
[image: cover]


CASEBOOK SERIES

JANE AUSTEN: ‘Northanger Abbey’ & ‘Persuasion’ B.C. Southam

JANE AUSTEN: ‘Sense and Sensibility’, ‘Pride and Prejudice’ & ‘Mansfield Park’ B. C. Southam

BECKETT: Waiting for Godot Ruby Cohn

WILLIAM BLAKE: Songs of Innocence and Experience Margaret Bottrall

CHARLOTTE BRONTE: ‘Jane Eyre’ & ‘Villette’ Miriam Allott

EMILY BRONTE: Wuthering Heights (Revised) Miriam Allott

BROWNING: ‘Men and Women’ & Other Poems J. R. Watson

CHAUCER: The Canterbury Tales J.J. Anderson

COLERIDGE: ‘The Ancient Mariner’ & Other Poems Alun R. Jones & W. Tydeman

CONRAD: ‘Heart of Darkness’, ‘Nostromo’ & ‘Under Western Eyes’ C. B. Cox

DICKENS: Bleak House A. E. Dyson

DICKENS: ‘Hard Times’, ‘Great Expectations’ & ‘Our Mutual Friend” Norman Page

DONNE: Songs and Sonnets Julian Lovelock

GEORGE ELIOT: Middlemarch Patrick Swinden

T.S. ELIOT: Four Quartets

T.S. ELIOT: ‘Prufrock’, ‘Gerontion’ & ‘Ash Wednesday’ B. C. Southam

T.S. ELIOT: The Waste Land C. B. Cox & Arnold P. Hinchliffe

HENRY FIELDING: Tom Jones Neil Compton

E.M. FORSTER: A Passage to India Malcolm Bradbury

HARDY: The Tragic Novels (Revised) R. P. Draper

HARDY: Poems James Gibson & Trevor Johnson

GERARD MANLEY HOPKINS: Poems Margaret Bottrall

HENRY JAMES: ‘Washington Square’ & ‘The Portrait of a Lady’ Alan Shelton

JONSON: Volpone Jonas A. Barish

JAMES JOYCE: ‘Dubliners’ & ‘A Portrait of the Artist as a Young Man’ Morris Beja

KEATS: Odes G. S. Fraser

KEATS: Narrative Poems John Spencer Hill

D.H. LAWRENCE: Sons and Lovers Gamini Salgado

D.H. LAWRENCE: ‘The Rainbow’ & ‘Women in Love’ Colin Clarke

LOWRY: Under the Volcano Gordon Bowker

MARLOWE: Doctor Faustus John Jump

MARLOWE: ‘Tamburlaine the Great’, ‘Edward II’ & ‘The Jew of Malta’ J. R. Brown

MILTON: Paradise Lost A.E. Dyson & Julian Lovelock

O’CASEY: ‘Juno and the Paycock’, ‘The Plough and the Stars’ & ‘The Shadow of a Gunman’ Ronald Ayling

JOHN OSBORNE: Look Back in Anger John Russell Taylor

PINTER: ‘The Birthday Party’ & Other Plays Michael Scott

POPE: The Rape of the Lock John Dixon Hunt

SHAKESPEARE: A Midsummer Night’s Dream Antony Price

SHAKESPEARE: Antony and Cleopatra (Revised) John Russell Brown

SHAKESPEARE: Coriolanus B. A. Brockman

SHAKESPEARE: Early Tragedies Neil Taylor & Bryan Loughrey

SHAKESPEARE: Hamlet John Jump

SHAKESPEARE: Henry IV Parts I and II G. K. Hunter

SHAKESPEARE: Henry V Michael Quinn

SHAKESPEARE: Julius Caesar Peter Ure

SHAKESPEARE: King Lear (Revised) Frank Kermode

SHAKESPEARE: Macbeth (Revised) John Wain

SHAKESPEARE: Measure for Measure C. K. Stead

SHAKESPEARE: The Merchant of Venice John Wilders

SHAKESPEARE: ‘Much Ado About Nothing’ & ‘As You Like It’ John Russell Brown

SHAKESPEARE: Othello (Revised) John Wain

SHAKESPEARE: Richard II Nicholas Brooke

SHAKESPEARE: The Sonnets Peter Jones

SHAKESPEARE: The Tempest (Revised) D. J. Palmer

SHAKESPEARE: Twelfth Night D.J. Palmer

SHAKESPEARE: The Winter’s Tale Kenneth Muir

SPENSER: The Faerie Queene Peter Bayley

SHERIDAN: Comedies Peter Davison

STOPPARD: ‘Rosencrantz and Guildenstern are Dead’, ‘Jumpers’ & ‘Travesties’ T. Bareham

SWIFT: Gulliver’s Travels Richard Gravil

SYNGE: Four Plays Ronald Ayling THACKERAY: Vanity Fair Arthur Pollard

WEBSTER: ‘The White Devil’ & ‘The Duchess of Malfi’ R.V. Holdsworth

WILDE: Comedies William Tydeman

VIRGINIA WOOLF: To the Lighthouse Morris Beja

WORDSWORTH: Lyrical Ballads Alun R. Jones & William Tydeman

WORDSWORTH: The Prelude W. J. Harvey & Richard Gravil

YEATS: Poems 1919–35 Elizabeth Cullingford

YEATS: Last Poems Jon Stallworthy

Issues in Contemporary Critical Theory Peter Barry

Thirties Poets: ‘The Auden Group’ Ronald Carter

Tragedy: Developments in Criticism R. P. Draper

Three Contemporary Poets: Gunn, Hughes, Thomas A. E. Dyson

The Metaphysical Poets Gerald Hammond

Medieval English Drama Peter Happé

The English Novel: Developments in Criticism since Henry James Stephen Hazell

Poetry of the First World War Dominic Hibberd

The Romantic Imagination John Spencer Hill

Drama Criticism: Developments since Ibsen Arnold P. Hinchliffe

Three Jacobean Revenge Tragedies R. V. Holdsworth

The Language of Literature Norman Page

Comedy: Developments in Criticism D. J. Palmer

Studying Shakespeare John Russell Brown

The Gothic Novel Victor Sage

Pre-Romantic Poetry J. R. Watson



[image: Image]




CONTENTS

Acknowledgements

General Editor’s Preface

Introduction

Part One: General Estimates, 1815–1870

Jane Austen on Herself

Contemporary and Victorian Opinions on Her Art

WALTER SCOTT (1815) – RICHARD WHATELY (1821) – WALTER SCOTT (1822, 1826, 1827) – T. B. MACAULAY (1843) – CHARLOTTE BRONTË (1848, 1850) – G. H. LEWES (1852) – JULIA KAVANAGH (1862) – MARGARET OLIPHANT (1870) – RICHARD SIMPSON (1870)

Part Two: Critical Comment and Studies on Individual Novels

ISense and Sensibility

ANONYMOUS (1812) – WALTER SCOTT (1815) – JULIA KAVANAGH (1862)

REGINALD FARRER: Grey and Cool (1917)

MARVIN MUDRICK: ‘Irony and Convention versus Feeling’ (1952)

IAN WATT: Sense Triumphantly Introduced to Sensibility (1961)

TONY TANNER: Secrecy and Sickness in Sense and Sensibility (1969)

II Pride and Prejudice

ANONYMOUS (1813) – ANONYMOUS (1813) – ANNABELLA MILBANKE (1813) – LADY DARCY (1813) – MARY RUSSELL MITFORD (1814) – WALTER SCOTT (1815, 1826) – HENRY CRABB ROBINSON (1819) – G. H. LEWES (1860)

REGINALD FARRER: The Greatest Miracle of English Literature (1917)

MARY LASCELLES: A Pattern Formed by Diverging and Converging Lines (1939)

D. W. HARDING: Caricatures as Criticism of Real People in Real Society (1940)

REUBEN A. BROWER: ‘Light and Bright and Sparkling – Irony and Fiction in Pride and Prejudice’ (1951)

BRIGID BROPHY: A Remorseless Realist (1967)

III Mansfield Park

EARL OF DUDLEY (1814) – ANNE ROMILLY (1814) – Various Opinions recorded by JANE AUSTEN (c. 1815) – RICHARD WHATELY (1821) – WILLIAM CHARLES MACREADY (1836)

REGINALD FARRER: Jane Austen’s Gran Rifiuto (1917)

D. W. HARDING: The Priggishness of Mansfield Park (1940)

LIONEL TRILLING: Mansfield Park (1954)

Q. D. LEAVIS: ‘The First Modern Novel in England’ (1957)

KINGSLEY AMIS: ‘What Became of Jane Austen?’ (1957)

Select Bibliography

Notes on Contributors

Index


ACKNOWLEDGEMENTS

The editor and publishers wish to thank the following, who have kindly given permission for the use of copyright material: Kingsley Amis for article published in the Spectator (4 October 1957), reprinted by permission of the Spectator; Brigid Brophy for extract from Introduction to Pride and Prejudice, by permission of Anthony Sheil Associates Ltd; Reuben A. Brower for extract from The Fields of Light, copyright 1951 by Oxford University Press Inc., reprinted by permission; the estate of the late R. W. Chapman for extracts from Jane Austen’s Letters to her Sister Cassandra and Others, and opinions of Mansfield Park from Minor Works, vol. VI, reprinted by permission of Oxford University Press; Q. D. Leavis for extract from Introduction to Mansfield Park, in Illustrated Classics series, published by Macdonald & Janes; Marvin Mudrick for extract from Jane Austen: Irony as Defense and Discovery, Princeton University Press, by permission of the author; Tony Tanner for extract from Introduction to Sense and Sensibility, © 1969, by permission of Penguin Books Ltd, Lionel Trilling for chapter on Mansfield Park from The Opposing Self, reprinted in ‘Pelican Guide to English Literature’, vol. 5, From Blake to Byron, ed. Boris Ford, © Penguin Books Ltd 1957; Ian Watt for extract from Introduction to Sense and Sensibility, © 1961, by permission of Harper & Row Inc.; D. W. Harding for extract from ‘Regulated Hatred’, Scrutiny, March 1940, by permission of Cambridge University Press; Mary Lascelles for extract from Jane Austen and Her Art (1939) by permission of Oxford University Press. The publishers have made every effort to trace the copyright-holders but if they have inadvertently overlooked any they will be pleased to make the necessary arrangement at the first opportunity.


GENERAL EDITOR’S PREFACE

Each of this series of Casebooks concerns either one well-known and influential work of literature or two or three closely linked works. The main section consists of critical readings, mostly modern, brought together from journals and books. A selection of reviews and comments by the author’s contemporaries is also included, and sometimes comments from the author himself. The Editor’s Introduction charts the reputation of the work from its first appearance until the present time.

The critical forum is a place of vigorous conflict and disagreement, but there is nothing in this to cause dismay. What is attested is the complexity of human experience and the richness of literature, not any chaos or relativity of taste. A critic is better seen, no doubt, as an explorer than as an ‘authority’, but explorers ought to be, and usually are, well equipped. The effect of good criticism is to convince us of what C. S. Lewis called ‘the enormous extension of our being which we owe to authors’. A Casebook will be justified if it helps to promote the same end.

A single volume can represent no more than a small selection of critical opinions. Some critics have been excluded for reasons of space, and it is hoped that readers will follow up the further suggestions in the Select Bibliography. Other contributions have been severed from their original context, to which some readers may wish to return. Indeed, if they take a hint from the critics represented here, they certainly will.

A. E. DYSON


INTRODUCTION

Virginia Woolf once confessed that ‘of all great writers’ she found Jane Austen ‘the most difficult to catch in the act of greatness’, a judgement that many critics would echo.1 Somehow, the ease and familiarity of Jane Austen’s tone and style, the modesty and unpretentiousness of her performance, disarm us, leave us more inclined to enthuse about her superb comic effects, her marvellous characterisation, her shafts of wit, than to approach her with the methodical analysis of formal criticism. The novels are so very readable, so entertaining, that we tend to take them for granted, and the act of criticism has to be a self-conscious distancing, a pause in our imaginative communication with the reality of their fictional world. Many readers feel a reluctance to enquire about Jane Austen, and their own experience of the novels, in this formal way; and Henry James conveyed his disinclination with an enviable delicacy: ‘Jane Austen, with all her light felicity, leaves us hardly more curious of her process, or of the experience in her that fed it, than the brown thrush who tells his story from the garden bough’; and he judged that the ‘little touches of human truth, little glimpses of steady vision, little master-strokes of imagination’ were the issue of ‘the extraordinary grace of her facility … of her unconsciousness’.2

There is no questioning the force of James’s response, its truth for him. The assessment is extremely revealing, both about himself and Jane Austen, and it conveys what many other readers have felt for themselves. But with the advantage of our present knowledge of Jane Austen’s manuscripts and her writing career, we are now able to see that the ‘master-strokes’, far from being the unconscious and undeliberated gifts of an easy and graceful genius, were really the rewards and discoveries which followed many years of trial and error, of laborious revision and rewriting, and that, while indeed there was an original and sustaining genius, its expression and fulfilment, in the art of the novel, was gained only through highly conscious technical effects and experimentation. Jane Austen was not a perfect writer. There are flaws and weaknesses in the construction of the novels and the handling of the material. And while the function of criticism is not negative or destructive, neither should we be content to accept James’s romantic fancy that Jane Austen is a spirit of pure cascading song, whose beauty and freedom would be impaired by the formalities of critical enquiry.

The contents of this book show quite the opposite – that our understanding and enjoyment of the novels can be extended by intelligent and sensitive commentary and analysis; and that helped in this way, using other people’s experience of the novels to sharpen and enhance our own, we can move towards the resolution of Virginia Woolf’s challenge, if not catching Jane Austen ‘in the act of greatness’, at least sensing the presence of greatness, and arriving at our own conclusions about its meaning and importance to ourselves as individual readers.

Jane Austen was born on 16 December 1775 in the small Hampshire village of Steventon, where her father, the Rev. George Austen, Was the parish clergyman. She was the second daughter, and the seventh child, in a family of eight children; and her closest companion was her elder sister Cassandra, who, like her, never married. Her life was quiet, retired and, in public terms, uneventful. She spent all her time within the family: with her mother, father and sister, until her father’s death in 1805, when they were living in Bath; then at various temporary lodgings and with members of the family, until the summer of 1809, when the three women settled at Chawton in Hampshire (just south of Alton, on the old London to Winchester road). There she remained, writing quietly and anonymously, until May 1817, when she was in the last stages of Addison’s disease (then undiagnosed), and was moved to Winchester for more expert medical attention. On 18 July she died there, in her forty-second year.

Beyond the facts of her writing career, there is very little to add to the bare bones of her life-story. This is no great disadvantage, since when we look at her surviving letters (just over 150 have come down to us) we can see that the world of the novels – populated by local landowners, country clergymen, their wives, sisters and daughters, in the close and familiar setting of their homes, villages and country towns, with occasional visits to London, Bath and the seaside – is taken directly from her own experience and observation. The context of her life – its material scenes and background, its social encounters and relationships – is vividly and dramatically rendered in the novels, more accurately and penetratingly than the most exhaustive biography could ever achieve. But the question of her emotional life is obscure. A few letters survive from 1796 onwards, when she was twenty-one, telling us about dances and parties she went to locally in Hampshire, about visits to London, Bath, Southampton and to the coast. A gossip-recollection described her as ‘the prettiest, silliest, most affected, husband-hunting butterfly she ever remembers’. But this is laced with malice. There is only a remnant of this reported prettiness in the one authentic portrait, a pen and wash drawing by Cassandra, of about 1810 – the dark eyes, dark ringlets and round cheeks are pretty enough, but the expression is one of slightly soured resignation.

Since the novels are so deeply concerned with relationships, with love and marriage, there is some point in knowing what serious emotional contact Jane Austen had with men. But all we have are a few tantalising facts and rumours: that there was a mild flirtation with a handsome young Irishman early in 1796; that in 1798 or 1799 she may have turned down a Fellow of Emmanuel College, Cambridge, who was staying locally; that in November 1802 she agreed to marry a local man, but that next morning she changed her mind and the match was off. And there are a number of other stories, all mutually contradictory, connecting her with someone (sometimes a naval officer, sometimes an army officer, sometimes a clergyman) with whom she is said to have fallen in love, but who died very soon after, before their friendship could develop. Unfortunately, there is no way of enlarging upon these details. Cassandra was jealous of her sister’s private life, and this feeling of possessive secrecy continued in the family, with the consequence that letters were destroyed, censored and scissored up. The stories in the family memoirs and documents are baffling and confused. Jane Austen’s own admissions, in her correspondence, are few, and always ironic and evasive. What we do have, in the novels themselves, is the indisputable evidence that she understood the experience of love and of love broken and disappointed.

Acquaintances of the Austen family suggested that Elinor and Marianne Dashwood were portraits of Cassandra and her sister. This kind of biographical speculation is futile, and Jane Austen tried to put a stop to it. None the less, there is a proper and natural critical activity in considering the relationship between the author – her character and personality, and the circumstances and events of her life – and certain elements within the novels. Brigid Brophy refers to the notion that Emma Woodhouse and Elizabeth Bennet are ‘in a way self-portraits or extrapolations from Jane Austen’s own personality’, and refines and develops this idea in interpreting the dynamic relationship between Elizabeth and Darcy as a metaphor for the energies of invention and suppression, the two forces essential to the author’s creative imagination. Other critics have explored similar biographical questions, as we see in D. W. Harding’s reference to the marriage of Charlotte Lucas and Mr Collins (p. 167); in Q. D. Leavis’s discussion of the change of emotional tone that occurs between Pride and Prejudice and Mansfield Park (p. 263), and in the comment by Julia Kavanagh that ‘If we look under the shrewdness and quiet satire of her stories, we shall find a much keener sense of disappointment than of joy fulfilled. Sometimes we find more than disappointment’.3 This observation is not strictly biographical; but it possesses a rare and precious quality, the intense level of ‘emotional’ perception that can be attained only when the reader allows himself to respond fully and deeply to his sense of the ‘humanity’ of the work, to his apprehensions of the human experience by which any great work of the imagination is created and sustained. It seems to me that Marvin Mudrick also calls upon such a response in assessing the ‘failure’ of Sense and Sensibility – where, as he puts it, the passionate, rebellious Marianne Dashwood ‘represents an unacknowledged depth of her author’s spirit’, an aspect that Jane Austen was unable to face and accept: hence ‘Marianne must be humiliated and destroyed’. Professor Mudrick’s is a highly personal reading, argumentatively developed, and has offended many Austenites; and there are points all along the way that one would want to contest and dispute. None the less, it is a critical approach that is exciting, individual and essentially persuasive in its appeal to our sense of the author’s existence as a human being with a human attachment to her creations. Its force can be felt too in Tony Tanner’s more cautious disquiet at the treatment of Marianne: ‘It is certainly hard to know exactly how to respond to the end. Among other things it reminds us that Jane Austen is also a beautiful screen maker and it is hard not to feel that with this ending she is almost wilfully screening something off from herself.’

Jane Austen’s writing career extended over a period of thirty years, from the earliest of the childhood pieces, dating from 1787, when she was a girl of eleven or twelve, until 1817, when she was working on Sanditon, the novel left unfinished at the time of her death. It is helpful to keep this span in mind, since the publication dates of the six major novels, between 1811 and 1818, can be slightly misleading. It suggests that they were written close together, over a relatively short period, whereas they should really be divided into two distinct groups of three, the early and the late. Sense and Sensibility (1811), Pride and Prejudice (1813) and Northanger Abbey (1818), were all begun in the 1790s and belong to Jane Austen’s first phase of development, when she was still on the way from literary satire to social comedy. Versions of these three novels were in existence before 1800, and they were considerably rewritten and revised before their eventual publication. By contrast, the other three novels belong wholly to Jane Austen’s maturity. Mansfield Park (1814) was written between 1811 and 1813, Emma (1815) between 1814 and 1815, and Persuasion (1818) between 1815 and 1816.

The publishing history of the novels is of more than bibliographical interest because it throws some light upon how Jane Austen was regarded in the literary market-place and on the kind of audience that she reached. Before Sense and Sensibility appeared in 1811, there had already, been two attempts to get into print. In November 1797 her father offered a version of Pride and Prejudice to the publisher Cadell, but there was no reply. In 1803 a draft of Northanger Abbey was actually sold to Crosby (for £10) and advertised for publication. But the book never came out. With these disappointments behind her, and a determination to be judged by a larger and more impartial audience than her own family and friends, Jane Austen arranged with Thomas Egerton that Sense and Sensibility should be produced at her own expense. It duly appeared – three volumes, 15s., ‘by a Lady’ – in November 1811. It was advertised as an ‘Interesting Novel’ (‘interesting’ indicated that it was a love story); the edition of about 1000 copies sold out by July 1813; and a second edition followed in November, probably 1000 copies again. These numbers sound small, but the single copies had many readers since most of the edition went to the circulating libraries.

In view of this minor success, Egerton
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