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CRITICAL PERIOD HYPOTHESIS


There is a window of time to make language how the mind works. Words as milk so the mind survives on language.

Prove it. Take a boy who left the forest and became evidence. Victor, until twelve, knew only the sounds of rain on leaves, on rock, on dirt—no voices down the hall. No voice in the head. He entered the languaged world late and learned: to be pleasant, to remember remembering, and two phrases.

He loved milk but couldn’t request it. The word was uttered only in the joy of seeing it. Milk! The word containing the feeling. Oh, God! his horrified nanny said at him until it became his song of self.

Victor is used to draw the timeline of the mind, saying we must keep one another inside our words—a boy just asking without asking for milk, making the world a glass we fill by speaking.





WITH THE BOY, WITH MYSELF


He has thoughts he doesn’t

think about. Birds might wake him

but they don’t. My thoughts

feel like speech—how one animal

makes nature—until I speak to him.

We use words like a tree uses light:

there is a process we don’t see but do.

A kid I don’t know hits another

I don’t know. I say stop stop

to myself. Speech keeps

happening against me.

The boy wakes to cry.





LANGUAGE ACQUISITION DEVICE (LAD)


This term, proposed by Noam Chomsky, sits in the scrapyard of linguistics. It’s the machinery we’re born with for learning language. An organ. A facility. It’s an artifact: the words we have for mind movement move with the time of the mind.

LAD: the Meaning-Making Motor, the Device of All Things Happening in Words, the Accumulating-Language Cloud, Soft Word Place Squish.

I see them, the children, processing. I can’t undo the device to make them less machine. They live in the cloud of my era of speaking while living against it to be as animal as possible while still making themselves heard.





WITH THE BOY, SYSTEM


When I met the boy

he was my little organ

made to cause feeling.

Like a nerve mated

with a liver. Processing me

to make feeling

come back. I thought

there would be more

thought involved.

Rather, I became

the director of making

time between things

happening. After a meal

and before learning

to walk are the sounds

of birds. I notice them

and he notices

himself pointing.





JOHN LANGSHAW AUSTIN (1911–1960)


Austin was a philosopher and a spy. When Austin was in MI6, he is a sentence I can’t finish. It was during WWII, which is a war finishing over and over in my mind.

Not all sentences can be evaluated as true or false, Austin noticed. Some do things. “How to Do Things with Words.” Tell me, Austin. How? With speech acts. I now declare you husband and wife. Saying what words can do gave them more measurable weight. Like a baited fish hook—the speed of its semi-sink.

The Speech Acts of Spies is written in code inside packs of matches. Or in my popular imagination. The verbs: wield, carry, kill, enlist, coerce, silence. The sentences that did for Austin are classified. This file is now classified is the perfect example of a speech act. The Speech Acts of Midwestern Mothers resists in my files.





WITH THE BOY, IN THE HOUSE


The boy will raise a hand to salute you: a resistor

in the electrical system of ideas. Then the feeling

alarm. Then Formica daytime again.

I feed him while concentrating on the words

I feed him. (If I list them, we might fail.)

Then tongue to floor tongue to plastic

tongue to grit. We detect no faults

with the juices of the house. I am modern.

This isn’t speaking. This is happening.

The creation of composite material. All action

greeted with unknowing. We are making

each day as if a day is a real thing.
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