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seeing eyes. Because I couldn’t make sense of
it. I had no idea where to start if I was going
to replicate it. I couldn’t learn to draw like this
because I couldn’t see how it was done.

YESTERDAY. I had to write an introduction
for this amazing book. I still didn’t know
how he achieved what
he’s done here. The
color. The tones. It’s be-
yond human knowledge.
I did a deep dive—
researched all T could
regarding his process.
And the answer is not
good. There is a reason
no one has been able to
replicate what Corben
did. He had amazing
rendering talent. But
he also had an ab-
solute comprehension of
the four-color printing
process.

With a combination
of air-brush, cameras,
and acetate overlays,
Corben created magic. I
won't bore you with the
technical process here—
but if you read about his
process online, you'll
realize he is a singular
talent in the industry.
No one was doing what
he was doing. No one
today is doing it how
he was able to do it. He
didnt have a computer
to simulate the colors
so he could hit some
buttons and play with
variations. Corben had

comics, Corben’s work is humbling. It’s work
that says maybe you should do something else for
a living. The only thing I can hold onto, even
to this day, is looking at Corben’s panel borders
and sound effects. Those I can understand.
Look at the corners. At some of the edges. You
can see that they were drawn with a technical
pen. On paper. There’s
a roughness and a
slight imperfection to
them. But left there on
purpose so you would
know that yes, these
images were created by
human hands.

TODAY. When we
ook at these pages,
were getting a true
vision of what was in
Corben’s head. His
unique color choices
and  process.  His
story. His beautifully
distorted  characters
and ideas and action.
This book and Corben’s
writing/drawing truly
embody  everything
that makes comic books
the best visual medium
on Earth. This is a
pure vision, originally
self-published, from a
singular artist following
his  vision without
compromise.

Corben describes the
world of “Dremurth”
in a way that also
describes his own work
perfectly.

a savant’s knowledge of
how color could work—
how the cyan, magenta, yellow, and black four-
color process could be manipulated—and it
was all in his head. This is something you can’t
just look at and replicate. For a kid growing
up, trying to learn from comics how to make

“Where the bizarre is
normal and the common-
place is slightly weird.”

I couldn’t have said it better.

Matt Kindt
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INTRODUCTION
MATT KINDT

1995. I graduated from art school and
graduated with a degree in art with an
“emphasis in graphic design.” I'd just learned
how to use photoshop and got my first job
designing packaging for home goods. Excited
to show off my technical skills, I soon realized
the office I worked in was printing everything
in Hong Kong and all of the design and
art had to be prepared traditionally—not
with electronic files, but paste-up: acetate
and color separations created by hand. This
is a painstaking process. One that requires
precise hand skills and technical knowledge . . .
Knowledge I hadn’t learned because schools
had moved on. I was taught Photoshop. The
computer now does all of the hard stuff. But
not at my first job. So I had to learn the old
traditional way if I wanted to keep that job. So
Idid ... butI remember saying at the time ...
if I had known, I'd have to go back to these
old ways of production, I never would have
gotten into it.

PRESENT. Why do I bring this up? Well,
that process—the old way of printing and
making color separations—has always given
comic books a certain look. A kind of crude
color printing that I still love. I like seeing the
“dots” in the color. I like seeing the process on

the page.

1983. I was spending the night at a friend’s
house and he had a stack of comics and a few
issues of Heavy Metal. It was stuff I wasn’t
allowed to buy at the time. Our household was
being purged of rock ’'n’roll at the time. I have
a very vivid memory of my brother fighting for
his right to keep Police’s Synchronicity album
from the trash can (a fight he lost).

Meanwhile, I'm flipping through this issue
of Heavy Metal. I'm seeing Moebius for the
first time and being struck by the pale pastel
color palette. And I'm seeing Richard Corben.
There are Ve[y feW artists I remember Seeing
for the first time. I'm ten or eleven at the time,
so I'm more concerned with the character and
barely paying attention to the names creating
the stories . . . until I see Moebius and Corben
back-to-back. It’s the first time I see comics
where . .. I didn't care who the characters are
or what the story is. I needed to read this. It
was art with a capital A.

One of the great appeals of comic books is that
you can see how the art is made. I can see the
lines that are being put down on paper. If I can
just find the right brush or pen, I too can make
those marks. I think that’s why, early on, I loved
the Corben art, but I never thought about it.
It was like it burned a blind spot into my art-
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