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“EASILY THE MOST COMPREHENSIVE BOOK OF ITS KIND ANYWHERE. IT BELONGS NEXT TO EVERY TV…IN EVERY HOME.”—USA TODAY

“A BOOK YOU MUST BUY.”—Esquire

Summer blockbusters and independent sleepers; masterworks of Alfred Hitchcock, Billy Wilder, and Martin Scorsese; the timeless comedy of the Marx Brothers and Buster Keaton; animated classics from Walt Disney and Pixar; the finest foreign films ever made. This 2013 edition covers the modern era, from 1965 to the present, while including all the great older films you can’t afford to miss—and those you can—from box-office smashes to cult classics to forgotten gems to forgettable bombs, listed alphabetically, and complete with all the essential information you could ask for.

“THE BEST of the bunch.”

—San Francisco Examiner & Chronicle

“THE BEST all-purpose video guide.”

—New York Daily News

“THE BEST organized…the most complete.”

—Newsday


• Date of release, running time, director, stars, MPAA ratings, color or black and white

• Concise summary, capsule review, and four-star-to-BOMB rating system

• Precise information on films shot in widescreen format

• Symbols for DVDs, videos, and laserdiscs

• Completely updated index of leading actors

• Up-to-date list of mail-order and online sources for buying and renting DVDs and videos



LEONARD MALTIN’S

MOVIE GUIDE

“INDISPENSABLE.”—The New York Post

“The mother of all video guides and THE FIRST TO BUY.”

—Louisville Courier Journal

“The DEFINITIVE source of information.”

—The Cleveland Plain Dealer

“I RECOMMEND LEONARD MALTIN’S GUIDE, WHICH HAS BECOME STANDARD.”

—Roger Ebert’s Video Companion
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PUBLISHER’S NOTE

While the author has made every effort to provide accurate telephone numbers and Internet addresses at the time of publication, neither the publisher nor the author assumes any responsibility for errors, or for changes that occur after publication. Further, publisher does not have any control over and does not assume any responsibility for author or third-party Web sites or their content.

If you purchased this book without a cover you should be aware that this book is stolen property. It was reported as “unsold and destroyed” to the publisher and neither the author nor the publisher has received any payment for this “stripped book.”

The scanning, uploading, and distribution of this book via the Internet or via any other means without the permission of the publisher is illegal and punishable by law. Please purchase only authorized electronic editions, and do not participate in or encourage electronic piracy of copyrighted materials. Your support of the author’s rights is appreciated.




LEONARD MALTIN is one of the country’s most respected film historians and critics. He presides over www.leonardmaltin.com, part of the indieWIRE blog network, and publishes a quarterly newsletter for old-movie buffs called Leonard Maltin’s Movie Crazy. After establishing himself with a series of definitive books on topics ranging from cinematographers to the history of animated cartoons, he became known to an even wider audience on television’s Entertainment Tonight, where he worked for thirty years. He also hosts the weekly program Maltin on Movies on ReelzChannel and introduces movies on Comcast. For three years he cohosted the movie review show Hot Ticket, and for six years served as film critic for Playboy magazine. His books include Leonard Maltin’s Classic Movie Guide, The Great American Broadcast, Leonard Maltin’s Family Film Guide, Of Mice and Magic: A History of American Animated Cartoons, The Great Movie Comedians, The Disney Films, The Art of the Cinematographer, Movie Comedy Teams, Selected Short Subjects (The Great Movie Shorts), The Whole Film Sourcebook, Leonard Maltin’s Movie Encyclopedia, and (as coauthor) The Little Rascals: The Life and Times of Our Gang. He teaches at the USC School of Cinematic Arts, and served for two years as president of the Los Angeles Film Critics Association. As a member of the National Film Preservation Board, he votes on the twenty-five films named each year to join the National Film Registry. In 2006 he was named by the Librarian of Congress to join the Board of Directors of the National Film Preservation Foundation. For nine years he was the editor and publisher of Film Fan Monthly; his articles have appeared in The New York Times, The Los Angeles Times, The Times (of London), Premiere, Smithsonian, TV Guide, Variety, Esquire, Disney Magazine, Film Comment, and Cowboys & Indians. He is also a contributor to Oxford University’s Dictionary of American Biography. He has been a Guest Curator for the Department of Film at the Museum of Modern Art in New York City, and for nine years was a member of the faculty of the New School for Social Research. He has written a number of television specials, including Added Attractions: The Hollywood Shorts Story, and hosted and coproduced the popular DVD series Walt Disney Treasures. He has appeared on many other DVDs, and has produced, written, and hosted such cable TV and home-video programs as Cartoon Madness: The Fantastic Max Fleischer Cartoons, Young Duke: The Making of a Movie Star (which debuted on A&E’s Biography), Cliffhangers: Adventures from the Thrill Factory, The Making of “The Quiet Man,” The Making of “High Noon,” The Lost Stooges, and Cartoons for Big Kids. He and his wife, Alice, are the proud parents of Jessica Bennett Maltin, who continues to solve riddles of popular culture and new media for both of them.


About the Editors

DARWYN CARSON has worked in the film industry for over fifteen years, as an actress (the prostitute who kills in True Confessions, the African mom with nothing to wear—literally—when meeting her adopted son in North, and her personal favorite, a conniving Romulan Tal Shiar Captain in a Star Trek: DS9 episode), as an assistant to the justly esteemed Sidney Poitier, and as a professional print and online journalist/essayist (hi there, Zap2It.com readers!). Taking a cue from her idol, world-renowned journalist and author Brian Griffin, she will finish that novel, just as soon as she makes the deadline for the next Movie Guide.

LUKE SADER was introduced to old movies by his father. He majored in English at Johns Hopkins University, then went backpacking abroad for a year, catching movies everywhere from Helsinki to Cairo. Since starting his television career at CBS News, he has held various producing positions at Entertainment Tonight, CNN, Politically Incorrect with Bill Maher, The Wayne Brady Show, and PBS’ Tavis Smiley. He served as coeditor of Leonard Maltin’s Movie Encyclopedia, and his film and book reviews appear in The Hollywood Reporter and Quarterly Review of Film and Video. Luke has also headed the jury at the Palm Beach International Film Festival.

MIKE CLARK writes the weekly “Mike’s Picks” column/blog for Home Media magazine and before that spent twenty-five years at USA Today as both senior film critic and home viewing columnist for 1,275 consecutive weeks. After winning $16,000 at age ten in 1958 for his movie prowess on The $64,000 Question, he completed all course work at NYU’s Graduate School of Cinema, was film critic for the Detroit Free Press, and director/program planner of the American Film Institute Theater in Washington, D.C. He has appeared on HBO, Cinemax, Entertainment Tonight, E! Entertainment, CNN’s Reliable Sources, and Turner Classic Movies. He is a member of the National Society of Film Critics.

ROB EDELMAN has, for over the past decade, taught film history courses at the University at Albany (SUNY). He offers film commentary on WAMC (Northeast) Public Radio, and his work may be found on the WAMC Web site. He presents lectures in the Speakers in the Humanities program, sponsored by the New York State Council for the Humanities, and has coauthored (with his wife, Audrey Kupferberg) several books, including Matthau: A Life; Meet the Mertzes, a double biography of Vivian Vance and William Frawley; and Angela Lansbury: A Life on Stage and Screen. He also has written Great Baseball Films, Baseball on the Web (which Amazon.com cited as a Top 10 Internet book), and several children’s books (on such subjects as Watergate and the Vietnam War), and is the editor of Issues on Trial: Freedom of the Press and a Contributing Editor of Leonard Maltin’s Classic Movie Guide, Leonard Maltin’s Family Film Guide, and Leonard Maltin’s Movie Encyclopedia. His byline has appeared in many reference books (including A Political Companion to American Film, Total Baseball, International Dictionary of Films and Filmmakers, The Total Baseball Catalog, Women Filmmakers and Their Films, Baseball and American Culture: Across the Diamond, and St. James Encyclopedia of Popular Culture) and dozens of periodicals (from American Film and Base Ball: A Journal of the Early Game to Variety and The Washington Post). He was director of programming for Home Film Festival and programmed film series at the American Film Institute; he authored an essay on early baseball films for the Kino International DVD Reel Baseball: Baseball Films from the Silent Era, 1899–1926; is an interviewee on several documentaries on the director’s cut DVD of The Natural; and has been a juror at the National Baseball Hall of Fame and Museum’s annual film festival.

SPENCER GREEN will be running for President on the Neo Wobbly-Freemasons ticket; he vows to destroy Mars with a giant laser and replace the Bald Eagle with the Black-throated Gray Warbler as national bird. Mr. Green has written for In Living Color, AAAHH!!! Real Monsters, Duckman, Mad TV, The Fairly Oddparents, Denis Leary’s Merry F#%$in’ Christmas, and Americana for BBC Radio. He was a coeditor of Leonard Maltin’s Movie Encyclopedia and also edited We’ll Never Be Young Again: Remembering the Last Days of John F. Kennedy. Mr. Green performs at the Los Angeles comedic writers’ salon Sit ’n Spin and is coauthor/colyricist of BUKOWSICAL!, which won Outstanding Musical at the 2007 New York International Fringe Festival. He also writes for The Huffington Post and created the parody movie Web site The Parallel Universe Film Guide at www.parallelfilmguide.com. Mr. Green has been through the desert on a horse with no name and called them both Cindy.

PETE HAMMOND is currently film critic for Boxoffice magazine and Boxoffice.com, as well as Backstage magazine and Backstage.com. He is also now Awards Columnist for Deadline.com and Movieline (previously it was the Los Angeles Times/“The Envelope”). He served as film critic for Hollywood.com and for Maxim magazine for three years and was a frequent contributor to Variety. He is in his twelfth year as host of the KCET Cinema Series in Los Angeles, and has been a moderator for the Variety Screening Series and UCLA Extension’s Sneak Preview. He has hosted panels at AFI Fest, the Santa Barbara Film Festival, Mill Valley Film Festival, CineVegas, San Francisco Film Festival, and Cannes Film Festival, and has interviewed top stars and filmmakers at screenings for such groups as SAG, DGA, BAFTA, and WGA. He has held talent producing positions at Entertainment Tonight, Access Hollywood, The Arsenio Hall Show, The Martin Short Show, and the AMC network. He is the recipient of five Emmy nominations for his TV writing and is the winner of the 1996 Publicists Guild of America’s Press Award. He serves on the Board of Governors for the Academy of Television Arts & Sciences representing writers.

JOE LEYDON recently marked his twenty-second anniversary as a film critic for Variety and his twelfth as an adjunct professor at Houston Community College and the University of Houston’s Jack J. Valenti School of Communication. He also is a blogger at MovingPictureBlog.blogspot.com, a contributing writer for Houston.CultureMap.com and MovieMaker and Cowboys & Indians magazines, a Q&A host at the Nashville and Denver film festivals and Cinema Arts Festival Houston, and author of the book Joe Leydon’s Guide to Essential Movies You Must See. From 1982 until 1995, he was film critic for The Houston Post. More recently, he has reviewed films for The San Francisco Examiner, MSNBC.com, NBC affiliate KPRC-TV, and The Houston Press. Leydon also has written for The New York Daily News, Los Angeles Times, Newsday, The Boston Globe, The Toronto Star, The (Nashville) Tennessean and The Shreveport Times. He is the proud father of George Leydon (who is an upstanding young man because he takes after his mother, Anne Leydon) and the reluctant co-owner of three moody cats named Snowball, Little O, and Little Z.

MICHAEL SCHEINFELD is currently a writer for HBO GO and MAX GO. He served as Senior Writer for TV Guide for two decades, where he wrote the “Classic Movies” column and a DVD review column, as well as film reviews for both the magazine and the Web site. He also served as Contributing Editor of Leonard Maltin’s Classic Movie Guide and Leonard Maltin’s Family Film Guide. He wrote essays for the “City Secrets” book Movies: The Ultimate Insider’s Guide, and has written for several other books and magazines, including The Motion Picture Guide, The Virgin Film Guide, The 500 Best British and Foreign Films, Films in Review, Laserviews, and Trump World magazine. He has also done work for American Movie Classics and MTV Films, and has produced and programmed film series for cable TV channels in Manhattan and Philadelphia.

BILL WARREN is the author of the seven-pound, illustrated Keep Watching the Skies: American Science Fiction Movies of the 1950s—The 21st Century Edition; you can find it at Amazon.com but hardly anywhere else. He also wrote Set Visits, interviews on visiting movie sets, and The Evil Dead Companion, about that film trilogy. He has also written for magazines including Starlog, Fangoria, American Film, Video Watchdog, and Galaxy Online. He contributed to the New Encyclopedia of Science Fiction, several books on Stephen King, and the annual Science Fiction Writers of America Nebula award volumes. Without being able to speak much more French than film noir and pommes frites, for ten years he was the Hollywood correspondent for the French television show Destination Series. He’s a frequent speaker at science fiction conventions. He likes dogs, cats, monster movies, folk music, his wife, and Hawaii, not necessarily in that order.

CASEY ST. CHARNEZ currently writes the award-deserving “Media Rare” column at www.SantaFe.com. Decades ago, he competed twice in the National Spelling Bee, snuck repeatedly into foreign films, and later earned a B.A. and an M.A. at Texas Tech, then another M.A. and a Ph.D. at NYU. An experienced ranter on cinema for newspapers, the trades, magazines, radio, and TV, he also wrote The Complete Films of Steve McQueen, as well as the Greer Garson endword to 100 Years: A Celebration of Filmmaking in New Mexico. Following a blissful thirty-five-year engagement, Casey and his strawberry blonde, Lisa Suzonne Harris, wed at last, last Leap Year Day. No gifts, please; they already have everything.


Introduction to 2013 Edition

Lately I find more and more people asking me, in casual conversation, “Are you still doing that book?” Many of them add that they grew up using it. When I tell them yes, I am still editing my annual guide, they seem mildly surprised. I suppose it seems strange to them that anyone would be publishing such a book in the Internet age, but my colleagues and I still think what we do is relevant. If you’ve purchased the copy you’re reading, I assume you agree.

Yet even this venerable volume has undergone some changes. This year we’ve migrated more pre-1965 movies to our companion book, Leonard Maltin’s Classic Movie Guide, in order to make room for over 300 new write-ups. That’s the reality of printing a paperback with a finite page count, as opposed to writing in cyberspace. It’s also the reason we have added a subtitle to our front cover for the first time in forty-two years: The Modern Era. We’re still listing as many vintage titles as possible, but if you know someone who’s devoted to Turner Classic Movies and the golden age of Hollywood, please pass along the word that the book they really need is our Classic Movie Guide.

At the same time, we’re working harder than ever to curate information about each film to make our guide as useful and interesting as possible; that’s the single biggest difference between this book and most online sources. You’d have to scroll pretty far down a cast list to learn that Mia Wasikowska appears in the 2008 movie Defiance. We’ve added a number of credits for such diverse actors as Judy Greer, Melissa McCarthy, John Hawkes, Felicity Jones, Margo Martindale, Ed Helms, and Demián Bichir. Bérénice Bejo appears in the 2001 film A Knight’s Tale, but that wouldn’t have meant much to a majority of American readers before her breakthrough performance in The Artist.

We’re also introducing a new feature this year in recognition of the fact that DVDs, Blu-ray discs, and some savvy cable channels are offering what used to be called Roadshow movies (Ben-Hur, Around the World in Eighty Days, et al.) with their overtures, entr’actes, and exit music intact. For years, we listed the running time of the film alone because our book is intended as a guide for watching movies at home. Now that you have the chance to see the complete presentation of these films, we thought it about time to amend those write-ups.

Our resident expert on such matters, Michael Scheinfeld, had a learning experience while conducting his research. He explains, “I discovered that some movies only had a break where an intermission card came up on-screen and the curtains would close for a few minutes, while others (mostly musicals) would follow the intermission card with a longer entr’acte where music from the film would play for up to fifteen minutes. Newer movies like Reds, Hamlet (1996), and Barry Lyndon contained intermissions but not entr’acte music.” Michael has provided specific information for each of these films, which ought to please the diehard film buffs and purists among you.

Getting the facts right continues to be our main objective—and our greatest challenge. What are we to do when a director like Tarsem, who brought us both Immortals and Mirror Mirror, bills himself one way in the opening credits and another way at the end of the picture? He’s either Tarsem, Tarsem Singh, or Tarsem Singh Dhandwar, depending on when you happen to look at the screen (or where your eye falls on the poster).

Based on tips from several sources, we have actually changed the year of release for several important films, like Jules and Jim, The Battle of Algiers, and The Marriage of Maria Braun, because we were citing the year they were first screened at film festivals in Europe, and our longtime rule of thumb is to cite the year a movie opens theatrically in its country of origin.

Another vexing problem involves billing order, which we have strived to follow over the years. When a big star takes a supporting role, or requires special billing, his or her name often appears after lesser-known actors, set off by the word “and.” For instance, in 2011’s The Three Musketeers, both Orlando Bloom and Christoph Waltz get “and” billing after the other principals. So do Tom Wilkinson and Maggie Smith in The Best Exotic Marigold Hotel. But we’re not beholden to the movie studio’s contractual placement, and listing these established performers after other less prominent names seems wrong, so we take the liberty of placing them where we think they belong. Call it an editor’s prerogative.

That’s also why, despite our efforts to reproduce a film’s title just as it appears on-screen, we add a colon to films with subtitles. Otherwise, they just look odd in print.

Details, details: that’s what any reference book is all about. We try not to lose ourselves in minutiae and forget that our primary interest is the movies themselves. It takes a rare combination of movie lover and fact checker to work on this book year after year. That’s as good a description as any of my cohorts Luke Sader, Spencer Green, Rob Edelman, Bill Warren, Mike Clark, Michael Scheinfeld, Joe Leydon, Pete Hammond, Casey St. Charnez, Jerry Beck, and Jessie Maltin. The job of wrangling all of us (myself included) and keeping track of the book’s progress fifty-two weeks a year falls to Darwyn Carson, who retains her buoyant spirit even when deadline time comes around. We’re an unusual bunch, but we work well together and the book benefits from our combined efforts.

As always, readers respond immediately when we make a mistake or leave something important out of a review. In addition, we receive valuable tips and tidbits from such savants as Tom Weaver, Bruce Goldstein, and George Feltenstein. They always make the book better, and more accurate.

Over more than forty years I’ve been lucky to work with great editors and production personnel. Without the professionalism of people like Hugh Rawson, Bill Harris, Ken May, and Kathy Murray the Guide wouldn’t be nearly as good, or thorough, or punctual in its publication date! I also make a deep bow to my supportive bosses at Penguin, Kara Welsh and Becky Cole.

There was a time, long before computers, when my wife Alice allowed me to turn our dining-room table into a work space. We went through dozens of glue sticks preparing the manuscript by clipping and amending reviews from the previous years’ edition of the Guide. She has long since been relieved of glue-stick duty but she remains as loyal and understanding as ever. Our daughter Jessie joined the family business years ago, and has earned her stripes (and credit) by covering a number of often-challenging (read terrible) movies for the book. Without Alice and Jessie, I couldn’t keep up with this guide, and wouldn’t enjoy my moviegoing experiences nearly as much.

Returning to my original thought, I’m sure there are people who never crack open a reference book anymore—and even more young people who never have. They have been raised to believe that everything they need is available, for free, on the Internet. I can’t hope to persuade them that they’re wrong; I can only take a deep breath and work with my colleagues to produce the best possible book. The response we continue to receive from movie lovers tells us that we’re doing something right.

—LEONARD MALTIN


Key to This Book

Alphabetization: Articles of speech—A, An, The—are eliminated (The Fallen Idol is listed under Fallen Idol, The). Aside from that, film titles are listed in strict letter-by-letter spelling sequence. Separation of words and punctuation are ignored; everything hinges on the letters. So, Fathom is listed before The Fat Spy because “h” comes before “s.” The exception to this rule is sequels, which we cluster in numerical order (Scream, Scream 2, etc.) for the reader’s convenience. Titles that begin with Mister or Doctor will come before titles abbreviated Mr. or Dr. Let the alphabet be your guide, letter-by-letter, and you’ll find the titles you’re looking for.

Each entry lists title and year of theatrical release in a film’s country of origin. (This doesn’t include film festival exposure; a film may languish for one or more years before coming to theaters, by which time it might be trimmed and even bear a different name.) The letter “C” before a running time indicates that the film was made in color. “D:” indicates the name of the director. This is followed by a listing of the principal cast members. Alternate titles (if any) are noted at the end of the entry.

Ratings range from ****, for the very best, down to *1⁄2. There is no *rating; instead, for bottom-of-the-barrel movies, we use the citation BOMB.

[image: ] This symbol indicates the title is available on videocassette;

[image: ] indicates laserdisc availability;

[image: ] indicates DVD availability.

(These symbols indicate that a film has been released at one time; we cannot guarantee current availability.)

The MPAA rates with the following symbols:




	G
	General Audiences: All ages admitted.



	PG
	Parental Guidance Suggested: Some material may not be suitable for children.



	PG-13
	Parents Strongly Cautioned: Some material may be inappropriate for children under 13.



	R
	Restricted: Children under 17 require accompanying parent or adult guardian.



	NC-17
	No Children Under 17 Admitted (age may vary in certain areas).






The rating symbols GP, M, and X are no longer used to classify films.


Fifty Notable Debut Features
of the Past Twenty Years

Some directing careers start out on a tentative note, while others open with a bang (see Citizen Kane). There have been many triumphant debuts over the years, including John Huston’s The Maltese Falcon, Mike Nichols’ Who’s Afraid of Virginia Woolf?, Joel Coen’s Blood Simple., Spike Lee’s She’s Gotta Have It, and Steven Soderbergh’s sex, lies, and videotape, to name just a few. What follows is a sampling of notable “first features” (that is, theatrical narrative live-action films) since 1992, including an impressive number from just the past two years. Will these young filmmakers fulfill the promise their initial films indicate? We’ll find out in the years to come.

Safety Not Guaranteed (2012) Colin Trevorrow

Good for Nothing (2012) Mike Wallis

Friends With Kids (2012) Jennifer Westfeldt

Pariah (2011) Dee Rees

The Guard (2011) John Michael McDonagh

Martha Marcy May Marlene (2011) Sean Durkin

Higher Ground (2011) Vera Farmiga

Coriolanus (2011) Ralph Fiennes

Oranges and Sunshine (2011) Jim Loach

Tyrannosaur (2011) Paddy Considine

Tucker and Dale vs. Evil (2011) Eli Craig

Animal Kingdom (2010) David Michôd

Get Low (2010) Aaron Schneider

Tiny Furniture (2010) Lena Dunham

Sin Nombre (2009) Cary Joji Fukunaga

The Messenger (2009) Oren Moverman

Nora’s Will (2008) Mariana Chenillo

Mid-August Lunch (2008) Gianni Di Gregorio

Grace Is Gone (2007) James C. Strouse

The Lookout (2007) Scott Frank

Gone Baby Gone (2007) Ben Affleck

Mission: Impossible III (2006) J. J. Abrams

Half Nelson (2006) Ryan Fleck

Thank You for Smoking (2006) Jason Reitman

Brick (2006) Rian Johnson

Down to the Bone (2005) Debra Granik

Serenity (2005) Joss Whedon

The 40 Year Old Virgin (2005) Judd Apatow

Thumbsucker (2005) Mike Mills

The Station Agent (2003) Tom McCarthy

Hedwig and the Angry Inch (2001) John Cameron Mitchell

Things You Can Tell Just By Looking at Her (2001) Rodrigo García

Billy Elliot (2000) Stephen Daldry

American Beauty (1999) Sam Mendes

Following (1999) Christopher Nolan

Being John Malkovich (1999) Spike Jonze

π (1998) Darren Aronofsky

High Art (1998) Lisa Cholodenko

Star Maps (1997) Miguel Arteta

Hard Eight (1997) Paul Thomas Anderson

Bottle Rocket (1996) Wes Anderson

Walking and Talking (1996) Nicole Holofcener

Citizen Ruth (1996) Alexander Payne

Clerks. (1994) Kevin Smith

Spanking the Monkey (1994) David O. Russell

Shallow Grave (1994) Danny Boyle

Cronos (1992) Guillermo del Toro

Pushing Hands (1992) Ang Lee

Strictly Ballroom (1992) Baz Luhrmann

Reservoir Dogs (1992) Quentin Tarantino


Mail-Order and Online Sources
for Home Video

Welcome to this twenty-third installment of our movie hunters’ guide.

This past year certainly has been one of industry transition, with a few longtime entries no longer listed because they’re out of business. There probably will be even fewer in next year’s edition. Still, literally millions of discs, lasers, even tapes wait to be delivered into eager searchers’ libraries. You have but to look.

Remember our bargaining advice: 1. Always be cautious. 2. Look around and compare prices. 3. Wait patiently for sales. 4. Check guarantees and return policies. 5. Investigate shipping. 6. Make a copy of your order.

We continue to notate our movies with a [image: ] for DVD upon availability, along with a retro [image: ] for tape and [image: ] for laserdisc.

Note: Innumerable titles are now out of print; if they were ever released, we symboled them then, and encourage you still to look for them now.

And one major heads-up: Though many titles are obtainable exclusively in Canada and abroad, our video listings are strictly U.S.A., whether in public domain or under American copyright.

So with all that in mind, let’s go movie shopping, everybody!

Absolute Beta Products, POB 130, Remington, VA 22734-0130 540-439-3259

www.absolutebeta.com; absolutebeta@earthlink.net Betamax repairs, Beta VCRs, Beta accessories, Beta-to-DVD transfers. Sales to U.S. consumers only. Facebook. Established 1987. Catalogs: free sample brochure with SASE.

BBC America Shop, POB 8015, Aston, PA 19014-8015

800-898-4921, fax 610-532-9001; www.bbcamericashop.com

An Anglophile’s cloud nine, full of British Broadcasting Corp. program(me)s, plus movies, music, books, gifts, collectibles, even magazines. Facebook. Est. 2003. Catalog: paper and online.

Best Video, 1842 Whitney Ave., Hamden, CT 06517-1405

800-727-3843, 203-287-9286, fax 203-248-4910; www.bestvideo.com;

info@bestvideo.com Comprehensive Blu-ray/DVD/VHS collection for sale or rent. Classics, foreign, cult, hits, more. Web site has personality plus. Facebook. Est. 1985. Catalog: online.

BitTorrent, Inc., 303 2nd St. #S-200, San Francisco, CA 94107-1366

www.bittorrent.com Fast, free (meaning ad-supported) downloads work on many systems, but some movies are U.S.-only. BitTorrent Plus is HD and antivirus. New apps studio. Facebook. Est. 2001. Catalog: online.

B-Movie, POB 280, Oaks, PA 19456-0280

800-888-0486, fax 610-650-9102; www.b-movie.com

Once again, the title says it all, with a choosy DVD/VHS catalog and more, including film fests and competitions, cult newsletter. And, hey, it shoots its own indie productions, too. Facebook. Est. 2007. Catalog: online.

Captain Bijou, POB 7307, Houston, TX 77248-7307

713-864-8101, fax 713-837-1467; www.captainbijou.com;

info@captainbijou.com Monster collection of scary movies, serials, B pics, Westerns, Golden Age TV. Also buys and sells posters, autographs, photos. U.S. sales only. Facebook. Est. 1984. Catalog: online.

CinemaNow, 877-793-7485; www.cinemanow.com; sales@cinemanow.com

Digital entertainment service instantly accesses rentals or purchases. Ancillary of Best Buy. Facebook. Est. 1999. Catalog: online.

ClassicFlix, POB 157, Lincoln, CA 95648-0157

800-592-6149, 916-209-8520 www.classicflix.com Strictly pre-1970 movie and TV titles, to buy or rent, from a mom-and-pop Internet storefront that’s a little different. Facebook. Est. 2007. Catalog: online.

Columbia Classics, www.columbia-classics.com Another Golden Age studio invites fans to pick and choose on an on-demand basis. (See also Fox Connect and Warner Archive.) Facebook. Est. 2010. Catalog: online.

Criterion Collection, 215 Park Ave. So., 5th floor, New York, NY 10003-1614; www.criterion.com Top-of-the-line remastering and research of noteworthy films, domestic and foreign, is this distinguished merchant’s hallmark. Loyalty program. Facebook. Est. 1984. Catalog: online.

Critics’ Choice, POB 642, Itasca, IL 60143-0642; 800-367-7765,

fax 630-775-0234; www.ccvideo.com; vcatalog@ccvideo.com A treasure trove of DVD/VHS movies, including bargains, exclusives. Daily specials. Facebook. Est. 1987. Catalog: Big Book of Movies, $8.95; monthly mailer; e-mail updates.

Deal Oz, www.dealoz.com Impartial search service compares new, used, and auction prices at hundreds of online sites. Main thrust is books, but movie division is handy for cost-checking current titles. Intricate search options. Est. 2006. Catalog: none.

Eros Entertainment Inc., 550 County Ave., Secaucus, NJ 07094-2697

201-558-9001, fax 201-558-9026; www.erosentertainment.com;

customerservice1@erosintl.com

Devotees of cinema India may buy DVDs/Blu-Rays, download music, access on-demand entertainment, get mobile content, free wallpapers, screensavers, here at Bollywood central. Facebook. Est. 1977. Catalog: online.

Facets, 1517 W. Fullerton Ave., Chicago, IL 60614-2096

800-532-2387, 773-281-9075, fax 773-929-5437; www.facets.org; rentals@facets.org; members@facets.org Nonprofit DVD/VHS sales and rentals of international, classic, independent, animated and art titles. Many exclusives. Unlimited rental membership plan. Facebook. Est. 1975. Catalog: online.

Film Movement, 109 W. 27th St. #9B, New York, NY 10001-6208

866-937-3456, fax 212-941-7812

www.filmmovement.com; info@filmmovement.com Subscribers receive curated DVDs monthly, with unique movies and bonus shorts drawn from indie film, international releases, and film fest favorites. Online newsletter features movie night recipes. Facebook. Est. 2003. Catalog: online.

Fox Connect, www.foxconnect.com 877-369-7867 Another movie studio joins the happy trend of companies offering their film libraries straight from the source. DVD, Blu-Ray, digital. (See also Columbia Classics and Warner Archive.) Facebook. Est. 2009. Catalog: online.

International Film & Video Center, POB 1012, Washington Twp., NJ 07676-1012 201-666-6772, fax 201-664-1426;

www.IFVC.com; IFVC@IFVC.com Around-the-world sales to individuals, corporations, schools. Accent on Iranian fare, but there’s plenty more for everybody. Also produces its own features and documentaries. Est. 1985. Catalog: none.

LaserDisc Database, www.lddb.com Buyers and sellers unite at this exhaustive haven for ’80s platter-heads who are still into large movies and old music. Facebook. Est. 2002. Catalog: online.

Movies Unlimited, 3015 Darnell Rd., Philadelphia, PA 19154-3201

800-466-8437, 215-637-4444, fax 215-637-2350;

www.moviesunlimited.com; movies@moviesunlimited.com World’s largest video dispenser by volume, including hard-to-finds and exclusives. Colorful Web site. New collector blog at www.moviefanfare.com. Facebook. Est. 1978. Catalog: $14.95 (includes shipping).

NetFlix Inc., www.netflix.com; 800-715-2135 Inventor of Internet-only DVD rental. Prepaid subscriptions. Downloads, streaming, etc. Facebook. Est. 1997. Catalog: on-site.

Oscilloscope Laboratories, POB 20090, New York, NY 10014-9992; 212-219-4029; www.oscilloscope.net, info@oscilloscope.net

Nifty, kicky collection of the obscure and the known. Circle of Trust members get movies a week before street date. Fun perks. Company asserts it was est. 2008 B.C. Facebook. Catalog: online.

PBS Home Video, POB 609, Melbourne, FL 32902-0609

800-645-4727, fax 866-274-9043; www.shoppbs.org

Interesting assortment of exactly what one expects. Sidebar site

(http://teacher.shop.pbs.org) targets educators. All proceeds go to funding programs for the Public Broadcasting Service (est. 1969!). Catalog: free.

Right Stuf, Inc., POB 680, Grimes, IA 50111-0680

800-338-6827, fax 515-986-1129; www.rightstuf.com; info@rightstuf.com Japanese animation discs, manga/graphic novels, related merchandise. Facebook. Est. 1987. Catalog: online; anime print catalog $4 (refundable with first order).

Robert’s Videos, 107 Tucker Crescent, Saskatoon, SK S7H 3H7 CA

800-440-2960 (in North America), 306-955-3763 (outside N.A.)

www.robertsvideos.com, robertsvideos@shaw.ca Search service for hard-to-find DVD, VHS, PAL, etc. Est. 2002. Catalog: online.

Sinister Cinema, POB 4369, Medford, OR 97501-0168

541-773-6860, fax 541-779-8650;

www.sinistercinema.com; scinema@qwestoffice.net Offering a terrific selection of nostalgic sci-fi, horror, B Westerns, sword-and-sandal, etc., with offbeat tapes and wayout discs. Facebook. Est. 1984. Catalog: free.

Snag Films, www.snagfilms.com Free documentary streams, organized by title and topic, to see on-site or to snag for mobile and social network use. “Filmanthropy” program links each film to a related charity. Facebook. Est. 2008. Catalog: online.

Something Weird Video, POB 33664, Seattle, WA 98133-0664

888-634-3320, 425-290-5830, fax 425-438-1832;

www.somethingweird.com; somethingweirdvideo@comcast.net An unparalleled collection of exquisite trash. Facebook. Est. 1990. Catalog: $5 (over 18 only).

Turner Classic Movies, 1050 Techwood Dr. NW, Atlanta, GA 30318-5604 404-885-5535 (message only); www.tcm.com An absolute must for anyone who’s ever seen a movie. Check out the sales link for discounts and the vault for exclusives. Facebook. Est. 1994. Catalog: in print and online.

Video Discounters, POB 1448, Jensen Beach, FL 34958-1448

772-334-4386, fax 772-334-6296;

www.videodiscounters.net; videodiscounters@comcast.net Off-market titles, primarily VHS. U.S. only. Est. 1978. Catalog: title/price list on request.

Warner Archive, www.warnerarchive.com Buffs may raid the pre-1986 Warner Bros., MGM, RKO, and Monogram vaults for hundreds of custom DVDs or digital downloads. (See also Fox Connect and Columbia Classics.) Facebook. Est. 2009. Catalog: online.


Widescreen Glossary

An aspect ratio is the relationship between the width and height of a screen image. Virtually all sound films until 1953 were 1.37 to 1, that is, slightly wider than they were tall—a modest rectangle. Since television screen size is 1.33:1, little is lost when an older movie is shown on TV. (Even films in the later standard 1.66:1 don’t suffer too badly.)

In the 1950s, however, Hollywood’s attempt to lure people away from TV and back into theaters led to a battle of screen sizes, beginning with CinemaScope, more than twice as wide as it was high.

Today, most films are 1.85:1; since this has become the norm, they are no longer thought of as “widescreen.” Our listings only cite films in special widescreen processes, such as the ones below:


Actionscope—2.35:1 (same as Toeiscope)

Agascope—2.35:1 (Sweden/Hungary)

Arriscope—2.35:1 (Arriflex cameras/lenses)

ArriVision—2.35:1 (in 3-D)

Cinepanormique—2.35:1 (France)

CinemaScope—2.35:1 (some early titles

2.66:1 and 2.55:1)

CinemaScope 55—2.35:1 (55mm)

Cinerama—2.6:1 to 2.8:1

Cinescope—2.35:1 (Italy)

Clairmont-Scope—2.35:1 (Clairmont

cameras/lenses)

Colorscope—AIP studios’ umbrella name for various ratios

Cromoscope—2.35:1 (same as Techniscope)

Daieiscope—2.35:1 (Japan)

Digital Video Widescreen—2.35:1 (digital video photography)

Digital Widescreen—2.35:1 (computer animated films)

Dimension 150—2.2:1 (70mm)

Dimensionscope—2.35:1 (in 3-D)

Duo-Vision—2.35:1 (split-screen)

Dyaliscope—2.35:1 (France)

Euroscope—2.35:1

Franscope—2.35:1 (France)

Grandeur—2:1 approx. (70mm)

Grandscope—2.35:1 (Japan)

Hammerscope—2.35:1 (England)

HD Widescreen (High Definition 24-frames-per-second Digital Video)

J-D-C Scope—2.35:1

Megascope—2.35:1 (England)

Metroscope—1.66:1 to 2:1 (hard-matted prints or negative)

MGM Camera 65—2.75:1 (70mm; same as Ultra Panavision)

Multi(ple)-Screen—2.35:1 (split screen)

Natural Vision—2:1 approx. (63.5mm)

Naturama—2.35:1 (Republic studios)

Nikkatsu Scope—2.35:1 (Japan)

Panascope—2:1

Panavision—2.35:1 (2.4:1 from 1971)

Panavision Super 70—2.2:1 (70mm); 2.35:1 (35mm)

Panoramic(a)—1.85:1 to 2.35:1 (Italy)

Part Widescreen—some scenes in 2.35:1 format

Realife—2:1 approx. (70mm)

Regalscope—2.35:1

RKO-Scope—2.35:1 (same as SuperScope 235)

Scanoscope—2.35:1

Shawscope—2.35:1 (Hong Kong)

Sovscope/Sovscope 70—2.35:1 (U.S.S.R.)

Space-Vision—2.35:1 (in 3-D)

Spectrascope—2.35:1

StereoScope—2.35:1 (in 3-D)

Superama—2.35:1 (same as Super 35)

SuperCinescope—2.35:1 (Italy)

Superpanorama 70—2.2:1 (70mm)

Super Panavision 70—2.2:1 (70mm); 2.35:1 (35mm)

SuperScope—2:1

SuperScope 235—2.35:1 (origin of Super 35)

Super Technirama 70—2.2:1 (70 mm)

Super Techniscope—1.85:1 to 2.35:1 (same as Super 35)

Super 35—1.85:1 to 2.35:1

SuperTotalscope—2.35:1 (Italy)

System 35—1.85:1 to 2.35:1 (same as Super 35)

Technirama—2.35:1

Techniscope—2.35:1

Technovision—2.35:1 (Italy)

Todd-AO—2.2:1 (70mm)

Todd-AO 35—2.35:1 (35mm)

Toeiscope—2.35:1 (Japan)

Tohoscope—2.35:1 (Japan)

Totalscope—2.35:1 (Italy/France)

Totalvision—2.35:1

2.35 Research PLC—2.35:1

Ultra Panavision 70—2.76:1 (70mm)

Ultrascope—2.35:1 (Germany)

Univision—2:1 (aka Uinivisium)

Vistarama—2.35:1

Vistascope—2.35:1

VistaVision—1.66:1 to 2:1 (1.85:1

recommended)

Vistascope—2:1 approx. (65mm)

WarnerScope—2.35:1

Warwickscope—2.35:1 (England)

“Widescreen” means uncredited or undetermined process
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Aaron Loves Angela (1975) C-98m. *** D: Gordon Parks, Jr. Kevin Hooks, Irene Cara, Moses Gunn, Robert Hooks, Ernestine Jackson, José Feliciano. New York-made variation on Romeo and Juliet set in Harlem, with black boy (Kevin) in love with Puerto Rican girl (Cara). OK combination of comedy, drama, violence, and Feliciano’s music. [R] [image: ]

Aaron Slick From Punkin Crick SEE: Leonard Maltin’s Classic Movie Guide

Abandon (2002) C-99m. ** D: Stephen Gaghan. Katie Holmes, Benjamin Bratt, Charlie Hunnam, Zooey Deschanel, Gabrielle Union, Gabriel Mann, Mark Feuerstein, Melanie Jayne Lynskey, Will McCormack, Philip Bosco, Tony Goldwyn, Fred Ward. Police detective with a checkered past is assigned to investigate the disappearance of a college boy but finds himself attracted to the missing student’s girlfriend. Murky whodunit with paranormal ingredients that, annoyingly, don’t pay off. Directing debut for the Oscar-winning screenwriter of TRAFFIC. Super 35. [PG-13] [image: ] [image: ]

Abandoned, The (2007-Spanish-Bulgarian-British) C-96m. **1⁄2 D: Nacho Cerdà. Anastasia Hille, Karel Roden, Valentin Ganev, Paraskeva Djukelova, Carlos Reig-Plaza. American adoptee gets trapped in an endless labyrinth of horror when, after receiving a mysterious invitation, she returns to Russia to learn more about her roots. In her dank, oppressively creepy childhood home, she must confront various evil forces, a murderous clone, and the disturbing secrets of her past. Anybody looking for a coherent narrative will find this throwback to surreal Euro-horror films of the ’70s maddening. Fails to build fear and tension, but Cerdà fills the screen with enough gorgeous, chilling imagery to satisfy fans of nonlinear horror fare. Super 35. [R] [image: ]

Abandon Ship SEE: Leonard Maltin’s Classic Movie Guide

Abbott and Costello Go to Mars (1953) 77m. *1⁄2 D: Charles Lamont. Robert Paige, Mari Blanchard, Martha Hyer, Horace McMahon. Unimaginative vehicle has Bud and Lou sailing through space with escaped gangsters, landing on Venus, a planet populated with scantily clad women. Look quickly for Anita Ekberg. [image: ] [image: ]

Abbott and Costello in Hollywood (1945) 83m. ** D: S. Sylvan Simon. Frances Rafferty, Robert Stanton, Jean Porter, Warner Anderson, “Rags” Ragland. Uneven comedy with A&C as barber and porter in Tinseltown. A few peeks behind the scenes at MGM, with several familiar faces appearing as themselves: Lucille Ball, Preston Foster, Jackie “Butch” Jenkins, and director Robert Z. Leonard. Officially titled BUD ABBOTT LOU COSTELLO IN HOLLYWOOD. [image: ] [image: ] [image: ]

Abbott and Costello in the Foreign Legion (1950) 80m. ** D: Charles Lamont. Patricia Medina, Walter Slezak, Douglass Dumbrille. Unexceptional vehicle pitting A&C against nasty sergeant Slezak. Best scene involves mirages in the desert. [image: ] [image: ]

Abbott and Costello Meet Captain Kidd (1952) C-70m. ** D: Charles Lamont. Charles Laughton, Hillary Brooke, Fran Warren, Bill Shirley, Leif Erickson. Middling pirate spoof with too many lousy songs, worth catching to see Laughton having the time of his life in atypical low comedy. [image: ] [image: ]

Abbott and Costello Meet Dr. Jekyll and Mr. Hyde (1953) 77m. ** D: Charles Lamont. Boris Karloff, Craig Stevens, Reginald Denny, Helen Westcott, John Dierkes. Disappointing attempt to mix A&C with Jekyll (Karloff) and Hyde (stuntman Eddie Parker), with too few funny scenes. Special effects are film’s main asset. [image: ] [image: ] [image: ]

Abbott and Costello Meet Frankenstein (1948) 83m. ***1⁄2 D: Charles Barton. Lon Chaney, Jr., Bela Lugosi, Lenore Aubert, Jane Randolph, Glenn Strange, Frank Ferguson. Dracula (Lugosi) plans to put Lou’s brain in Frankenstein’s monster; werewolf Larry Talbot (Chaney) has his paws full convincing the boys they’re in danger. All-time great horror-comedy still works beautifully, mainly because the monsters play it straight. Yes, that is Vincent Price’s voice at the end. Officially titled BUD ABBOTT LOU COSTELLO MEET FRANKENSTEIN. [image: ] [image: ] [image: ]

Abbott and Costello Meet the Invisible Man (1951) 82m. *** D: Charles Lamont. Nancy Guild, Arthur Franz, Adele Jergens, Sheldon Leonard. One of the team’s best vehicles, with Bud and Lou as detectives helping boxer (Franz) who’s been framed by mobster Leonard, with aid of invisibility formula. The effects are top-notch. [image: ] [image: ] [image: ]

Abbott and Costello Meet the Keystone Kops (1955) 79m. ** D: Charles Lamont. Fred Clark, Lynn Bari, Mack Sennett, Maxie Rosenbloom, Frank Wilcox, Henry Kulky, Sam Flint. Low-budget comedy could have been better. Clark is fine as conniving producer in this synthetic period piece of silent-slapstick movie days. [image: ] [image: ]

Abbott and Costello Meet the Killer Boris Karloff (1949) 84m. **1⁄2 D: Charles Barton. Lenore Aubert, Gar Moore, Donna Martell, Alan Mowbray. Pleasant blend of comedy and whodunit with bodies hanging in closets perplexing hotel dick Abbott, and phony mystic Karloff trying to do away with klutzy bellboy Costello. [image: ] [image: ] [image: ]

Abbott and Costello Meet the Mummy (1955) 79m. **1⁄2 D: Charles Lamont. Marie Windsor, Michael Ansara, Dan Seymour, Kurt Katch, Richard Deacon. Amusing adventure with A&C mixed up with villainess Windsor, a valuable tomb, and a mummy who’s still alive. [image: ] [image: ] [image: ]

Abby (1974) C-92m. **1⁄2 D: William Girdler. Carol Speed, William Marshall, Terry Carter, Austin Stoker, Juanita Moore. Not-bad black variation on THE EXORCIST. Speed, wife of minister Carter and daughter-in-law of minister Marshall, is the possessed Abby. Out of circulation for years because of a lawsuit that claimed it was a ripoff of THE EXORCIST. [image: ]

ABC Murders, The SEE: Alphabet Murders, The

Abdication, The (1974-British) C-103m. ** D: Anthony Harvey. Peter Finch, Liv Ullmann, Cyril Cusack, Paul Rogers, Michael Dunn. Plodding historical drama of what happened to Sweden’s Queen Christina when she abdicated to convert to Catholicism. Finch is the cardinal who must test her sincerity and with whom she falls in love. [PG] [image: ]

Abduction (2011) C-106m. **D: John Singleton. Taylor Lautner, Lily Collins, Alfred Molina, Sigourney Weaver, Jason Isaacs, Maria Bello, Denzel Whitaker, Michael Nyqvist. Teenage BOURNE IDENTITY rip-off gives TWILIGHT star Lautner a chance to show off his action, if not acting, chops and run a lot when he opens a can of worms upon discovering his baby photo on a missing persons’ website. After his “parents” are brutally murdered he takes off in search of his true identity—with the bad guys in pursuit. Nothing memorable here, but the pace is intense and the movie doesn’t try to be more than a filler for Lautner fans. Dermot Mulroney appears unbilled. Super 35. [PG-13] [image: ]

Aberdeen (2000-Norwegian-British) C-106m. *** D: Hans Petter Moland. Stellan Skarsgård, Lena Headey, Ian Hart, Charlotte Rampling. Raw, extremely well acted road movie in which two addictive personalities—a fast-and-loose-living cokehead (Headey) and her alcoholic wreck of a father (Skarsgård), from whom she has been long estranged—endure each other’s company as she escorts him from Norway to Scotland. Sometimes tough to watch, as the characters wallow in their dysfunction, but they are vividly etched and their multilayered relationship is wholly believable. [image: ] [image: ]

Abigail: Wanted SEE: Stingray

Abominable Dr. Phibes, The (1971-British) C-94m. *** D: Robert Fuest. Vincent Price, Joseph Cotten, Peter Jeffrey, Hugh Griffith, Terry-Thomas, Virginia North. Above average camp horror film in which Price, disfigured in a car wreck, seeks revenge on those he believes responsible for the death of his wife. Sequel: DR. PHIBES RISES AGAIN! [image: ] [image: ] [image: ]

About a Boy (2002) C-101m. *** D: Chris Weitz, Paul Weitz. Hugh Grant, Toni Collette, Rachel Weisz, Nicholas Hoult, Victoria Smurfit. Self-absorbed bachelor Grant, who happily lives a hedonistic existence, comes into the life of an isolated, misfit 12-year-old boy whose mom is chronically depressed. Out of this unlikely situation a friendship slowly develops in which the boy and the man fill voids in each other’s lives. Bright, unpredictable, and refreshingly humanistic comedy-drama doesn’t hew to any formula, and though it skirts credibility at times it comes up a winner. Based on the novel by Nick Hornby, coscripted by the directors. Super 35. [PG-13] [image: ] [image: ]

About Adam (2001-British-U.S.-Irish) C-105m. **1⁄2 D: Gerard Stembridge. Kate Hudson, Frances O’Connor, Stuart Townsend, Charlotte Bradley, Alan Maher, Rosaleen Linehan. Cute romantic comedy about a duplicitous charmer who woos all three sisters of an eccentric, close-knit Dublin family. Slight but charming fare has a refreshingly hedonistic attitude but never really convinces us why these robust Eves are so smitten by such a cipher of a man. Good showcase for its trio of leading ladies (Hudson, O’Connor, Bradley). [R] [image: ] [image: ]

About Last Night… (1986) C-113m. ** D: Edward Zwick. Rob Lowe, Demi Moore, James Belushi, Elizabeth Perkins, George DiCenzo, Michael Alldredge, Robin Thomas, Catherine Keener. True-to-life look at problems faced by a young couple fleeing the singles scene, biggest problem being his inability to make genuine emotional commitment to her. True-to-life doesn’t make it terribly interesting, however. Expanded (and diluted) from David Mamet’s one-act play Sexual Perversity in Chicago. Coscenarist Tim Kazurinsky appears briefly. [R] [image: ] [image: ] [image: ]

About Mrs. Leslie (1954) 104m. *** D: Daniel Mann. Shirley Booth, Robert Ryan, Marjie Millar, Alex Nicol, Sammy White, James Bell, Eilene Janssen, Henry (Harry) Morgan, Gale Page, Ellen Corby, Amanda Blake, Joan Shawlee, Benny Rubin, Jack Larson, Jerry Paris. Flashbacks reveal romance between chanteuse (Booth) and mysterious, lonely magnate (Ryan). Well-acted soaper; forgivable illogical coupling of stars.

About Schmidt (2002) C-124m. ***1⁄2 D: Alexander Payne. Jack Nicholson, Hope Davis, Dermot Mulroney, Kathy Bates, Len Cariou, Howard Hesseman, June Squibb. Superb human comedy about a newly retired insurance actuary in Nebraska who begins—for the first time—to question the choices he has made in life. Subtle, deliberately paced, and splendidly acted, with as many sad moments as funny ones. Nicholson’s magnificently quiet, true performance may be the best of his career. Enhanced by Rolfe Kent’s perfectly nuanced score. Payne and Jim Taylor (loosely) adapted Louis Begley’s novel. [R] [image: ] [image: ]

Above Suspicion (1943) 90m. *** D: Richard Thorpe. Joan Crawford, Fred MacMurray, Conrad Veidt, Basil Rathbone, Reginald Owen, Richard Ainley. Crawford and MacMurray asked to do spy mission during European honeymoon on the eve of WW2. Pure escapism, with Joan more than a match for the Nazis. [image: ] [image: ]

Above the Law (1988) C-99m. ** D: Andrew Davis. Steven Seagal, Pam Grier, Sharon Stone, Henry Silva, Ron Dean, Daniel Faraldo, Thalmus Rasulala. Chicago cop doesn’t hesitate to use his martial arts skills as he battles police corruption and drug dealing. Seagal’s film debut reveals the real-life Aikido master to be more of the Chucknorrisian than the Stanislavskian school of acting. Seagal also cowrote and coproduced; slick but stupid actioner. [R] [image: ] [image: ] [image: ]

Above the Rim (1994) C-93m. **1⁄2 D: Jeff Pollack. Duane Martin, Leon, Tupac Shakur, David Bailey, Tonya Pinkins, Marlon Wayans, Bernie Mac. By-the-numbers tale of a promising high school basketball player (Martin) and his conflicting relationships with two very different brothers: one a drug dealer (Shakur), the other a troubled ex-scholastic hoop star (Leon) employed as a school security guard. Despite insightful moments, film wallows in clichés and plot contrivances. [R] [image: ] [image: ] [image: ]

Abraham Lincoln: Vampire Hunter (2012) C-105m. **1⁄2 D: Timur Bekmambetov. Benjamin Walker, Dominic Cooper, Anthony Mackie, Mary Elizabeth Winstead, Rufus Sewell, Marton Csokas, Jimmi Simpson, Joseph Mawle, Robin McLeavy, Erin Wasson. A lifelong hatred for slavery sparks young Abe Lincoln’s recruitment as a vampire slayer in this wacky, extremely bloody, and straight-faced narrative by Seth Grahame-Smith (who adapted his best-selling novel for the screen). As the story parallels key moments in U.S. history it gets crazier, leading to a deliriously absurd reinterpretation of the Civil War with the Confederate Army populated by the undead! Visually arresting and exhausting, especially a huge action climax on board a train. History buffs may take offense, but it’s just screwy enough to be amusing—in spurts. Alan Tudyk appears unbilled as Stephen Douglas. Produced by Tim Burton. 3-D HD Widescreen. [R]

Abre Los Ojos SEE: Open Your Eyes

Absence of Malice (1981) C-116m. *** D: Sydney Pollack. Paul Newman, Sally Field, Bob Balaban, Melinda Dillon, Luther Adler, Barry Primus, Josef Sommer, John Harkins, Don Hood, Wilford Brimley. A reporter (Field) is duped by a scheming government investigator into printing a story that discredits innocent Newman; while she hides behind the privilege of the press, he determines to get even. Absorbing drama by former reporter Kurt Luedtke with two charismatic star performances. Filmed in Miami. [PG] [image: ] [image: ] [image: ]

Absent Minded Professor, The (1961) 97m. *** D: Robert Stevenson. Fred MacMurray, Nancy Olson, Keenan Wynn, Tommy Kirk, Ed Wynn, Leon Ames, Elliott Reid. MacMurray discovers flubber (flying rubber) in this Disney audience-pleaser, but no one will believe him except Keenan Wynn, who tries to steal the substance. Broad comedy and bright special effects make this a lot of fun. Also shown in computer-colored version. Sequel: SON OF FLUBBER. Remade in 1995 (as a TVM) and in 1997 as FLUBBER. [image: ] [image: ] [image: ]

Absolute Beginners (1986-British) C-107m. **1⁄2 D: Julien Temple. Eddie O’Connell, Patsy Kensit, David Bowie, James Fox, Ray Davies, Eve Ferret, Anita Morris, Lionel Blair, Steven Berkoff, Mandy Rice-Davies, Sade Adu. Energetic, original musical set in London, 1958, when teenagers first came into their own. Highly stylized film (directed by music-video veteran Temple) suffers from two-dimensional characters and a misguided attempt to add substance by dealing with the rise of racism in England…but its virtues almost outweigh its shortcomings. Pulsating score supervised by jazz great Gil Evans; musical highlights from Sade (“Killer Blow”) and jazz veteran Slim Gaillard (“Selling Out”). And don’t miss that incredible opening shot! Adapted from Colin MacInnes’ 1959 novel. Super Techniscope. [PG-13] [image: ] [image: ] [image: ]

Absolute Power (1997) C-120m. ** D: Clint Eastwood. Clint Eastwood, Gene Hackman, Ed Harris, Laura Linney, Judy Davis, E. G. Marshall, Scott Glenn, Dennis Haysbert, Melora Hardin, Richard Jenkins. Aging thief pulls off one valedictory jewel heist, but along the way accidentally witnesses a sexual assault and murder involving none other than the President of the United States (Hackman). Barely credible (and fatally diluted) adaptation of David Baldacci’s best-seller by William Goldman. Eastwood and Harris (as a wily cop) play a fun game of cat and mouse, but Hackman is over the top, and the whole thing runs aground in the second half. Panavision. [R] [image: ] [image: ] [image: ]

Absolution (1981-British) C-105m. **1⁄2 D: Anthony Page. Richard Burton, Dominic Guard, Dai Bradley, Billy Connolly, Andrew Keir, Willoughby Gray. Burton gives a commanding performance as a humorless, by-the-book priest who teaches at a boys’ school, and falls victim to a snowballing practical joke played upon him by his pet student. Straightforward melodrama loses credibility toward the end. Written by Anthony Shaffer. Filmed in 1978, unreleased in the U.S. until 1988, four years after Burton’s death. [R] [image: ] [image: ] [image: ]

Absurdistan (2008-German-French) C-84m. **1⁄2 D: Veit Helmer. Kristýna Malérová, Maximilian Mauff, Nino Chkheidze, Vano Ivantbelidze, Ani Amiridze, Ilko Stefanovski. Whimsical comic fable about a boy and girl from a remote Eastern European village who are destined to make love on a night when certain stars are in alignment. Their plans are threatened when the community’s water supply runs dry, and the women stage a sex strike against their lazy menfolk, who refuse to fix the problem. Fanciful and lightly amusing, if not as good as the same filmmaker’s TUVALU. [image: ]

Abyss, The (1989) C-145m. *** D: James Cameron. Ed Harris, Mary Elizabeth Mastrantonio, Michael Biehn, Leo Burmester, Todd Graff, John Bedford Lloyd, J.C. Quinn, Kimberly Scott, Jimmie Ray Weeks, Chris Elliott. Spectacular underwater saga about an oil-rig crew that gets involved in a perilous mission to rescue a sunken nuclear sub. Better as underwater adventure than futuristic sci-fi, with a couple of crises too many, but still a fascinating, one-of-a-kind experience. Great score by Alan Silvestri; Oscar winner for Visual Effects. Special edition includes 27m. of extra footage, some of it all-too-obviously cut from theatrical release. It fleshes out characters, amplifies plot points, and includes some spectacular special effects—but “literalizes” the other-worldly finale. Super 35. [PG-13] [image: ] [image: ] [image: ]

Accattone (1961-Italian) 120m. *** D: Pier Paolo Pasolini. Franco Citti, Franca Pasut, Roberto Scaringella, Adele Cambria, Paolo Guidi, Silvana Corsini. Pasolini’s first film is a vivid, unsentimental look at the desperate (and depressing) existence of pimps and petty thieves living in the slums of Rome. Bernardo Bertolucci was one of the assistant directors. Released in the U.S. in 1968. [image: ] [image: ] [image: ]

Accepted (2006) C-93m. ** D: Steve Pink. Justin Long, Jonah Hill, Adam Herschman, Blake Lively, Columbus Short, Maria Thayer, Lewis Black, Anthony Heald. A group of teenagers who’ve been rejected by various colleges start their own in an abandoned mental institution. Premise is so far-fetched that it keeps you watching just to find out how it’s going to resolve itself. Its message that a college education kills the creative genius that teenagers would otherwise cultivate on their own is hard to swallow after seeing the “self-made students” do nothing but drink and party. Soundtrack is full of cover songs paying homage to other, better teen-revolution movies. Super 35. [PG-13] [image: ]

Accident (1967-British) C-105m. ***1⁄2 D: Joseph Losey. Dirk Bogarde, Stanley Baker, Jacqueline Sassard, Delphine Seyrig, Alexander Knox, Michael York, Vivien Merchant, Harold Pinter, Freddie Jones. Complex, thought-provoking script by Harold Pinter uses story (about Oxford professor who falls in love with a student) as just a foundation for examination of characters’ thoughts and actions. A challenging film that operates on many levels; entire cast superb, including York in his first major film role. Based on a novel by Nicholas Mosley, who plays Don. Pinter is amusing as a TV producer. [image: ] [image: ]

Accidental Husband, The (2008) C-91m. *1⁄2 D: Griffin Dunne. Uma Thurman, Jeffrey Dean Morgan, Colin Firth, Sam Shepard, Isabella Rossellini, Keir Dullea, Brooke Adams, Lindsay Sloane, Sarita Choudhury. Blue-collar guy (Morgan) sets out to get even with talk radio love expert (Thurman) after his fiancée dumps him due to the doc’s glib on-the-air advice. Insipid, aching-to-be-romantic comedy is a waste of talent on all fronts. Released direct to DVD in the U.S. [PG-13] [image: ]

Accidental Tourist, The (1988) C-121m. *** D: Lawrence Kasdan. William Hurt, Kathleen Turner, Geena Davis, Amy Wright, Bill Pullman, Robert Gorman, David Ogden Stiers, Ed Begley, Jr. Hurt gives an exquisite performance as a man shattered by the death of his son, who comes out of his shell when he meets a kooky, aggressive young woman (Oscar winner Davis) who couldn’t be less his type. Finely wrought, extremely faithful adaptation of Anne Tyler’s novel dares to take its time; may be too slow and quiet for some viewers, but offers many rewards. Panavision. [PG] [image: ] [image: ] [image: ]

Accompanist, The (1992-French) C-111m. ** D: Claude Miller. Richard Bohringer, Elena Safonova, Romaine Bohringer, Samuel Labarthe, Bernard Verley. Somber drama of deceit (toward oneself and one’s country) set during WW2. An unworldly young woman (Bohringer) is hired as accompanist to a famous Parisian singer who, with her husband, has been collaborating with the enemy. Potentially potent story but the result is too often bland and forgettable. [image: ]

Accused (1957) SEE: Mark of the Hawk, The

Accused, The (1988) C-110m. *** D: Jonathan Kaplan. Kelly McGillis, Jodie Foster, Bernie Coulson, Leo Rossi, Ann Hearn, Carmen Argenziano. Public prosecutor McGillis deals with a gang-rape case in cut-and-dried fashion, until the victim demands full retribution for what she has suffered. Compelling drama inspired by a notorious real-life case and propelled by Foster’s powerhouse, Oscar-winning performance as the provocative, foul-mouthed woman who gets her day in court. Only quibble: Was the climactic reenactment really necessary? [R] [image: ] [image: ] [image: ]

Ace, The SEE: Great Santini, The

Ace Eli and Rodger of the Skies (1973) C-92m. ** D: Bill Sampson (John Erman). Cliff Robertson, Pamela Franklin, Eric Shea, Rosemary Murphy, Bernadette Peters, Alice Ghostley. Tepid tale of 1920s stunt flyer and son who tags along. Muddled film sat on shelf a long time; doctoring didn’t help. Story by Steven Spielberg. Peters’ film debut. Panavision. [PG]

Ace High (1969-Italian) C-123m. ** D: Giuseppe Colizzi. Eli Wallach, Terence Hill, Bud Spencer, Brock Peters, Kevin McCarthy, Steffen Zacharias. Awkwardly dubbed spaghetti Western tries to imitate Clint Eastwood–Sergio Leone epics, but director Colizzi lacks Leone’s style. Hill plays a character named Cat Stevens, but there are no rock songs here. Techniscope. [M] [image: ] [image: ]

Ace in the Hole (1951) 112m. *** D: Billy Wilder. Kirk Douglas, Jan Sterling, Bob Arthur, Porter Hall, Frank Cady, Richard Benedict, Ray Teal, Gene Evans. An embittered New Mexico reporter looking for the elusive brass ring finds it when he stumbles onto a story of a man trapped in an ancient Indian ruin. Unrelentingly cynical (yet mostly believable) tale of how the reporter exploits the “human interest story” for his own benefit—and how the potential tragedy turns into a three-ring circus—has a peculiarly contemporary ring to it. Biting and extremely well acted. Originally titled THE BIG CARNIVAL. Inspired by the actual 1925 Floyd Collins case; the real reporter won a Pulitzer Prize. [image: ]

Aces High (1976-British) C-104m. *** D: Jack Gold. Malcolm McDowell, Christopher Plummer, Simon Ward, Peter Firth. Strong antiwar statement focusing on indoctrination of WW1 pilot Firth and his disillusioned squadron leader (McDowell). Solid cast (with cameos by John Gielgud, Ray Milland, Trevor Howard, and Richard Johnson) and exciting aerial dogfights highlight this remake of R. C. Sherriff’s JOURNEY’S END. [PG]

Aces: Iron Eagle III (1992) C-93m. *1⁄2 D: John Glen. Louis Gossett, Jr., Rachel McLish, Christopher Cazenove, Horst Buchholz, Sonny Chiba. This time, maverick pilot Gossett and a group of WW2 veteran pilots stage an air raid on a Peruvian cocaine factory (having run out of targets in the Middle East). Unsatisfying mélange of flyboy machismo, unintentional slapstick, and inane action—with novelty of female bodybuilder McLish in cast. [R] [image: ] [image: ] [image: ]

Ace Ventura: Pet Detective (1994) C-86m. ** D: Tom Shadyac. Jim Carrey, Courteney Cox, Sean Young, Tone Lōc, Dan Marino, Noble Willingham, Troy Evans, Randall “Tex” Cobb. Miami-based “pet detective” is hired to find the kidnapped mascot of the Dolphins football team. No-brainer comedy/whodunit was the breakout role for Carrey, who mugs nonstop (and we mean nonstop). Some good gags, but runs out of steam—which Carrey never does. Real-life members of the Miami Dolphins appear. A minute of new footage added for video. Followed by a sequel, an animated TV series, and a DVD sequel. [PG-13] [image: ] [image: ] [image: ]

Ace Ventura: When Nature Calls (1995) C-105m. ** D: Steve Oedekerk. Jim Carrey, Ian McNeice, Simon Callow, Maynard Eziashi, Bob Gunton, Sophie Okonedo, Tommy Davidson. Sloppy assemblage of gags (with most of the good ones near the beginning) ostensibly about Ace’s anti-p.c. hijinks with battling African tribes while trying to locate a rare white bat. Clever opening spoof of CLIFFHANGER and a funny sight gag involving asparagus; otherwise, more of the same. Super 35. [PG-13] [image: ] [image: ] [image: ]

Across 110th Street (1972) C-102m. *** D: Barry Shear. Anthony Quinn, Yaphet Kotto, Anthony Franciosa, Richard Ward, Paul Benjamin, Ed Bernard, Antonio Fargas, Norma Donaldson, Gilbert Lewis. N.Y.C. police race the mobs to catch three blacks who, disguised as cops, stole $300,000 from a Mafia-controlled bank; mutual distrust of both black and Italian hoods is mirrored by differences between cops Quinn and Kotto. Exciting, well paced, and extremely violent, with fine use of Harlem locations. Quinn was also coexecutive producer. [R] [image: ] [image: ]

Across the Pacific (1942) 97m. **1⁄2 D: John Huston. Humphrey Bogart, Mary Astor, Sydney Greenstreet, Victor Sen Yung, Keye Luke, Richard Loo. Three MALTESE FALCON leads reteamed for enjoyable WW2 adventure. Bogart trails spies to Panama, has running battle of wits with Greenstreet, while romancing enticing Astor. Despite title, the movie never gets to the Pacific, much less across it. Also shown in computer-colored version. [image: ] [image: ] [image: ]

Across the Tracks (1991) C-101m. **1⁄2 D: Sandy Tung. Rick Schroder, Brad Pitt, Carrie Snodgress, David Anthony Marshall. Reasonably compelling teen sports drama with Schroder returning from reform school stint to compete on high school track team and outperforming straight-A track star brother (Pitt). Realistic portrayal of teen problems and aspirations make this best suited for young people, although the R rating (for normal raunchy high school language) may make this film inaccessible to its key audience. [R] [image: ] [image: ] [image: ]

Across the Universe (2007) C-131m. **1⁄2 D: Julie Taymor. Evan Rachel Wood, Jim Sturgess, Joe Anderson, Dana Fuchs, Martin Luther McCoy, T. V. Carpio, Spencer Liff, Lisa Hogg, Bill Irwin, James Urbaniak, Dylan Baker, Joe Cocker, Bono, Salma Hayek, Harry J. Lennix, Eddie Izzard. A young Brit comes to the U.S. in search of his father and falls in love with an all-American girl, just as she (and her entire generation) experience the mind-bending changes of the Vietnam era. Routine story is just an excuse to pictorialize—and attempt to contextualize—more than 30 landmark Beatles songs. Imaginative at times but increasingly wearying as the song cues line up (yes, there are characters named Prudence, Maxwell, Jude, et al.), famous faces appear, and the plotline bogs down. Our favorite number: Joe Cocker singing “Come Together.” Super 35. [PG-13] [image: ]

Across the Wide Missouri (1951) C-78m. **1⁄2 D: William Wellman. Clark Gable, Ricardo Montalban, John Hodiak, Adolphe Menjou, Maria Elena Marques, J. Carrol Naish, Jack Holt, Alan Napier, George Chandler, Richard Anderson. Location filming helps pedestrian frontier adventure about explorer Gable and other pathfinders moving westward in 19th century. [image: ] [image: ]

Action in the North Atlantic (1943) 127m. *** D: Lloyd Bacon. Humphrey Bogart, Raymond Massey, Alan Hale, Julie Bishop, Ruth Gordon, Sam Levene, Dane Clark. Rousing tribute to WW2 Merchant Marine, with officers Bogart and Massey, seamen Hale and Levene, usual hothead Clark, and Gordon as Massey’s wife. Also shown in computer-colored version. [image: ] [image: ]

Action Jackson (1988) C-95m. ** D: Craig R. Baxley. Carl Weathers, Craig T. Nelson, Vanity, Sharon Stone, Thomas F. Wilson, Bill Duke, Robert Davi, Jack Thibeau. Strictly standard B-movie fare pitting good guy Weathers (a cop) vs. bad guy Nelson. Plenty of explosions, car chases, corpses and noise. [R] [image: ] [image: ] [image: ]

Act of Love (1953) 108m. **1⁄2 D: Anatole Litvak. Kirk Douglas, Dany Robin, Barbara Laage, Robert Strauss, Gabrielle Dorziat, Serge Reggiani, Brigitte Bardot. Entertaining if unremarkable chronicle of the romance between lonely American soldier and down-and-out French girl in Paris. Scripted by Irwin Shaw, based on Alfred Hayes’ novel The Girl on the Via Flaminia.

Act of the Heart, The (1970-Canadian) C-103m. *** D: Paul Almond. Genevieve Bujold, Donald Sutherland, Bill Mitchell, Monique Leyrac. Fascinating study of religious fanaticism manifesting itself in one young woman and her love for a Catholic priest. Beautifully atmospheric but ending deeply hurts film. [PG]

Act of Valor (2012) C-110m. ** D: Mike (Mouse) McCoy, Scott Waugh. Roselyn Sanchez, Jason Cottle, Alex Veadov, Nestor Serrano, Ailsa Marshall, Gonzalo Menendez, Emilio Rivera, Dimiter Marinov. Merging several stories of derring-do by the Navy SEALs and putting them all in the service of a global terror plot, this well-meaning but meandering action film does give us glimpses into the remarkable efforts of these brave military heroes but is too convoluted to hold much interest. What gives the film distinction—the casting of actual SEALs in key leading roles—is also part of its undoing as they clearly aren’t professional actors. Where is Chuck Norris when you need him? Super 35. HD Widescreen. [R] [image: ]

Act of Violence (1949) 92m. *** D: Fred Zinnemann. Van Heflin, Robert Ryan, Janet Leigh, Mary Astor, Phyllis Thaxter, Berry Kroeger, Taylor Holmes. Stark, well-acted drama, with crippled, embittered Ryan stalking former senior officer Heflin, who betrayed his men while a POW. Fine vignette by Astor as a sympathetic call girl. [image: ]

Act One (1963) 110m. **1⁄2 D: Dore Schary. George Hamilton, Jason Robards, George Segal, Eli Wallach, Sam Levene, Ruth Ford, Jack Klugman. Interesting for oddball cast, this fabrication of writer Moss Hart’s autobiography lacks finesse or any sense of reality, but Robards is ideally cast as George S. Kaufman.

Actress, The (1953) 91m. **1⁄2 D: George Cukor. Spencer Tracy, Jean Simmons, Teresa Wright, Anthony Perkins, Mary Wickes. Flavorful account based on Ruth Gordon’s experiences as a teenager in early 20th-century Massachusetts, determined to become an acting star; Tracy is
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