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            INTRODUCTION

          

        

      

    

    
      Welcome to the May issue of Horror Bulletin Monthly. In this one, we cover the reviews from April 2023.

      HIGHLIGHTS AND LOWLIGHTS

      As always, we watched some gems and some stinkers. We watched all the “Candyman” series of films for one week and then dug through our local “Dollar Store” bin for some DVDs for the next week. We then watched a handful of brand-new movies to recover from that fiasco!

      Here’s what we each thought stood out this month:
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        * * *

      

      Brian liked “Cocaine Bear” way more than he thought he would and the original “Candyman” more than he remembered. “The Night House” and “Under the Skin” are disturbing, but also very nice-looking films. The artificial intelligence classic, “Colossus: The Forbin Project” is both incredibly dated and more relevant than ever.

      On the bad side, “Cowboys Vs. Zombies” was truly awful in every conceivable way, and “The Frankenstein Project” wasn’t much better. “The Munsters’ Revenge” and “Fulci for Fake” were trying too hard to reach something they couldn’t. Also, “The Disappointments Room” could have been a good movie, but they seem to have lost the final act somewhere.

      

      Kevin’s pleasant surprises of the month were “Cocaine Bear,” which he really enjoyed as well as “Colossus: The Forbin Project,” which he’d never seen before despite how long it has been around. His lowest grade was for the appropriately named “The Disappointments Room,” which had an unsatisfying end. “The Munsters’ Revenge” and the third Candyman movie “Candyman: Day of the Dead” were missed opportunities that should have been much better than they were. “Under The Skin” is one he’d like to see again. And his winner for the month is the original “Candyman,” which, like Brian, he liked even better this time around than when it came out.
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        * * *

      

      NEW BOOK - THE HORROR GUYS GUIDE TO THE HORROR FILMS OF PETER CUSHING
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      He’s Been Dr. Frankenstein, Grand Moff Tarkin, Van Helsing, Doctor Who, and Sherlock Holmes. He’s fought Dracula, werewolves, ghouls, gorgons, Nazi zombies, upstart rebels, ancient mummies, skulls, aliens, and even the abominable snowman.

      With a range from cold, calculating malevolence to kindly grandpa, Peter Cushing enthralled horror (and non-horror) fans for decades. With a humble start with Laurel and Hardy in Hollywood, to a low point where he couldn’t get anything but BBC Radio roles, Cushing always knew he was made for acting. Still, it wasn’t until Hammer Films decided to remake “Frankenstein” that Cushing’s star really began to rise.

      Starring in dozens of chilling films from Hammer and Amicus, he soon became one of the great icons of horror. Toward the end of his career, he took a role as Tarkin in “Star Wars,” which popularized him with an entirely new generation of fans that couldn’t get enough of his earlier work. We’re here to look at his horror films. *All* of them.  

      This is not a Peter Cushing biography. What the book does do is go through each and every one of Cushing’s horror films, going through a *complete* synopsis, including spoilers and commentary. We’ll look at Cushing’s array of characters shift from the evilest incarnation of Dr. Frankenstein to lovable old benefactors. We’ll look at fifty horror films and eight important non-horror films that are significant in Cushing’s career.

      Pick it up here: https://brianschell.com/b/cushing

      NEW BOOK - FREE!
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      Last month, we released “The Horror Guys Guide to the Halloween Films” For a limited time, it’s absolutely free on our web store. Go to https://brianschell.com/b/halloween to pick up the ebook [epub/pdf] version of the book. The site also has a link to order a paperback version (not free).
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        * * *

      

      WEB STORE

      You can now pick up ebook editions of all our “Horror Guys Guides” and all back issues of “Horror Bulletin Monthly” issues as well as our fiction stories at https://brianschell.com/ and then click on the appropriate category. Or pick them up at any of the usual e-book places. Although we don’t sell paperbacks from our site, there are links to pick them up on the store site as well.

      Also note that our “Horror Guys Guides” (not the Horror Bulletin Monthlies) are also now available in hardcover.

      EMAIL US

      As always, we’d love to hear YOUR opinions on the films and critique our reviews. Contact us at email@horrorguys.com

      And now… Here. We. Go!
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            1964 THE FLESH EATERS

          

        

      

    

    
      
        	Directed by Jack Curtis

        	Written by Arnold Drake

        	Stars Martin Kosleck, Byron Sanders, Barbara Wilkin

        	Run Time: 1 Hour, 27 Minutes

        	Trailer: https://www.youtube.com/watch?v=ec9Js0iL9VI
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      SPOILER-FREE JUDGMENT ZONE

      It’s got a surprising amount of gore considering the age of the movie and budget. There’s a decent story, some horror tension, decent acting, and direction. Don’t overthink the science though.

      SYNOPSIS

      Ann and her boyfriend Fred are out on a boat, and he’s really annoying. They both jump in for a swim. There’s a strange noise, and they both sink to the bottom and bubbles come up as credits roll.

      Jan Letterman wants to hire Grant Murdoch’s plane to take her and Laura to Provincetown. There’s bad weather coming in, but she offers triple his regular rate. The engine starts to cut out even before the storm.

      They land on a deserted beach. They must tie down the airplane before the storm hits. Laura’s a drunken movie star, and Jan is her assistant or secretary. As they walk along the beach, they run into Professor Peter Bartell in his wetsuit.

      Laura soon stumbles across a skeleton in the sand. It’s what’s left of Ann. Peter blames sharks. They go to Peter’s tent and see his creepy bird. “I assure you we are for a good pounding,” Peter says as the storm rolls in.

      Morning comes, but the wind is too high to take off. Jan says that Laura has some mental issues that keep her from acting. Grant is suspicious of Peter, who’s been deceptive about the sharks.

      Peter is clearly jealous of Grant; he thinks that Laura’s interested in Grant, but she’s only interested in getting more booze. She ends up biting him and running away. She goes back to the plane for her bottles but passes out on the beach.

      Peter finds a glowing fish skeleton. Then he finds Laura passed out and unties the airplane.

      Grant finds dead fish too, and Peter theorizes that it might be a parasite of some kind. Grant decides it’s time to get off this island. Then they find Laura next to the plane anchor—but no plane. Naturally, they blame her.

      Grant spots something glowing in the water—something alive. There are millions of the things in the water. Laura finds her booze-filled suitcase out on the rocks and goes after it. Grant rescues her, but he accidentally steps in the bubbling water.

      He cuts off his pants leg and it’s a boiling bloody mess under there. Peter cuts the things off, and they tie up his leg. He also collects a few specimens in a metal cigarette case, but it quickly burns a hole through the metal.

      Peter says his supply boat is coming tomorrow, and they’ll be able to leave that way. In the meantime, some guy floats up on a raft, and the small glowing silver dust-things that eat flesh crawl up onto his raft and burn his feet. He comes onto shore, and Peter cuts his sandals off. He’s Omar, a really stupid beatnik-hippie type.

      We cut to Matt and Jim, two sailors that run supplies to Peter. Matt gets into a boat and heads to the island.

      Back on the island, Grant asks Peter about his huge solar power unit. Why does he need so much power? He demonstrates on some sample creatures. He electrocutes a bunch of them in a beaker. He wants to run a long wire to the beach and electrocute the ocean (I don’t think it works like that).

      About 55 minutes later, the “Flesh Eaters” come back to life, but Peter keeps that to himself. Matt comes up on his boat, but the flesh-eaters eat—his flesh. After that, Peter puts one of the things in Omar’s drink. The things eat their way out, which is surprisingly gory for a film this old.

      Laura goes back to the tent and finds that the flesh eaters that Peter experimented on are not dead. Not only that, but it looks like they are growing. She knows Peter knows more than he’s telling and goes to Peter to “join his side.” He leads her off into the hills and stabs her to death before burying the body. Except we see her hand reach up out of the dirt.

      Grant accuses Peter of “losing” their plane, so Peter pulls a gun. He reveals that the Nazis developed a strange virus that would consume only living matter. It was developed as a biological weapon that would kill the entire fish supply of a continent. He plans to sell them to the highest bidder as a weapon of mass destruction.

      Meanwhile, back in the tent, the growing flesh-eaters eat Peter’s bird.

      Peter has Grant throw the electrodes into the water to test his electrocution project. Jan goes back to the tent and finds the bird has been eaten. She realizes that electrifying the flesh eaters only makes them grow and become more dangerous. She runs back to Grant and Peter, but they’ve already done it.

      The tent thing’s now bigger than a car. Peter points out that the sea is now cooking up a monster a hundred times bigger than this one. Laura pops out of nowhere and attacks Peter. He shoots her and pushes her into the monster. She hits it in the eye with a knife and it dissolves. No, it wasn’t the knife, it was her blood.

      Grant thinks they should rig up some kind of huge hypodermic needle containing their blood. Peter uses a syringe to draw blood from each of them. Grant goes out after the new monster in a wetsuit with the blood-needle.

      For some reason, Peter decides to pull a gun on Grant before he battles the monster. Peter ends up going for a very brief swim and then shooting himself.

      Then the big monster surfaces. It’s bigger than Godzilla. Grant wades out to it in his rubber wetsuit and jabs it in the eye with his blood-filled hypodermic. The creature then explodes.

      He then comes back up onto the beach with Jan. They’re still trapped on the island, surrounded by the original small flesh eaters, and their plan to electrocute them only makes things worse. We don’t know what’s next…

      COMMENTARY

      The special effect for the sparkly little monsters is pretty neat considering the time period. Martin Koslek plays the mad scientist well, and Byron Sanders does a pretty good leading man. The big monster at the end is pretty awful, but comparable to other films of the period.

      It’s got a super low budget, but it’s really ambitious and does a lot with a little. There’s a lot of blood in this one between the monsters and the blood-drawing scene. The big monster at the end was a little hokey, but overall, it was pretty good.

    

  


  
    
      
        
          
          

          
            1966 THE PSYCHOPATH

          

        

      

    

    
      
        	Directed by Freddie Francis

        	Written by Robert Bloch

        	Stars Patrick Wymark, Margaret Johnston, John Standing

        	Run Time: 1 Hour, 22 Minutes

        	Trailer: https://www.youtube.com/watch?v=W0Q_RZvIBCI
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      SPOILER-FREE JUDGMENT ZONE

      Strange dolls and weirdness add to the entertainment value of this one. It tries to be a bit of a whodunit, but it’s pretty easy to sort of figure out who did it. Overall, it’s quite good and a fun watch.

      SYNOPSIS

      A man notices he has a flat tire when he leaves the house. We see that someone in a red car just made the tire flat before the man arrived. As the man walks down the street, the red car slowly follows behind, then speeds up, then runs the man over. Twice. Three times. Inside the man’s violin case, we see a little doll that looks like the now-dead man.

      Donald Loftis and his girlfriend Louise listen to a classical trio in their home. The fourth member of the quarter didn’t arrive– was he the man with the violin case? Yup! One of the men wonders where Klermer is– he hasn’t missed a weekly session in years. Inspector Holloway stops by to tell them about the dead man. Mr. Ledoux was at the pub, Mr. Roth was home sick, and Donald was busy getting a speeding ticket. Klermer was Mr. Saville’s lawyer. Everyone in the room had an alibi at eight o’clock. Except as he storms out, he says the murder was at seven, which was an odd bit of police work.

      The inspector traces the murderer’s car, and it was stolen; the owner died on the operating table yesterday morning. The medical examiner looks over the little Klermer doll. The Inspector tells his assistant that he knows Louise works in… a doll shop. Her boss looks up the doll sales and says that someone bought six of those dolls a few months ago.

      Inspector Holloway goes to the address provided and finds a whole house full of creepy dolls and automatic doors. Mrs. Von Sturm is there, and this has been her life for 23 years. She shows him her workroom, and he shows her the Klermer doll. She knows who it represents, but she denies making it. Mark Von Sturm runs in, and he says he knew Klermer was dead; it was in the papers. Mark also denies ever having seen the doll before. Mark’s father was a German industrialist in WWII and lost his fortune after the war– Klermer was their lawyer. Mark says that he was working as a night watchman last night at eight o’clock, but no one can vouch for that.

      The inspector goes to see Victor Ledoux next. He’s a sculptor. He says that the whole group from the other night was part of a commission that studied war criminals, and Von Sturm was one of the people they investigated. All the men are wealthy, so none of them have any motive to embezzle Von Sturm’s fortune.

      Donald and Louise talk to the doctor about her father, who’s having chest pains. The old doctor gives Louise some medicine for the grumpy father. Old man Saville doesn’t like Donald much, but Louise plans to marry him. That evening, Louise asks Donald to put off the wedding because of her sick father. Donald says her father is a selfish man– she gets angry and walks out.

      Roth comes to Ledoux’s place to talk about the inspector. He asks, “What if they find out about us?” Ledoux is certain that Saville won’t talk. Meanwhile, over at Frank Saville’s place, he sees Mrs. Von Sturm in her wheelchair. “What do you want?” “What I’ve always wanted– justice!” She forces the issue, and he clutches his chest. He goes upstairs, and she can’t follow, so she goes home, where Mark is surprised that she went out.

      Louise returns home to find her father looking unwell. She fixes his medicine, and he gulps it down. He finds a package on his bed and opens it. It’s a doll with his face. Donald arrives downstairs to apologize for their fight. The old man falls down the stairs with the doll in his hand, dead.

      The Inspector tells Dr. Glyn the medicine that Saville took contained cyanide. Someone switched the bottles. Glyn is also Mrs. Von Sturm’s doctor, and he says that the old woman has “hysterical paralysis,” not a physical disorder.

      Mark and his mother argue. Klermer had been working on clearing their father’s name and restoring their fortune. He suggests that she is losing her mind.

      Victor
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