redistributed and/or sold with any software provided that any reserved

names are not used by derivative works. The fonts and derivatives,

however, cannot be released under any other type of license. The

requirement for fonts to remain under this license does not apply

to any document created using the fonts or their derivatives.



DEFINITIONS

"Font Software" refers to the set of files released by the Copyright

Holder(s) under this license and clearly marked as such. This may

include source files, build scripts and documentation.



"Reserved Font Name" refers to any names specified as such after the

copyright statement(s).



"Original Version" refers to the collection of Font Software components as

distributed by the Copyright Holder(s).



"Modified Version" refers to any derivative made by adding to, deleting,

or substituting -- in part or in whole -- any of the components of the

Original Version, by changing formats or by porting the Font Software to a

new environment.



"Author" refers to any designer, engineer, programmer, technical

writer or other person who contributed to the Font Software.



PERMISSION & CONDITIONS

Permission is hereby granted, free of charge, to any person obtaining

a copy of the Font Software, to use, study, copy, merge, embed, modify,

redistribute, and sell modified and unmodified copies of the Font

Software, subject to the following conditions:



1) Neither the Font Software nor any of its individual components,

in Original or Modified Versions, may be sold by itself.



2) Original or Modified Versions of the Font Software may be bundled,

redistributed and/or sold with any software, provided that each copy

contains the above copyright notice and this license. These can be

included either as stand-alone text files, human-readable headers or

in the appropriate machine-readable metadata fields within text or

binary files as long as those fields can be easily viewed by the user.



3) No Modified Version of the Font Software may use the Reserved Font

Name(s) unless explicit written permission is granted by the corresponding

Copyright Holder. This restriction only applies to the primary font name as

presented to the users.



4) The name(s) of the Copyright Holder(s) or the Author(s) of the Font

Software shall not be used to promote, endorse or advertise any

Modified Version, except to acknowledge the contribution(s) of the

Copyright Holder(s) and the Author(s) or with their explicit written

permission.



5) The Font Software, modified or unmodified, in part or in whole,

must be distributed entirely under this license, and must not be

distributed under any other license. The requirement for fonts to

remain under this license does not apply to any document created

using the Font Software.



TERMINATION

This license becomes null and void if any of the above conditions are

not met.



DISCLAIMER

THE FONT SOFTWARE IS PROVIDED "AS IS", WITHOUT WARRANTY OF ANY KIND,

EXPRESS OR IMPLIED, INCLUDING BUT NOT LIMITED TO ANY WARRANTIES OF

MERCHANTABILITY, FITNESS FOR A PARTICULAR PURPOSE AND NONINFRINGEMENT

OF COPYRIGHT, PATENT, TRADEMARK, OR OTHER RIGHT. IN NO EVENT SHALL THE

COPYRIGHT HOLDER BE LIABLE FOR ANY CLAIM, DAMAGES OR OTHER LIABILITY,

INCLUDING ANY GENERAL, SPECIAL, INDIRECT, INCIDENTAL, OR CONSEQUENTIAL

DAMAGES, WHETHER IN AN ACTION OF CONTRACT, TORT OR OTHERWISE, ARISING

FROM, OUT OF THE USE OR INABILITY TO USE THE FONT SOFTWARE OR FROM

OTHER DEALINGS IN THE FONT SOFTWARE.
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PREAMBLE
The goals of the Open Font License (OFL) are to stimulate worldwide development of collaborative font projects, to support the font creation efforts of academic and linguistic communities, and to provide a free and open framework in which fonts may be shared and improved in partnership with others.

The OFL allows the licensed fonts to be used, studied, modified and redistributed freely as long as they are not sold by themselves. The fonts, including any derivative works, can be bundled, embedded, redistributed and/or sold with any software provided that any reserved names are not used by derivative works. The fonts and derivatives, however, cannot be released under any other type of license. The requirement for fonts to remain under this license does not apply to any document created using the fonts or their derivatives.

DEFINITIONS
"Font Software" refers to the set of files released by the Copyright Holder(s) under this license and clearly marked as such. This may include source files, build scripts and documentation.

"Reserved Font Name" refers to any names specified as such after the copyright statement(s).

"Original Version" refers to the collection of Font Software components as distributed by the Copyright Holder(s).

"Modified Version" refers to any derivative made by adding to, deleting, or substituting -- in part or in whole -- any of the components of the Original Version, by changing formats or by porting the Font Software to a new environment.

"Author" refers to any designer, engineer, programmer, technical writer or other person who contributed to the Font Software.

PERMISSION & CONDITIONS
Permission is hereby granted, free of charge, to any person obtaining a copy of the Font Software, to use, study, copy, merge, embed, modify, redistribute, and sell modified and unmodified copies of the Font Software, subject to the following conditions:

1) Neither the Font Software nor any of its individual components, in Original or Modified Versions, may be sold by itself.

2) Original or Modified Versions of the Font Software may be bundled, redistributed and/or sold with any software, provided that each copy contains the above copyright notice and this license. These can be included either as stand-alone text files, human-readable headers or in the appropriate machine-readable metadata fields within text or binary files as long as those fields can be easily viewed by the user.

3) No Modified Version of the Font Software may use the Reserved Font Name(s) unless explicit written permission is granted by the corresponding Copyright Holder. This restriction only applies to the primary font name as presented to the users.

4) The name(s) of the Copyright Holder(s) or the Author(s) of the Font Software shall not be used to promote, endorse or advertise any Modified Version, except to acknowledge the contribution(s) of the Copyright Holder(s) and the Author(s) or with their explicit written permission.

5) The Font Software, modified or unmodified, in part or in whole, must be distributed entirely under this license, and must not be distributed under any other license. The requirement for fonts to remain under this license does not apply to any document created using the Font Software.

TERMINATION
This license becomes null and void if any of the above conditions are not met.

DISCLAIMER
THE FONT SOFTWARE IS PROVIDED "AS IS", WITHOUT WARRANTY OF ANY KIND, EXPRESS OR IMPLIED, INCLUDING BUT NOT LIMITED TO ANY WARRANTIES OF MERCHANTABILITY, FITNESS FOR A PARTICULAR PURPOSE AND NONINFRINGEMENT OF COPYRIGHT, PATENT, TRADEMARK, OR OTHER RIGHT. IN NO EVENT SHALL THE COPYRIGHT HOLDER BE LIABLE FOR ANY CLAIM, DAMAGES OR OTHER LIABILITY, INCLUDING ANY GENERAL, SPECIAL, INDIRECT, INCIDENTAL, OR CONSEQUENTIAL DAMAGES, WHETHER IN AN ACTION OF CONTRACT, TORT OR OTHERWISE, ARISING FROM, OUT OF THE USE OR INABILITY TO USE THE FONT SOFTWARE OR FROM OTHER DEALINGS IN THE FONT SOFTWARE.
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