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  BAETIS SERIES


  The Baetis family of mayflies were the first mayflies that I learned to fish as a youngster on the South Platte River near Deckers, Colorado. My first encounters occurred during midmornings when I noticed a large number of trout rising to the surface to intercept some sort of insect; I’d see noses coming out of the water with mouths open or bulges just under the surface of the water as the trout took advantage of emerging mayflies.
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  Upon close inspection of the water’s surface, I noticed hundreds of little sailboat-like insects riding on the top of the water, and as I tracked the path of the insect I saw trout lined up facing upstream, intersecting these miniature sailboats. I then became aware of hordes of the flying insects in the air; rising from the surface a good number never even took flight as they were sucked in by the feeding trout. For those that took flight I could make out their long, hanging tail fibers as they made their way to the streamside vegetation.


  I went to the library to check out books on fly fishing, and through some rudimentary research I discovered that these insects, reminiscent of mini sailboats, were in fact mayflies. I decided that it might be prudent of me to collect some of these mayflies on my next outing on the water. On my next fishing trip, I took a glass jar and filled it with stream water and then proceeded to try and collect some mayflies.


  I constructed an insect collection screen made of fabric mesh used on window screens by wrapping the mesh around broom handles that I cut off an old broom and nailing the mesh to the wooden handle; I didn’t do a good job of nailing and mostly pounded the nail into the wood, then bent the nail over with a hammer to secure the mesh to the wooden handle. Thus equipped, I proceeded to try to catch some of these mayflies as they drifted downstream. I caught quite a few mayflies and put them in the jar for later inspection. After consulting a number of fly-fishing books that discussed insect identification, I determined that the mayflies I had collected were known as Blue-Winged Olives.


  I was just beginning to tie flies but had no clue as to the construction of these mayflies; that was to come years later. As I got older, I was able to tie a crude-looking mayfly, but I didn’t know how to fly-fish at the time and was using a spinning rod with a bubble to try to catch trout.


  Eventually I learned how to fly-fish, and as my tying skills improved with hours of practice I started to concentrate on learning as much as I could about the Blue-Winged Olive mayfly. I learned the life cycle of the mayfly, how to collect immature mayfly nymphs, and how to preserve what I had collected. I took my little jars of insects to our local fly shop, and they helped me identify the insects I had collected, sharing the common names of these insects in their various stages of the life cycle.


  One aspect of my fly tying that remains a constant is the need to push the design limits of whatever I’m tying, trying to create as many permutations of a given insect as I can possibly envision and to incorporate a variety of tying materials and approaches until I exhaust my creativity. As an artist and educator, I’ve always believed there are several solutions to a problem and that several techniques may be used to reach the same conclusion. New materials are constantly being introduced into the arsenals of fly tying and beg the fly tier to experiment on how these materials might be applied no matter how alien or inappropriate they may appear. With this thought in mind, I often will tie several patterns using similar techniques but with different materials.


  Collecting the nymphs of the Baetis mayflies was beneficial to me in that I had to learn to identify, at least in general terms, what a Baetis nymph looked like. Upon casual inspection I noted that the nymph’s abdomen was very slender in shape, the thorax was slightly larger in width, the abdomen and thorax were almost even in proportions, and it had six legs and two tails. I took the nymphs I had collected to my local fly shop, Angler’s All, located in Englewood, Colorado. Jim Poor taught me the name of the insect, the Blue-Winged Olive, and showed me some patterns to imitate the nymph. As a kid, that was way too much information for me to digest, but it provided the starting point of a lifelong investigation and fascination with this bug.
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  My first attempts at tying the nymph were crude and clunky in appearance and looked nothing like what I had collected. It then occurred to me that I really didn’t have the proper materials to begin to tie this pattern, and more important, I didn’t possess the skill level to even attempt tying these flies. It would take years of tying practice before I would become proficient enough to attempt this pattern successfully. However, Jim Poor did introduce me to tying a Gold-Ribbed Hare’s Ear in his style of tying—omitting a wing case and tying in the round. The Gold-Ribbed Hare’s Ear—with and without a wing case—was the only nymph I tied for years.


  Years later, as I became a more seasoned fly tier who was able to purchase the variety of materials to tie flies of any shape, size, or color, I attempted to tie my own versions of the nymph. Remembering what I had observed as a youngster, I began to seek out materials that would facilitate what I had in mind for tying the nymph.


  Key Materials for Baetis Nymphs


  The Baetis nymph is rather slender in appearance, has three tails, and ranges in color from olive to olive-brown to rust. Some nymphs have darker-colored wing cases before emergence and are adept at swimming.


  ABDOMEN


  A wide range of materials replicates the slender nature of the Baetis nymph’s abdomen, including feather fibers from various species of birds and waterfowl, and finer-textured fur dubbing materials such as beaver, rabbit, muskrat, or nutria.


  One of my favorite dubbing materials for dry flies and some nymphs is Superfine Dubbing. This dubbing has long fibers, which allow me to make a very slender abdomen, and with the addition of more dubbing can produce a body larger in shape. I use it both for nymphs and adult insects; tying a tighter, sparser body helps the fly float and thus makes it an ideal dubbing material for dry flies. I use coarser types of dubbing designed to hold water when tying nymph-type patterns.


  I use biot quills for making abdomens when I want to show segmentation, especially in the style of Shane Stalcup. By understanding how to tie in the biot quill, you can produce an abdomen with a ridged rib or a smooth body. Notice that when you peel off a biot from the stem, there is a notch at the base of the biot. The notch that is facing up, away from the hook, will produce a body with a fuzzy or raised rib; tying the notch so that it faces toward the rear will produce a smooth body. When tying in the biot, always wrap the first wrap with your fingers, then line up the biot and hackle pliers prior to tying in.


  Tying thread also makes excellent abdomens. I sometimes will lay an underbody using the color of the thread as a base, then color the tying thread with a dark waterproof marker to use as a rib. I always coat the thread abdomen with either a thinned-out head cement or use a thin UV resin to provide a protective coating so that the thread will hold up longer to the teeth of the fish. I use thinned-out head cement because some of the head cements make too thick of a covering, which can crack when hemostats apply pressure when removing the hook; thin out your head cement or look for a cement that will not leave a heavy coating.


  I’ve been using Veevus 16/0 threads lately for tying many of my favorite smaller flies, because of the smaller diameter and strength of the thread. I can create flies that are slimmer in profile and can avoid thread buildup. I also like to tie with UNI 6/0 and 8/0 threads for flies larger than size 22. I use Danville’s threads and UTC’s 70 denier for many of the patterns I tie. Each of the thread types has found its way into my tying, and I can interchange many of them.


  Nature’s Spirit and Spirit River produce some of the finest peacock herls, which I use in tying many of my quill-bodied flies. I like to strip the fuzz off the individual herls with an eraser or my thumbnail and then tie them in by the tips to create a beautiful striped color segmentation of the mayfly’s abdomen; these dyed peacock herls come in a wide range of colors to match your tying needs.


  I’ve also discovered that the use of a polyester paint-brush fiber wrapped around the hook shank creates a very acceptable quill-like appearance lending segmentation to the body. Spacing of the paintbrush fiber in evenly wrapped turns with a darker olive makes a sexy-looking abdomen. I wrote an article in Fly Fisherman magazine titled “A Painters Touch,” in which I extoll the virtues of this material.


  WING CASE


  Many mayfly nymphs have a darker wing case before emergence. Materials like Larva Lace’s precut foam in dark gray to black is an excellent choice for creating wing cases that are darker, and will produce a shiny wing case. Shane Stalcup’s Medallion Sheeting with a darker mottled effect mimics nicely the dark coloration of the wing case. Pheasant tail fibers as used in Sawyer’s Pheasant Tail Nymph are an excellent choice for a wing case on that style of nymph. Goose biots also make a fine wing case; I often use two biots to form an impression of a splitting wing case with the addition of pearl-colored tinsel up the center of the biots to mimic the gaseous bubble underneath the forming wing. Yarns of various types such as Antron, Z-Lon, and Fluoro Fiber are a good choice when suggesting a wing case and then tied back to form legs. Pearl-type tinsels are also effective for creating a flashback type of look, again mimicking that gaseous bubble that reflects the sunlight, thus attracting attention to the nymphs.


  THORAX


  I favor using some sort of dubbing for the thorax of the Baetis nymph—dubbings like blended muskrat, Super-fine Dubbing, Spirit River’s Fine Dubbing, Trout Hunter’s dubbing materials, SLF dubbing materials, and Hareline’s natural fur dubbing. For more visual, add colorful dubbings such as Ice Dub in peacock colors, Arizona Simi-Seal, and, one of my favorite new dubbings, Jan Siman Synthetic Peacock Dubbing from Kevin Compton’s Performance Flies, which comes in a wide array of colors.


  LEGS


  For legs, I sometimes use a dubbing brush made out of fur from the face of a hare’s mask to create a soft-hackle effect, with the fibers streaming toward the rear of the fly to provide a sense of movement. If tying a thorax using fur dubbing, I like to pick the fibers for the illusion of legs. Partridge body feathers tied in a soft-hackle style reminiscent of Shane Stalcup are also an excellent choice.


  HOOKS


  Daiichi 1760 and 1260 hooks are my favorite hook styles to tie all manners of nymph fly patterns. I like the slight curve of the hook, which I use to tie mayfly nymphs, chironomids, and terrestrials; it’s a versatile hook style for my tying needs. Tiemco 200R and Dai-Riki 270 are also a good hook to use when tying nymphs.


  THREADS


  In recent years I’ve come to favor Veevus threads in various colors starting with 16/0 and going to 10/0 in size; the threads are very strong at small diameters. I also like to tie with UNI, Danville, and UTC thread in various colors in the 8/0 to 210-denier size.


  Key Materials for Baetis Dun Patterns


  TAILING


  A variety of materials, both natural and synthetic, will produce the visual effect of the tail; however, I favor tying with natural materials for the nymphs I’m trying to imitate. Natural materials such as wood duck flank feathers, partridge, dyed mallard flank feathers, hackle fibers, Whiting Farms Coq de Leon, and moose body hair are generally my first choice for tails. Synthetic materials such as Z-Lon, Antron, polyester paintbrush fibers, and Microfibetts are also used in tandem or coupled with the natural materials.


  I like to use John Betts Microfibetts but have found as I’ve grown older and my eyes are not what they used to be that I needed to find an alternative tailing material. I have recently been tying my mayfly tails using tapered polyester paintbrush fibers that I have found in various hardware stores. Not all polyester paintbrush fibers are tapered; some are cut with a blunt end and are not useful as a tailing material. Many of the tapered paintbrush fibers I use come in a variety of colors such as amber, olive, white, and clear; I use them all. I found that the tapered paintbrush fibers are a little thicker in diameter than the Microfibetts. In the beginning I was concerned that the paintbrush fibers might be too thick and push the fly away from the trout’s mouth, but so far that hasn’t been the case.


  I also use Nature’s Spirit moose body hair for sparse tails on some of the mayfly patterns I tie, along with other natural hairs such as the hock portion of deer and elk. Other natural hairs that I use are tailing materials from Hareline such as Tinted Mayfly Tails. Whiting Farms Coq de Leon spade feathers as well as the spade feather of their capes are also used for tailing materials; in the past I’ve used guard hairs from select mink tails, too.


  ABDOMEN


  As with tying a nymph, I’ve designed many patterns using tying thread to make abdomens. I create an underbody using the color of the thread as a base, then color the tying thread with a darker waterproof marker and apply it as I would any ribbing material. I always coat the thread abdomen with either a thinned-out head cement or use a thin UV resin to provide a protective coating so that the thread will hold up longer to the teeth of the fish. I usually protect the thread body of the fly by using thinned-out head cement; do not apply a heavy coating of cement, as it will fracture if you apply pressure from hemostats when removing the fly from the trout’s mouth.


  Stripped quills from a peacock herl is one of my favorite abdomen materials. I strip the fibers of the herl using either an eraser or my thumbnail pressed against my index finger to rub in the opposite direction of the natural direction of the fibers. Nature’s Spirit and Hareline produce a wide color range of peacock herls for tying quill-bodied flies.


  I like to use fine-textured dubbings like Superfine, Antron, or any fine-textured dubbing applied sparsely to the thread to create a thin body profile; using sparse application techniques will often result in the color of the thread showing through the dubbing, just like the dubbing techniques of the old masters.


  I like to use a polyester paintbrush fiber as a rib on many of the patterns I tie. Evenly spaced wraps of the paintbrush fibers create a good-looking abdomen. I buy my polyester paintbrush fibers at my local hardware store and look for natural colors.


  THREADS


  I’ve been using Veevus 16/0 threads lately for tying many of my favorite smaller flies, because of the smaller diameter and strength of the thread. I have found that I can create flies that are slimmer in profile and can avoid thread buildup. I also like to tie with UNI 6/0 and 8/0 threads for flies larger than size 22. I like Danville’s threads and UTC’s 70 denier for many of the Baetis patterns that I tie.


  WING MATERIALS


  I generally use one of several materials for wings on a mayfly. I like to use polyester yarns for a fuller visual effect or Antron yarns for a more slender wing profile. I like to tie my wings using this type of yarn as a single wing rather than as a split wing in the majority of cases; I’ve found that the yarn wing materials usually come back together when wet.


  When tying a split-wing style, I prefer to use duck breast or flank feathers with a “V” cut out of the tip and the fuzz at the base removed so the feather has even tip lengths. I tie these in with the feather facing forward, then pulled back into an upright posture. I wrap a small dam of thread in front of the wing materials, forcing the wing to stand straight up, perpendicular to the hook shank; I use this dam technique with all the wings I tie for mayflies.


  My favorite style of wings for mayflies is deer hair applied in the Compara-dun style. I believe that you can mimic almost any mayfly pattern by having a selection of colored deer hair in various textures, a 12-selection dubbing box of Superfine, various tailing materials like Micro-fibetts, tapered paintbrush fibers, Antron yarn, and various dry-fly hook styles.


  There are several materials that I look to for creating wing cases for my nymphs. One is dark-colored Swiss Straw that I have unfolded and then cut into strips the width of the wing case I want to tie. I have in the past unfolded the Swiss Straw, sprayed it with a light coat of spray glue like Scotch 77, then re-folded it in two layers of materials—this forms a slightly thicker wing case material. The black and dark gray strips of foam from Larva Lace are another material I’ll use for nymph wing cases. I generally cut the foam into thinner strips prior to tying in; I like the shiny surface look it gives when stretched while being tied in.
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  I also have used colored Antron yarn fibers in brown, stonefly brown, dark gray, and black when tying in a wing case. The yarn has an added advantage of being pulled alongside the body to simulate legs. Many yarns can be effectively used for wing cases and legs.


  I also will use a dubbing loop with various types of dubbing to create a soft-hackle effect. When you insert a sparse amount of dubbing into the loop, a gentle brush-out of the material after it is tied in creates the illusion of legs and adds movement.


  HACKLE


  I’ve found that Whiting Farms is the best producer of hackle for tying dry flies. Using their capes and saddle hackles for hackling dry flies is beyond comparison; however, I also tie with Metz and Keough hackles for larger dry flies. I never dreamed that I would be able to tie a small dry fly with a saddle hackle but have found Whiting Farms midge saddle my go-to hackle for tying small dry flies from size 16 to 24.


  HOOKS


  I have several hook styles that I like to tie dun patterns with. The Daiichi 1220 and 1222 hook is one of my favorite hook styles to tie mayfly adults. This hook style has a slight bend at the waist and gives a slightly swept-back look to the dries. I also like tying with Tiemco’s 100 style hook when tying mayfly adults.


  
    COPPER MICRO BAETIS

  


  ■ Hook: #18-22 Daiichi 1180


  ■ Thread: Olive 16/0 Veevus


  ■ Bead: Copper brass sized to fit hook


  ■ Tail: Olive tapered polyester paintbrush fibers


  ■ Underbody: Tying thread


  ■ Rib: Olive paintbrush fiber


  ■ Wing Case: Brown or black holographic tinsel


  ■ Legs: Hare’s ear dubbing in a dubbing loop


  TYING THE COPPER MICRO BAETIS


  I developed this pattern after fishing a small RS2 designed by the great Rim Chung in sizes 18-22. I had found through my experiments that a copper bead might be more effective in attracting the trout’s attention than traditional gold and silver brass beads. I wanted to use the polyester tapered paintbrush fibers for the tail and the same material for the rib of the body over an underbody of tying thread. I wanted to create a sense of a soft hackle by using a dubbing loop made of rabbit, which took care of the thorax portion, then using black or brown holographic tinsel as a wing case. I often apply a layer of Solarez Bone Dry UV resin over the wing case and back half of the bead.
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  1. Slide the bead on the hook so that it rests behind the hook eye. Attach tying thread behind the bead and wrap the thread in touching wraps back to the hook bend opposite the bead; trim excess thread.
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  2. Position two tapered paintbrush fibers at the hook bend, making the extended tail about half the length of the body. Wrap thread over the tailing material to behind the hook, then wrap the thread back to the base of the hook opposite the barb; trim excess tail material. Tease the tail fibers apart and make figure eight wraps between the fibers, forcing them to split. Wrap the thread back over the hook shank to form a tapered body shape.
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  3. Tie in one strand of paintbrush fiber at the midpoint of the hook with the fiber facing to the rear of the hook; wrap thread over the fiber to the hook bend in touching wraps.
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  4. Wrap tying thread forward to behind the bead, then wrap the polyester paintbrush fiber forward in evenly spaced wraps to the bead. Tie off and trim excess paintbrush fiber.
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  5. Wrap thread about one bead width back from the bead and tie in the brown holographic tinsel.
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  6. Form a dubbing loop and insert a small bunch of hare’s ear dubbing; twist the dubbing loop trapping the hare’s ear. Take a dubbing brush (Dennis Collier’s Dubbing Brush used here) and tease out the trapped hair.


  [image: image]


  7. Wrap the hare’s ear dubbing forward to the eye; tie off and trim excess. This is what the dubbing brush collar should look like
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  8. Pull holographic tinsel over the collar of hair to form a wing case. Tie off, trim tying thread, and whip-finish.
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  9. Tease the dubbing with your brush to release the trapped fibers and create the impression of legs.
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  10. When tying the Copper Micro Baetis, you can use various colors for the underbody, and if you can find different colored paintbrush fibers, you can tie up variations such as shades of olive, rust, and cream, or use any type of body material you like. Try using various shades of hare’s ear dubbing or dubbings with similar qualities of texture.


  
    PAINTBRUSH BAETIS EMERGER

  


  ■ Hook: #18-22 Daiichi 1220 or 1222, Tiemco 200R, or dai-Riki 270


  ■Thread: Dun 16/0 Veevus or olive dun 8/0 UNI


  ■ Tail: Brown and amber Antron yarn fibers


  ■ Underbody: Tying thread


  ■ Rib: Olive polyester paintbrush fiber


  ■ Thorax: BWO Susuperfine Dubbing


  ■ Wing: Dun polyester yarn or Antron yarn


  ■ Legs: Natural CdC and dun polyester fibers from the wing


  ■ Head: Tying thread


  TYING THE PAINTBRUSH BAETIS EMERGER


  I developed this pattern for when Baetis were hatching and the trout were not keying to the adult but rather to the emerging phase. I incorporated a trailing shuck and used a polyester paintbrush fiber to create a ribbed effect on the abdomen. The poly yarn in the loop wing also creates the impression of legs and helps buoy the fly in the surface film. The CDC feather is not for flotation but rather to help trap air bubbles on the fly’s body to simulate the gaseous bubble used to facilitate the nymph’s ascent to the surface. I treat the fly with Shimizaki Dry Shake to create the bubble. I also fish this pattern subsurface from the bottom to the top of the water column. I’m describing this pattern to show the development of my bead-head version of a Baetis that has emerged but is pulled subsurface before the wings have fully dried.
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  1. Attach the tying thread two eye widths back from the hook eye. Trim tag end of thread, make several touching wraps to secure the thread to the hook, and wrap thread back to the hook bend opposite the barb.
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  2. Wrap the thread in touching wraps back to the original tie-in point. Tie in a sparse amount of polyester or Antron yarn that will be used as the shuck of the emerging mayfly; take four to six fibers of the brown and amber yarns and mix together to form the shuck. Trim the excess fibers from the front edge of the yarns. Wrap the tying thread over the yarns in touching wraps to create a smooth foundation for the abdomen, making sure that the Antron fibers are positioned on the top of the hook shank. Trim the Antron fibers equal to the length of the abdomen; if desired, trim the fibers by slanting your cuts to form a point at the end of the fibers (a tying technique taught to me by Charlie Craven).
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  3. Wrap thread to the midpoint of the hook shank, tie in the polyester paintbrush fiber by its tip, then wrap tying thread in touching wraps over the paintbrush fiber back to the hook bend opposite the barb. Form a slight taper to the thread underbody and position the tying thread at the midpoint of the hook.
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  4. Wrap the polyester paintbrush fiber forward, allowing a small space between each wrap if desired. Tie off and trim excess paintbrush fiber just past the midpoint of the hook.
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  5. Cut 1½ inches of dun polyester or Antron yarn and divide in half lengthwise. Tie in the tip of yarn in front of the thorax, or at the one-third portion of the hook shank as shown, with the yarn facing toward the rear of the hook.
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  6. Select a large CDC fiber and trim the fluff from the base, then trim a V shape out of the tip as shown.


  [image: image]


  7. Place the “V” between the yarn wing with tips facing toward the rear of the hook. Tie in and pull the stem of CDC forward until you reach the desired length of the legs; trim excess. Wrap thread to one eye width back from the hook eye.
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  8. Fold the yarn forming a loop, then tie it off the loop one eye width back from the hook eye.
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  9. Divide the yarn evenly into two halves; tie each half, forcing the yarn to face toward the rear of the hook on one side of the hook, forming the outriggers. Perform the same procedure on the opposite side of the hook. Wrap tying thread over the yarn, forcing the yarn to face toward the rear of the hook. Trim each side the same as the thorax in length to form the outriggers. Color the outriggers with an olive permanent marker.
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  10. Whip-finish the head—it may appear to be slightly larger than what you usually expect from the head, but mayflies do have larger heads in real life. Color the head of the fly with a dark brown permanent marker.
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  11. The Baetis Emerger gives the appearance of a mayfly starting to emerge from its nymphal shuck with the wings partially unfolding. This pattern can be fished from the surface to the bottom of the stream.


  [image: TAK’S BAETIS ADULT PARACHUTE]


  ■ Hook: #18-22 Daiichi 1220 or 1222 or Tiemco 100


  ■ Thread: Olive dun 8/0 UNI


  ■ Tail: Dun tapered paintbrush fibers


  ■ Abdomen: Light olive Nature’s Spirit stripped peacock herl


  ■ Wing: Dun polyester yarn


  ■Hackle: Dun Whiting Farms midge saddle


  TYING TAK’S BAETIS ADULT PARACHUTE


  I designed the Baetis Adult Parachute to create a low-riding adult mayfly that gives a better imprint on the surface of the water. I tied off the thread at the base of the wing and hackle rather than folding the wing and hackle out of the way in order to make finishing wraps prior to whip finishing. This technique was used with Vincent Sue’s 720 vise.
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  1. Attach tying thread two eye widths back from the hook eye, trim tag end of thread, and make several touching wraps to secure the thread to the hook. Position thread one-third the distance from the hook eye and the bend of the hook; this is the position on the hook shank I like to tie all my wings the same no matter what type of material I’m using.
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  2. Cut the strand of polyester yarn into a 2-inch length; divide the strand of yarn into two separate strands. Tie in one strand of the polyester yarn in the middle of yarn with several wraps to secure to the hook. Hold both ends perpendicular to the hook shank, forming a tight V shape straight up with a slight amount of tension.
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  3. Make several wraps directly in front of the yarn, forming a small ball of thread that will cause the yarn wing to stand perpendicular to the hook shank. Wrap thread directly in back of the yarn, using several wraps to secure the yarn. Wrap the thread around the base of the wing to start the bundling process (posting of wing). Continue to wrap thread up the post to the desired height, then back down to the hook shank. Change the direction of the wrap and follow the same procedure to make a thicker base.
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  4. Wrap thread backwards with touching wraps to the hook bend opposite the barb. This is the position I tie the majority of my tails in; going farther down the bend will cause the tail to point at an angle, whereas tying in the tail material at the barb of the hook should ensure the tail extends back in line with the hook shank.
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  5. Select two polyester paintbrush fibers, evening up the tips. Measure how long you want the tails to be and place the polyester paintbrush fibers at the hook bend opposite the barb. Position the fibers to lie on top of the hook shank and then wrap the thread forward over the tail fibers in touching wraps to the base of the wing.
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  6. Trim off the excess tail fibers behind the base of the wing, then wrap thread back to the hook bend. Make one wrap behind the tail material, then make a figure eight wrap between the polyester paintbrush fibers to splay them out to the side at a 45-degree angle. Wrap thread back to behind the wing to form a smooth underbody.
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  7. Wrap thread to the hook bend opposite the barb. Tie in the stripped Nature’s Spirit peacock quill by its tip at the base of the wing and wrap the tying thread over the stripped quill back to the base of the tail, then wrap thread forward to just behind the rear of the wing. (Strip the peacock herl by placing it between your forefinger and thumbnail. Rub your thumb against your finger with pressure on the herl from the top section of the herl to the base until all the barbs are removed and you have a clean herl.) You can also substitute a fine-textured dubbing like Superfine to form a slender body.


  [image: image]


  8. Wrap the stripped quill forward in touching wraps to the rear base of the wing to form the abdomen; secure and trim excess quill. I like to wrap the thread to the hook eye and then back to the wing to form a thread thorax, or you can dub the thorax if desired.
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  9. Take a dun Whiting Farms midge saddle hackle and size it for proper length of fibers for the size of hook you are using. Remove the fibers from the base of the hackle to expose a bare stem. Determine which way you want the hackle to face. I prefer to tie in the hackle with the shiny side facing down or toward the eye of the hook; in this direction the hackle fibers will cup up when wrapping around the wing post. This allows the fly to sit lower in the surface film and, by having the hackle fibers cupping upward, lessens the number of fibers being trapped in the whip-finish. Some tiers prefer to have the hackle fibers facing down; it is determined by your preference.


  Attach the bare stem directly in front of the wing post, then secure and trim excess butt of the stem. Wrap thread behind the wing and allow it to hang down. Grasp the hackle with hackle pliers if needed, then wrap the hackle up the wing post and then back down.
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  10. Allow the hackle and hackle pliers to hang on the back side of the wing post; the weight of the hackle pliers will hold the hackle in place prior to tying in.
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  11. Wrap the tying thread around the base of the hackle stem, making sure to trap the hackle stem in the process; once secured keep taking wraps around the base of the post by dropping each wrap below the hook shank, making sure not to trap any hackle fibers. The hackle stem will be tied in because of the hackle hanging down. I like to position the thread in front of the wing post, then use a half-hitch tool to secure the wraps; I can then use a whip-finisher to finish off the head or continue to make several more half hitches. Trim thread and the hackle stem. You can also whip-finish the fly underneath the hackle if desired, then trim the thread.
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  12. Trim the underside of the thorax of any loose hackle fibers; apply a small amount of head cement if desired.
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  13. Baetis Parachute; this style of adult dun sits lower in the water to give a better imprint on the surface when viewed from below. You can use different colored stripped peacock herl, biots, or other quill materials to form the body. I prefer to use Nature’s Spirit dyed peacock herl because the color remains the same when the fuzz of the herl is removed. Protect the stripped quill with a light coating of head cement.


  Baetis (BWO)


  NYMPHS


  [image: THREAD BAETIS NYMPH]


  ■ Hook: #18-22 Daiichi 1260 or TMC 200R


  ■ Thread: Tan 8/0 UNI


  ■ Tail: Dun or olive polyester tapered paintbrush fibers


  ■ Underbody: Tying thread


  ■ Rib: Tying thread colored with dark brown or black Sharpie


  ■ Wing Case: Dark brown Antron fibers


  ■ Thorax: Tying thread


  ■ Legs: Dark brown Antron fibers


  ■ Note: Coat body with thinned head cement.


  [image: STRIPPED QUILL BAETIS NYMPH]


  ■ Hook: #18-22 Daiichi 1260 or TMC 200R


  ■ Thread: Tan 8/0 UNI


  ■ Tail: Dun or olive polyester tapered paintbrush fibers


  ■ Underbody: Tying thread


  ■ Rib: BWO Nature’s spirit stripped peacock herl


  ■ Wing: White polyester yarn


  ■ Thorax: Olive Superfine Dubbing


  ■ Legs: Whiting Farms CDL hen feather


  ■ Note: Coat body with thinned head cement.


  [image: COPPER HEADED BAETIS NYMPH]


  ■ Hook: #18-22 Daiichi 1260 or TMC 200R


  ■ Thread: Tan 8/0 UNI


  ■ Bead: Copper glass bead


  ■ Tail: Whiting Farms dark Coq de Leon hen fibers


  ■ Underbody: Tying thread colored with light olive Chartpak marker


  ■ Rib: Tying thread colored with black Sharpie


  ■ Wing Case: Brown goose biot coated with solarez Bone Dry UV resin


  ■ Thorax: Blended muskrat dubbing


  ■ Legs: Dark brown Antron fibers


  [image: GUNMETAL BAETIS NYMPH]


  ■ Hook: #18-22 Daiichi 1260 or TMC 200R


  ■ Thread: Tan 8/0 UNI


  ■ Bead: Gunmetal glass bead


  ■ Tail: Whiting Farms dark Coq de Leon hen fibers


  ■ Underbody: Tying thread colored with light olive Chartpak marker


  ■ Rib: Tying thread


  ■ Wing Case: Brown Swiss Straw


  ■ Thorax: Tying thread


  ■ Legs: Whiting Farms dark Coq de Leon hen fibers


  [image: A crisp 14-degree day on the South Platte River, ideal weather conditions for a Baetis hatch. JIM BROWNING PHOTO]
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  ■ Hook: #18-22 Daiichi 1260 or TMC 200R


  ■ Thread: Olive dun 16/0 Veevus


  ■ Tail: Dun or olive polyester tapered paintbrush fibers


  ■ Abdomen: Olive Nature’s spirit stripped peacock herl


  ■ Wing Case: Brown Medallion Sheeting


  ■Thorax: Olive Superfine Dubbing


  ■Legs: Organdy fibers dyed brown
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  ■ Hook: #18-22 Daiichi 1260 or TMC 200R


  ■ Thread: Olive dun 16/0 Veevus


  ■ Tail: Dun or
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