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Dedicated to Tom and Pat — the two loves of my life who have never let me down.
And to Suzie — a GOOD friend when it counted.


Welcome to the 12th issue of Little Shoppe of Horrors, the magazine that gives new meaning to the word “irregular.” Good Lord, almost four years again? Kind of ridiculous isn’t it?

Well, first the (sort of) bad news. I am single again. Espie and I split in 1992 and went our separate ways. When writing the editorial for LSoH#10/11, newly married in 1989, stars in my eyes, but already the nagging in the back of my head that we had made a mistake. We just didn’t have enough in common. And I had sort of married on the rebound after the break-up with Karla, my first (long-time) wife. Well, Espie and I split on good terms. Got the marriage annulled, and she has remarried. Me? I have found for the first time in my life what it is like to live alone, except for my old cat, Lucky. I bought my own home in 1992, all the fun (again) of mortgage payments, upkeep, etc. and that goes with your own place. But now, with three bedrooms — my own den again!! Plenty of room for friends. I really like it.

I don’t plan to stay alone for the rest of my life, but I have enjoyed this period of total selfishness, with books, movies and some sports (not as much, as I had major knee surgery in 1991, which has slowed me down a bit).

This has really been a quiet 3-1/2 years. See my two sons often. Visit friends; attend some conventions like FANEX and the FM Con in 1993. And happy to be back with LSoH. I’m hoping for an issue every 12–18 months, but I should say now I plan to fold LSoH after issue #15. (Heck, the way I get out issues, I’d be 80 years old by then anyway.) At that point, I feel I will have said all I have to say about Hammer, and it will be time to take it easy. Putting together a magazine on a company that has not been very active (hopefully, about to change), and with so many of the people involved getting on in years or passing away, is getting tougher and tougher.
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My work goes well. They pay me on time and haven't threatened to boot my ass out the door recently. I have thoughts of going back to school and changing my career now, while at 46 years of age, there is still a chance. What would I do? Haven't a clue at this point. Life has been interesting and a challenge for me. Basically, I’m pretty happy now.

Plan to go to England in April, for the first time in 10 years. So many friends I want to see again. One of the highpoints of 1993. for me, was making friends with Suzan Farmer, the beautiful and talented star of DRACULA - PRINCE OF DARKNESS, RASPUTIN - THE MAD MONK, two other Hammers, Boris Karloffs DIE, MONSTER. DIE, and much more. What started out as a request for an interview has evolved into a pretty special friendship. We are close in age with a lot in common. The phone calls, letters and cards have been many (and expensive for Suzie). Meeting her in April will certainly be fun. Next issue we will have an interview with her. She was once married to Ian McShane, who is quite a star now on the Arts &  Entertainment cable network with LOVEJOY (the art collector/detective?).

**********

I have NEVER had so many contributors or people I owe thanks to as I have with this issue. And I can’t thank enough the people who send me clippings, bits of information about Hammer, and what-not. Without it, here in cold, old Iowa, I would live in a Hammer-less fog!!

First, a special note of thanks to MARGARET SAADI and JIMMY ZERO. As nice a couple as you will ever find (especially as Jimmy used to be an infamous member of the Dead Boys rock band). They know what I mean, but I can say with all honesty that without them, this LSoH would NOT be here.

STEVEKARCHIN : Well, Steve is trying to balance a commercial art career while preparing to open his own Nostalgia shop. And STILL found time for this Belgium-postor influenced cover painting. Wow!

I have been SHOCKED at the quality of the artists who have come forward this time around. I never gave much thought to how talented many of the people who read LSoH are (the influence of my magazine. I guess).

•NEIL VOKES and I have been friends for quite a while, and he has a prospering pro-career in comic books. We were together at FM Con this year.

•SCOT RYERSSON is an award winner in many fields and foolishly offered to work for LSoH (hee. hee).

•MURAD GUMEN — what can I say. He makes this neat little movie SUPER GUY, advises me on my love life (always badly)... a nice guy.

•MORGAN McNEELY is another of us trying to start a new career, with the schooling and studying to prove it. We thought the Yutte Stensgaard piece from last issue needed to be seen in all its glory, along with his Hammer lady set piece. I hope school is easier than the work WE gave him.

•PAM MURRAY I’ve know forever. Not only is she a talented sculptress of fantasy figures, but she is married to one of life's nice guys. I like them both a lot.

BRUCE G. HALLENBECK: Had the gall to think I might be dissatisfied with his work because I thought of getting him some HELP for the upcoming Dracula article. Geesh.. There would have never been ANY LSoH’s without Bruce. He’s always the class of the issue.

DENIS MEIKLE: A name that will be known far and wide because of his upcoming Hammer book. The best thing ever done on the company, bar none. Hope he is prepared to carry me back from the British pubs. English beer flattens me.

TIM GREAVES publishes his little series of one-shot Hammer lady publications. I STILL have a crush on Madeline Smith after all these years.

STEPHEN LAWS is one of England’s best horror authors, as well as a big fantasy fan. His three interviews this issue were a pleasant shock and a delight.

TED NEWSOM: One of my older (oldest) friends (that sounds vaguely insulting?). His FLESH AND BLOOD Hammer video will be hard to EVER top. Order a copy with this issue.

NICOLAS BARBANO: From the country of my ancestors, Denmark. Fine writer.

CHRIS KOETTING: A few years ago, I set Chris up with some British addresses and contacts for a thesis he was doing on Hammer. The thesis was brilliant, and he now lives just a short hop away in Iowa City, studying and teaching at the University of Iowa. He and Denis Meikle are a fearsome duo.

STEVE ARCHER: Steve’s book on Willis O’Brien is wonderful. Too bad there isn’t more effects work for this talented animator.

BILL KELLEY: Christopher Lee's friend and mine. Writes a syndicated column, "The Primal Screen.” Still finds time to send me great videos.

DAVID DEL VALLE: One of the towers of strength at Video Watchdog. And felt he HAD to have something published in LSoH. Doesn’t set his sights very high, does he.

GREG TURNBULL: Has been faluting all over Europe over the last few years, with his wife and little child. A computer whiz and a truly nice guy.

CARL DEL VECCHIO: Indeed, Carl, old soak, what we DO do for love. Men are fools.

OSCAR MARTINEZ: Each issue comes great articles, interviews and photos courtesy of friend Oscar. He is ALSO back in shcool with a career change. Makes me feel positively lazy.

A special note of thanks to TOM JOHNSON for providing us with clippings/cuttings from the British Film Institute on the Dennis Wheatley films. Being around real Hammer people is breaking him of the bad influence of Tom Weaver.

There are also SO MANY people who have provided photos this time around, like my oldest pal, Gary Dorst. Without their generosity (like Fred Humphreys who purchased stills with his own money for LSoH — free to us!!)... Greater love hath no man than being a Hammer fan (or some drivel like that).

GARY SMITH needs a special thanks this time around. In addition to his usual in-depth study of the American video scene, he opened his treasures of Hammer lady color for use on our covers.

If like me. you like ANYTHING related to Hammer folks, you’d really enjoy The Bard in the Bush, written by John Fraser (EL CID and other films) and Suzan Farmer of their two-person show, doing Shakespeare, throughout Central Africa in 1977. Published in 1978. it chronicles their triumphs and ordeals bringing the bard to African children who were often more versed on the subject than English children. Yet a totally alien society — poisonous snakes, bats, spiders the size of Buicks. Fascinating and funny. DRACULA – PRINCE OF DARKNESS was never like this. Out of print. but published by Granada Publishing (3 Upper James St., London, England or 1221 Avenue of the Americas, New York, NY 10020).

I hope you enjoy this issue of LSoH. #13 with its study of DRACULA HAS RISEN FROM THE GRAVE, TASTE THE BLOOD OF DRACULA and SCARS OF DRACULA will be a knock-out, for 1995 (I hope). Steve Karchin has promised a wrap-around cover painting. Worth the $6.95 price by itself.

Finally, a very special thanks to all those subscribers who helped us out with an extra $5.00 this issue. With LSoH growing in size and complexity, this issue WOULD NOT be here without that extra support. We promise for future subscriptions that Issues #13 and #14 will NOT take so long.

See you all at FANEX in Baltimore this July!



LSoH SUBSCRIPTION INFORMATION

We are taking two (2) issue subscriptions to the upcoming LSoH #13 and #14 Issue #13 will feature: THE POST-TERENCE FISHER GOTHIC HAMMER DRACULA, with the behind-the-scenes story of the making of DRACULA HAS RISEN FROM THE GRAVE, TASTE THE BLOOD OF DRACULA and SCARS OF DRACULA by Bruce Hallenbeck and Chris Koeting. Hundreds of rare photos. A full color wrap-around cover painting by Steve Karchin. Part 2 of‘‘HORRORS OF THE BLACKNYLONMUSEUM” covering American ladies (featuring a “topless” Allison (ATTACK OF THE 50 FOOT WOMAN) Hayes and dozens more). John Stoker chronicles the incredible career of SPFX Master, Les Bowie. 128 pages of Hammer deluxe.

Issue #14 features “The Making of CURSE OF THE WEREWOLF” with many exclusive interviews including OLIVE REED, TERENCE FISHER, ROY ASHTON (make-up artist) and CATHERINE FELLER. Again, a deluxe Steve Karchin color cover painting. 128 pages.

Send $13 to : Richard Klemensen, P.O. Box 3107, Des Moines, Iowa 50316. We can promise no more 3-4 years delays between issues. Plus, many surprises in the upcoming issues.

Little Shoppe of Horrors BACK ISSUES

Little Shoppe of Horrors #10/11 (Double Issue. 1990. 170 pages). THE MAKING OF “KISS OF THE VAMPIRE” The Music of Hammer; The Unfilmed Projects of Hammer; Ray Harryhausen and Jim Danforth: Two Titans of Animation; Many exclusive interviews including: Andree Melly (BRIDES OF DRACULA), Don Sharp (Director), Isobel Black (KISS OF THE VAMPIRE), Philip Martell (Music Director), Jenny Hanley (SCARS OF DRACULA), over 20 interviews in all.

$20 Each (limited supply left / one issue per customer)

**********

Little Shoppe of Horrors #8 (1984. 96 pages). THE “KARN- STEIN” TRILOGY: The Making of VAMPIRE LOVERS, LUST FOR A VAMPIRE &  TWINS OF EVIL. Over 20 interviews with the main people in front of and behind the camera on these great films. Including: Ingrid Pitt, Madeline Smith, Pippa Steele, Ralph Bates, Kate O'Mara, Peter Cushing &  Ralph Bates &  more!! Interview with Veronica Carlson (DRACULA HAS RISEN FROM THE GRAVE).

$10 Each

Payable to: RICHARD KLEMENSEN
P.O. Box 3107, Des Moines, Iowa 50316 U.S.A.
(Foreign orders — ifyou want air mail, add $7 per issue)
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Dear Mr. Klemensen,

Many thanks for the very nice things you say in your letter about my Father. Jack Asher. I heartily agree with you about his work for Hammer Films, and feel that he did some marvellous work during those years (1957-1963) when he was involved with Hammer.

I know that while he was alive he was in regular contact with your organisation, but unfortunately, since his death last April(1992), most of his paperwork has not been found. My Mother tells me that shortly before he became so very ill, he destroyed a lot of stuff, which obviously would have been of tremendous interest to you. I was most distressed to find that so much had been thrown away - priceless photographs, old Hammer scripts and letters and press cuttings. I would have been more than delighted to create my own collection of his memoirs, however, from the few “relics” I have managed to save.

Should you decide to run a tribute to my Father, I would greatly appreciate a copy for my archives. My own son is passionate about the film industry and hopes to become involved as soon as he is through University , and naturally, he is keen to have any information regarding his Grandfather’s career.

SUZANNE SHALSON (ASHER)

Middlesex, England

[Editor's Note: Late in his career, the late great Hammer production designer, Bernard Robinson, also destroyed much of his memorabilia, with the thought that his lasting contribution would be his book on the history of furniture. That he could have known how much his Hammer work would be appreciated today.]

“Dear Jack. The British Film Academy have invited us to screen to their members on November 4th — DRACULA. It is also their wish that certain persons connected with the making of this picture, and others of similar type recently made by this Company, should be invited to address the assembled multitude on the peculiarities attached to this type of film-making. Would you personally accept their invitation? Yours sincerely, Michael Carreras (Sept 15, 1958)”

“Dear Jack, Having returned from a very successful and enjoyable holiday, I have been tackling the problems involved in our production programme for the remainder of the year. Because of our past association, I hasten to let you know the facts so that you also may make plans for the future. At the present moment there is nothing in our immediate programme that I will be able to offer you until approximately the last quarter of the year, but at this time still some six months away, I naturally can’t be too specific at this stage. Since returning, I have seen the print of TWO FACES OF DR. JEKYLL, and it does not surprise me that you have once again given us a most beautiful looking picture. I look forward to seeing BRIDES OF DRACULA, and I am sure this again will be a credit to your work. Michael Carreras (April 19, 1960)”

“To: Mr. Jack Asher. From: Anthony Hinds. DRACULA (THE HORROR OF DRACULA — American title), “...superb camera work by Jack Asher...” Hollywood Reporter 6-V-1958. Congratulations. (This doesn’t mean more money!)”

Dear Old Dick,

Yes — I certainly do remember Edward de Souza (KISS OF THE VAMPIRE) — and especially a very curious application to his chest. He was such a nice chap — old Ted.

Strangely enough I was roped in on THIS IS YOUR LIFE - PETER CUSHING. And seated in front of me was Tony Hinds and Sir James Carreras, who I noticed popped off his mortal coil very soon afterwards. 1 first came across Tony Hinds in Chichester Cathedral, where my missus and I heard one of her pupils sing. We had the pleasure of sitting opposite to Tony Hinds.

I like your illustration of various characters associated with Hammer Films. My goodness! How I remember them. Dear Prudence Hyman — I did not agree with the Gorgon’s head — and said so! The ultimate result was to have the special effects department rig up a crank which ultimately produced a popping out of serpents all over Prudence’s nut. In the final shot of the picture, Christopher Lee sprang forth and endeavored to sever old Prudence’s nut with his swords — and the head, by prior arrangement which I did manage to tumble down the stairs. It was just as well — for the first assistant Bert Batt yanked old Prudence to the floor — thank God! For Christopher was an expert swordsman — and surely would have severed dear old Prudence’s head from her body.

ROY ASHTON

Farnham, Surrey, England

[Editor's Note: Sadly, Roy’s health has been poor these last few years, and I stay in touch with him through his wife, Elizabeth. Roy is one of my oldest and dearest friends, and I’ve always loved him like a second father. Getting to know him back in 1969 was one of the luckiest moments in my life.]

Dear Richard,

What a great couple of weeks it’s been for any Hammer couch potato [Editor's Note: In October and November of 1991, Cinemax pay cable presented “Chillers — The Hammer House of Horrors.” At the same time, TNT cable was deluging us with more Hammer.) And what quality those prints that Cinemax has, it was like watching GONE WITH THE WIND! THE MUMMY is so beautiful! I said to Cynthia (my girlfriend) that I imagine that, as a painter, I could have had worthwhile conversations with Terry Fisher about the purely visual concerns of his filmmaking. I screened BRIDES OF DRACULA for my brother George and was dazzled by the colors — they seem to have been using tinted gels over their lights. The general scheme appears to have been to contrast golden yellow and/or a luminous, icy blue with dark, deep reds and browns. By the way speaking of my brother, he’s coming over about once every two weeks and has been working his way through all the Chris Lee “Draulas”. He’s about to become a priest (Holy Ghost Order) and so we usually have discussions about moral/spiritual ramifications of each films’ plots twists and characterizations.

JOHN BENDER

Pittsburgh, PA.

Dear Dick,

[Editor's Note: This is a compilation of a number of letters sent to me by Jimmy over the last few years.] Very many thanks for the splendid new issue of Little Shoppe of Horrors. Your readers have read so much about me already, that I cannot believe they want any more!

But naturally I was engrossed by Bruce Hallenbeck’s excellent account of the making of KISS OF THE VAMPIRE, and by Randall Larson’s equally excellent examination of Hammer Horror Music. In fact, Larson’s encouraging view of my own scores cheered me up greatly after I had read Ton Paan’s interview with Phil Martell!! Phil was in typically quirky and abrasive form, but I must admit I was quite taken aback by his several digs at me, which, so far as I know, were quite unprovoked. I know that my music has faults but Phil and I have worked so happily together over so many years with never a cross word, that I could hardly believe that he, of all people, would turn round and disparage me in such a way. If we were not such old friends, and his remarks so at variance with things he has said to me in the past(and if I didn’t know that he had had such a bad time with his health over the last two years), I should feel very upset. As it is, I can only feel sad (Editor’s note: Martell's health was indeed failing badly at that time, as was his memory. In a recent letter from Simon Banks, the son of another great Hammer composer, Don Banks, Simon had this to say about Martell: “I went and saw him in 1990. It was sad, he was in a bad way, and couldn’t remember anything. At one point he thought I was Don.” Now that Philip Martell is no longer with us, it is best to remember the Martell before the illness, irascible but much loved...).

However, there ARE two factual confusions in the interview, which I may clarify:

1)Bottom of left-hand column and top of right-hand column on page 97. Kevin Francis’s Tyburn Films MASKS OF DEATH was made a considerable time before MURDER ELITE — at a guess I would say at least a year. MASKS OF DEATH had already been released by the time I scored MURDER ELITE, so Phil cannot possibly have been receiving Malcolm’s and my scores at the same time. (Incidentally he appeared to be genuinely pleased with the MURDER ELITE score when we recorded it, and through a very full day he conducted brilliantly — so it comes as quite a shock now to read that he considered it “lousy”.)
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2)Top of left-hand column on page 98. Phil’s reply about SEVEN GOLDEN VAMPIRES. It sounds as though it were I who had written the score which Phil describes as “absolute rubbish”, but that was the score which came back from Hong Kong already attached to the film. I was summoned to the rescue, and I can only hope that Phil considered my score at least a slight improvement.

I’m so glad you liked the Silva Screen record. David Stoner and Silva Screen did a marvellous job, first in DECIDING to do it, and then in actually DOING it with such style. I enjoyed David’s account of it. He’s another extremely modest person, who quietly and determinedly makes things happen.

Did you know that one of our most distinguished senior actresses appeared (in THE DEVIL RIDES OUT)? Gwen Frangcon-Davies? She was called “the Countess”, and was a member of Simon Aaron’s coven. She was actually a most distinguished stage actress (Shakespeare, Tchekov, etc.) and only died last year aged 101! She had been made a Dame of the British Empire about a year previously, when she was 100 — and it was considered shameful that it had not happened many years earlier. I never knew her, but she appeared many times opposite John Gielgud (now Sir John) in younger days. He is an old friend of mine.

My great friend, Ken McGregor, who was Jamaican (he is now dead), was also a member of the cast of “Devil”. He was really a dancer (as well as an actor), and he was one of the devil-worshippers in the orgy scene, with the Goat of Mendes. Whenever I see the film, I watch out for the close-up of him administering a chalice of blood to poor Tanith! Happy days!

I went to Birmingham for a concert of movie music, in which my TASTE THE BLOOD OF DRACULA suite received its world concert premiere (as they put it in the programme). The orchestra was the Birmingham Sinfonietta (very good), and the conductor Paul Bateman, who is excellent. At present he is Music Director of the current London production of CARMEN JONES. I felt that the audience were quite gripped by the suite. It is due to get another hearing in July 1992 when Silva Screen are presenting what they call “A Spectacular Evening of Music from the Silver Screen.”, played by the Philharmonia Orchestra under Kenneth Alwyn, at the Barbican Centre in London. I shall be in good company with Maurice Jarre, Jerome Moross, Jerry Goldsmith and more.
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Incidentally , the first piece on the record [HAMMER PRESENT DRACULA, recently re-issued by Silva Screen — talking about his original “Dracula” score main title--Editor], is inevitably the opening DRACULA title music, and I think I've now discovered what worries you about the percussion. In the original, the timps and bass-drum beat out each beat of the bar — “boom...boom...boom...”, as you say. In the most recent version I have timps only, playing the actual rhythm of the theme with rolls and clashes on cymbals and tam-tam. Now you have pointed it out, I wish I HAD put in the bass drum on the boom-boom- boom as well. I should have spotted it sooner. [Editor’s note: Being the nit-picking sort, I had pointed out to Jimmy that his new version of Dracula did not recreate the feel of the original. Sorry...] The trouble was that, somehow, I had completely lost the first seven pages of my original score, leaving only the last two. I ought to have consulted those two pages, but I simply re-orchestrated from my original sketches (which didn’t have the percussion). How annoying!

I have been immersed in my orchestral suite from SHE (November 1992), to the exclusion of everything else. It was the film on which I met Ken McGregor, and I wanted particularly to get the suite done to the best of my ability, as my private memorial to Ken. I have just finished it, re-orchestrated throughout (the same, only better — I hope — and hope no omissions as in the Dracula title.)

By the way, the concert of movie music played by the Philharmonia Orchestra in July was a great success. I got an unexpected ovation after TASTE THE BLOOD OF DRACULA, and lots of autograph hunters afterwards. I think it quite surprised my dear brother and sister-inlaw, who’ve never really understood about movie music.

I am interested (and, of course, delighted) that you like DRACULA HAS RISEN FROM THE GRAVE so much. When I did it, I wasn’t very satisfied; I also remember thinking that a lot of the bass got lost in the dubbing.

I have now made various improvements to my DRACULA suite. Including reinstating the bass drum and side-drum to the title music, and also doing a whole new “finale” to the DRACULA suite. This consists of the original end music of HORROR OF DRACULA, including the climactic chase and fight between Dracula and Van Helsing, the first ray of sun through the torn curtains, the disintegration of Dracula and the final valediction.

JAMES BERNARD

London, England.

Dear Dick,

Many thanks for the issue #10/11 of LSoH. It’s like flood gates were opened...I can’t take it all in. LaPalma is so remote from Wardour Street and my mind so full of a new life and new people. I’ve been back to the U.K. from time to time and re-established relationships with Tony Hinds, Kenneth Hyman, Jimmy Sangster and Roy Skeggs.

My sons are well and I now have two more granddaughters. Emma and “Teddy,” both from Christopher and Sally.

Denis Meikle seems to be doing a good job on the book. I’m glad that it’s only one book that covers the whole Hammer history. It should give each phase of development and decline a sharper perspective and make a more interesting read than just the Hammer horrors. His plan to use additional material in your future issues of LSoH sound practical, but as far as I am concerned once the book is finished it will close my association with Hammer for good. No more looking backwards. Only forwards to new pastures and pleasures.

MICHAEL CARRERAS

Canary Islands

[Editor's Note: Michael is now slowly re-reading the Denis Meikle Hammer story for the fourth time. He feels it is an excellent re-telling of the story of Hammer — like reading a film script.]

Dear Dick,

Some minor bits of “trivia” to add to Glen Davies’ excellent and fascinating article “The Unfilmed Hammer”. Peter Cushing had agreed to star in the television series, SHATTER, with Stuart Whitman. Peter was also signed to appear in THE SATANIST. [Editor's Note: THE SATANIST was an EMI production, apparently, and not Hammer.] In fact, Mr. Cushing was quite confident that the film was to have eventually gone into production. It must have been a last minute decision to scrap the project, based on my correspondence with Mr. Cushing at the time.

Did you see Catherine (Christine) Feller of CURSE OF THE WEREWOLF fame on the Public Broadcasting System (this would be late 1990) production of “Lillie”? She looked great! I also caught Damien (TWINS OF EVIL) Thomas on the Jeremy Brett Sherlock Holmes series. Almost didn’t recognize him under all that facial hair!

DEBBIE DEL VECCHIO

Westwood, New Jersey

[Debbie is co-author of the recent McFarland book on Peter Cushing and is working with Tom Johnson on their upcoming Hammer history for McFarland.]

Dear Dick,

Just a note to thank you very much for sending the magnificent double issue #10/11 of Little Shoppe of Horrors. It’s a really first class production and packed with nostalgic information and names, which bring back happy memories of my period with Hammer in the early 1960s as Publicist.

The issue reminded me very much of the making of KISS OF THE VAMPIRE back in 1962. The sequence I probably remember most is that haunting ballroom scene with the masked dancers and vampiric revellers whirling around so memorably and effectively; the use of colour was excellent, too.

I expect you may know that, sadly, both Barry Warren and Clifford Evans are now dead, as also are Noel Willman, Peter Maddern, Brian Oulton and John Harvey. Margaret Read (first woman disciple) (who you picture on page 44), later became “Dolly” Read and was featured in PLAYBOY Magazine, etc. I read a few years back she was married to Dick Martin of Rowan and Martin fame.

BRIAN DOYLE

London, England

YOUR OLD EDITOR LAMENTS:

“It was good of you to write about the possibility of an interview for the American magazine Little Shoppe of Horrors. I have been asked before by someone who wrote from America, but as I explained to them I prefer not to be interviewed about work so long in the past.”

VALERIE GAUNT

“Thank you for your letter which I eventually received. I am sorry, but I don't give interviews anymore, as I have been out of the business for some time.”

SUZAN FARMER

Sigh... Now you can guess why it is sometimes so difficult to put together an issue of LSoH. And I won't even print what Carol Marsh wrote back to us. A happy ending of sorts — Suzan Farmer and I have become great friends (won’t even begin to explain THAT). And it will, eventually, mean an interview in LSoH. Also, you can meet Suzie at FANEX in Baltimore this coming July.
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A series of contact shots and behind-the-scenes on the set of Hammer’s 1963 revival of the Baron in EVIL OF FRANKENSTEIN. They give you a number of views of interior Bray studios itself, along with soundstages in the background, Peter Cushing, Sandor Eles, Kiwi Kingston, Katy Wild, director Freddie Francis, Karen Gardner [see her also in Jimmy Zero’s article], producer Tiny Hinds (with Francis), and how dangerous that fire scene must have been!

(Courtesy Keith Dudley)

Dear Richard,

I got a copy of your double issue #10/11, which is something I've wanted to see for some time; a feature story on one of the best Hammer films, KISS OF THE VAMPIRE. This film has always remained a vivid memory since I saw it years ago in its initial theatrical release as a young boy. It had tremendous mood and atmosphere, especially in conveying a sense of contagious decadence and the strength of the supernatural. By the way, there was a recording on the Lyrita label, released in 1975, of Malcolm Williamson performing his 3rd piano concerto and his organ concerto. The latter is, at times, grandly Gothic in character and contains clashing chords of brass, percussion and strings as well as organ.

I must congratulate you on procuring the services of Steve Karchin and Morgan McNeely. Their cover illos added to the sumptuous excellence of this issue and were suitably dramatic interpretations of their subjects. Great tribute to two great Hammer films, especially Karchin’s KISS painting.

JOHN GATES

Atlanta, Georgia
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Dear Dick,

On the strength of your praise of the album, MUSIC FROM THE HAMMER FILMS, I went out a few days ago and bought it. Yes indeed, an excellent recording, with James Bernard’s contributions especially outstanding. The suite from the early Dracula’s is good standard Hammer stuff, doomladen, shivery and superbly mood-setting — how Bernard’ compositions contributed to the overall success of the Hammer product — but the one from TASTE THE BLOOD OF DRACULA...well! It is, arguably, the best piece of music written expressly for the horror film. Admittedly, John Williams’ music for JAWS, and that of Paul Ferris and Jim Monahan for WITCHFINDER GENERAL, cannot be overlooked in measuring the success of these films, but Bernard’s score for TASTE is a masterpiece. Intermingling with variations on his original Dracula theme is one of the most beautiful melodies I've ever heard, the films love theme. I can’t stop playing it, it’s so haunting. TASTE THE BLOOD OF DRACULA itself is a very under-valued film, in my opinion, certainly it’s the best of the post-Terence Fisher Draculas. Apart from the music, it has a highly intriguing, literate story-line, a brilliant pre-credits sequence, and a fine cast of reliables in support of Chris Lee. Young hero Anthony Corlan changed his surname to Higgins some years ago, and had a good part as the embryo Moriarty in YOUNG SHERLOCK HOLMES. [Editor's Note: Higgins/Corlan recently played Holmes himself on television in the movie SHERLOCK HOLMES: 1994 BAKER STREET. He was quite good.] Geoffrey Keen, always good as a stern, inflexible figure of authority (as in several of the James Bond capers), keeps cropping up now and again on TV, as do John Carson, Gwen Watford, Linda Hayden, Russell Hunter, Martin Jarvis, Isla Blair and Keith Marsh, who played the father of the idiot on the coach. Ralph Bates, of course, impressed as George Warleggan in the BBC’s magnificent POLDARK historical series in the 70s and more recently as a newly-divorced man in the sad but comic DEAR JOHN. [Editor's Note: Bates passed away from cancer. DEAR JOHN became a fairly large hit, with Judd Hirsch, on American TV.] Peter Sallis has become very well know for a very popular, long-running comedy series called LAST OF THE SUMMER WINE, about a trio of mischievous geriatrics at large in and around their Yorkshire home town, having lots of time on their hands since they are retired. Bill Owen (who was in THE SECRET OF BLOOD ISLAND) and Brian Wilden (he played the librarian in TO THE DEVIL...A DAUGHTER, and was the farm worker Dana Andrews hypnotized in Jacques Tourneur’s non-Hammer, but otherwise magnificent NIGHT OF THE DEMON) are the other two, and Thora Hird, who appeared in THE QUATERMASS EXPERIMENT, and the comedy FURTHER UP THE CREEK, is in it too.

BRIAN GANNER

West Lothian, Scotland

Dear Mr. Klemensen,

I was very pleased to see Little Shoppe of Horrors at the local collectors store. Since LSoH is obviously such a labour of love, it is amazing that you’ve been able to publish as many issues as you have and it astonishes me no end that you’ve been able to maintain the quality of the mag.

The last issue that had the floor plan of the old — and as of this letter — departed [Editor's Note: happily, NOT departed] Bray Studios and that is the sort of fanatical devotion to detail that makes your publication such a joy to read. I also get the feeling that in spite of such fanaticism you and your correspondents still live in the real world, which is definitely not the feeling that other fanzines convey. I love those old Hammer films dearly, but these are not a substitute for real life.

Since I'm in the effects end of the film business (opticals on such things as ROBOCOP 2 and DARKMAN), I really appreciated A1 Taylor’s interview with matte artist Peter Melrose. Being the complete fanatic I would love more of this. Magazines such as CINEFEX and CINEFANTASTIQUE only deal with the mega-buck fantasy lands of ILM or Dream Quest Images and never with the folks who have made major magic with few bucks in their own small shops.

SPENCER G. GILL III

W. Hollywood, California

Dear Dick,

Many thanks for sending me a copy of LSoH. The contents brought back a lot of memories, most of them good. And a lot of it surprised me as I learned of movies I never knew until now that I was going to make! C’est la vie.

VAL GUEST

Palm Springs, California

Dear Dick,

What can I say about the latest issue of LSoH except “wow”! The front cover was amazing. Steve Karchin is some artist. Nice the way you used the artwork design used in the trailers for KISS OF THE VAMPIRE on the front.

I loved Ton Paan’s Philip Martell interview — he really slung the mud and let’s face it, that’s what we like to read. I still think James Bernard is great — loud or not.

I'm surprised there was no mention of the awful things in KISS OF THE VAMPIRE — i.e., the sound of the fans’ motors on the soundtrack during the windstorm before the attack of the bats. They probably thought it would be drowned by James Bernard’s music, and there wasn’t any!

Len Harris as you probably know is now out of the hospital [This letter was written in 1990. Len is now fine and getting around, with his dog.] While he was in the hospital, they allowed him to sit up and watch a showing of QUATERMASS EXPERIMENT on TV. Not something every patient is allowed to do on the National Health Service!

Good news. When LSoH first came out, they (Forbidden Planet store) devoted prime shelf space to it — eye level shelf, 5 foot long, copies at least six deep. Went there yesterday, only six copies left!

FRED HUMPHREYS

London, England

Dear Dick,

[Editor's Note: Paul is talking about the 1992 FANEX in Baltimore.] The Hammer vs. Universal panel was more fun, at least. Bruce Hallenbeck hadn’t shown up, so it was a case of about five guys ganging up on Tom Johnson and Don Smith. The latter two did OK, though. I sat in the front row and jumped in a couple of times, once to chide them for emphasizing what “fans” wanted instead of identifying what exactly the characteristics of the films themselves are. At one point Don Leifert claimed you couldn’t tell a (Terence) Fisher film from a (Freddie) Francis one; I interjected that one could. A short time later, Leifert asked me to do so, and I did — concisely and, I think, effectively. Made me feel good, especially when afterwards a couple of people told me they found that informative.

I was surprised — even shocked — by some of the comments the Universal guys made. They described Hammer films as “boring, slow and talky.” What a shift in attitude since the 60s/70s, when they were seen as intense, vivid and energetic!

Our Hammer panel back in 1990 [Paul w/ Bruce Hallenbeck, Veronica Carlson and myself — Dick Klemensen] worked out quite nicely, so thought several people I talked to afterward. At least one person mentioned that he knew you (Dick Klemensen) were knowledgeable, and was pleased to discover you were articulate, too. Veronica Carlson certainly seemed an ideal guest; friendly and poised, honest and direct [Editor's Note: Don’t miss her along with Martine Beswick, Suzan Farmer, Ingrid Pitt and a surprise male guest at 1994’s FANEX “Hammer Has Risen From the Grave.”]

PAUL JENSEN

Oneonta, New York
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My late friends, Hammer make-up man Phil Leakey and his Gladys.


Dear Dick,

You probably read the foolish, if complimentary, Hammer essay that appeared in Film Comment a while back. I heard it garnered a lot of negative responses, as it should have; the most pretentious pseudo-analysis since Harry Ringel’ awful pieces years ago. You know what I think is the best writing I’ve seen on Hammer to this day? The several pages done by Raymond Durgnat for his 1971 book on film crit., A Mirror for England — which precisely captures the beauties of Hammer’s key works. David Pirie (Heritage of Horror) borrowed a few ideas from Durgnat, I believe — but less effectively.

LEE KAPLAN

Brooklyn, New York

[For a list of Hammer and British horror related materials, write Lee c/o 230 E, 4th St,, Brooklyn, NY 11218]

PHIL LEAKEY

“Dear Dick--I am very sorry to give you this news, but my father, Phil Leakey, died suddenly on November 26th (1992). He appears to have suffered a heart attack in the early hours of the morning and was found by a neighbor the next day. Dad’s funeral was on Dec. 2 and he was cremated and his ashes interred along with my mother in the churchyard at Shipton Gorge. That is where he always wanted to be. My father mentioned your name to me quite often, and when I arrived at his house after his death, I discovered a letter that he had obviously just written to you. I think it must be the last letter he ever wrote.”

PETER LEAKEY, Derbyshire, England

[Editor's Note: It was a shock when I learned of the death of my dear friend, Phil. Since that time in Spring 1980, when Roy and Elizabeth Ashton had introduced me to Phil and Gladys Leakey, their friendship had been a strength to me through my own tough times. It seems strange to think Phil is no longer with us. But also a comfort to know he is in a better place with the lady he shared so many years with. To follow is portions of that last letter, and other notes from Phil since the last issue of LSoH.

“(Oct. 8, 1990) I enjoyed reading the articles and/or interviews with Tony Hinds (from LSoH #10/11 —“no Hammer Films without Tony Hinds as producer.”), Jimmy Sangster and Margaret Robinson and some others. Brought back memories of a happy 10 years with Exclusive/Hammer films in many different House/Studios. During that time I got to know very well nearly all the staff and production people and I liked them all. It is sad, therefore, to read from time to time of those people no longer with us. I didn’t know that Peter Bryan had died until I read in your last issue. Nor did I know that Don Weeks had also died. Both good pals of mine years ago. I suppose it is those “years ago” that cause these sad happenings. It is a long time since I was at Hammer...started there on a film called PC 49 and finished up in 1958; that is 10 years. I didn’t think the films were the world’s best, but I did think that the people making them were.

In the article Anthony Hinds/John Elder, Tony speaks of two of the old Hammer members, namely, Jimmy Sangster and Peter Bryan. I should like to say a word or two about them. Firstly, J. Sangster’s rise to fame. Jimmy was a second assistant, I forget the name of the first assistant and we were working in one of the early House/Studios and still using the name Exclusive films. I was working in my room on one of the artists when this first assistant comes into my room and starts talking about nothing in particular to this artist. After a while both the artist and I were getting a bit fed-up and time was passing and so I asked this first assistant if he would mind leaving us so that we could finish our work and the artist get on to the set. Nothing happened and he ignored my request. After a minute or so I said, Go and Go NOW. He smiled and said “When I’m ready.” With that, for the first time in 10 years, and the only time, in fact, I lost my temper and picked up a bottle of Acetone and said “Go.” And he went. The poor artist said “You wouldn’t have thrown it would you?” I said I don’t really know — either I would have had to put the bottle down and lost face or if I had thrown I might have had to face a serious assault Police charge. Just as well he didn't try his luck. Anyway, a couple of days later he tried his luck with the director of the film and I was told that Tony Hinds looked up the time of trains up to London for him. That is when Jimmy Sangster came on the scene.

Now for the moment there was no first assistant but before looking for an already established first it was decided to give Jimmy Sangster a try at the job. Everyone was of the opinion that he could do it and would help him and see that no mistakes were made. None were and J.S. became a very good first assistant, script writer, production manager and now, I am told, a Director.

The second little story. It concerned Peter Bryan and the Vinten camera used by the company at that time. A scene had just been shot and Peter wanted to reload before the next and so the focus puller and clapper boy did their stuff and just after the new magazine was loaded the focus puller said all was ready and started to close the blimp...but it wouldn’t close. All hands set about finding why the blimp would not close. After a minute or so Peter suddenly said, “Ah, I think I may be able to fix it.” The old Vinten blimp was huge...lots of room. Peter groped in the depths and came out with a beer bottle. “The only place to keep the damned stuff cool,” he said. It was one of those very hot

little rooms we often worked in. And that was Peter.

(Final Letter, Nov. 24, 1992 — edited) I saw Roy and Liz Ashton a few months ago and we went out to a pub and had lunch and then returned here and had a good long natter. Liz does most of the talking these days; poor old Roy has great difficulty in getting out in words all that he would like to say. However, he enjoys seeing old friends and he appreciates being in the proximity of people who do not try and question him. He loves meeting old friends.

I am so glad that you have been in touch with Karla [Editor's Note: My first wife.] Both Gladys and I thought a great deal of Karla (and her husband).
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Christopher Lee and his handmaidens in Hammer’s 1959,THE MUMMY. This scene was shot later with the ladies topless. Michael Carreras has recently confirmed that such shots were done, which Terence Fisher had always denied. Carreras produced the film.

(Courtesy of Gary Dorst)

So you have a cat? Same here. Mine is great company and I would feel very lost without him. He doesn’t help in keeping the place clean but otherwise he is on in everything. He sits on a stool while I am bathing with a look on his face which clearly says “He must be nuts to deliberately lie in water up to his neck, but I love him in spite of it.” When I go out he is always waiting for me to return and I find him hiding by the garage door.

You mention the Banks brothers, Arthur and Stan. During the time I was at Bray, Arthur Banks was the head of the plaster department and his brother, Stan, was his #2. Both of them were first rate at the job, unlike many plasterers in the film business who have not served a proper old fashioned apprenticeship over many years. Both of them were excellent and the senior brother, Arthur, taught me unofficially everything I learned about the use of plaster; when to thicken, when taking moulds of faces, etc. He taught me so well that I became used to doing a lot of plaster work at home. After I left Hammer, I seem to remember that Arthur Banks did come to the management side of production and his younger brother took over as head of the plaster department. Jack Curtis was another great character and a good friend of mine. Jack was the Chief Electrician. He also used to become interested in what I was up to and often suggested a good idea. I remember on one film in particular, a film directed by Val Guest or Leslie Norman. I had to show a hand swelling up and bursting. I made the hand of sponge rubber, taking out a lot of the centre and sculpting in very thin rubber tubing to carry the blood that was supposed to start soaking through swellings. It all looked quite good and when Jack Curtis suggested how much better it would look if the fingers could clench and flex. We agreed and he made up a mechanical device which moved the finger bones and wrist in a most life-like manner. Unfortunately, as in nearly all special effects, one is not given to watch the whole thing develop. That was all before the company used special effects companies on a regular basis.

Len Harris and Harry Oakes were two of the camera department. Len Harris was the camera operator and a very good one. He was a big chap but somehow managed to squeeze himself into all sorts of unlikely places and in his own quiet way a very humorous and likeable person. Harry Oakes loved cricket and we used to have a knock around most lunch times when the weather permitted and taking care not to break windows on the off side, or hit the ball into the river on the “on side”. He also organized a couple of matches of the film unit and the film company.

Henry Montsash, the hairdresser (later known as Henry Ash). Poor old Monte developed heart trouble and died about two years ago. His wife, Nicky, worked as my assistant a couple of times.


Jock May, the sound recordist, was a hardy type...never wore socks, Summer or the depths of Winter. Tommy Money, I remember very well. He was head of props, very good at his job which often verged on the art department and he was a very kindly and pleasant person. Ken Gordon I knew well. He was the studio cashier and at one time when my makeup room was in the upstairs “bog”, in the next door office. That was before they built the new makeup and hairdressing department. That was built on the upstairs landing.”


Dear Dick,

I was very enthusiastic, receiving your letter, to learn you know my work, CELA S’APPELLE L’HORROR. This book is, in fact, very far from perfection. The photographs from the Alain Venisse collection were only shadows of themselves as they are reproduced. Other bad news about my book. The publisher called Librairie Seguier, had to stop activity (out of business). But I have some copies left, and your readers may order directly from me. [Editor's Note: See review in the Fanzine/Book review column.] International check would be fine. It would be $80 U.S./by airmail postage (c/o Gerard Lenne, 32, Rue d’Hauteville, 75010, Paris, France).

GERARD LENNE

Paris, France

Dear Dick,

Laser disc releases that might be of interest: HORROR OF DRACULA, THE MUMMY, CURSE OF THE WEREWOLF, EVIL OF FRANKENSTEIN, LUST FOR A VAMPIRE. The Japanese laser release of THE VAMPIRE LOVERS is now out of print. There is a Japanese laser of FRANKENSTEIN AND THE MONSTER FROM HELL. Other U.S. releases are THE GORGON, SCARS OF DRACULA, HORROR OF FRANKENSTEIN, WHEN DINOSAURS RULED THE EARTH &  THE QUATERMASS EXPERIMENT.

The artwork of Yutte Stensgaard (by Morgan McNeely) superimposed on Dracula’s castle on page 11 of issue #10/11 is beautiful. Is it available on poster?

Here is a letter I wrote to Warner Bros video, and their reply:

“According to the July 1991 laser disc release schedule from Pioneer, WHEN DINOSAURS RULED THE EARTH carries a “G” rating. This indicates that you must be releasing the censored version of this movie. The uncut version of this movie has a 100 minute running time. Please reconsider and give us laser disc collectors the full uncut version. I am a Hammer film collector and I will not buy a truncated version of this film. Neither will other Hammer collectors.”

“From Warner Home Video Customer Service. At this time, Warner Bros, is only in possession of a version of this film that runs 96-1/2 minutes. If that is what constitutes, as you say above, a “censored” version, it is the only one to which we now have access. Also please note that “library releases” are being looked at warily by ours and other studios, a category into which WHEN DINOSAURS RULED THE EARTH and other Hammer library films would tend to be classified. They do not sell well despite several “cult” or “core” audiences; therefore, lack of public acceptance will result in markedly decreasing chances for such titles to be considered in the future. We have many Dracula, Frankenstein and Fu Manchu series titles that can enter the pipeline for prospective release should these movies sell respectably. If they don’t, no pipeline.” [Editor's Note: What ever positives Warner video have, going the extra yard isn’t one of them. They always overpriced their library releases (until recently). For an example of how to handle these films, they would be well advised to look at the job MCA has done with their old Universal horror library — or the exceptional job they did restoring CURSE OF THE WEREWOLF.]

SCOTT LEWIS

Bryan, Texas

Dear Dick,

I am just writing to congratulate you on your excellent magazine, Little Shoppe of Horrors. Just this week I received LSoH #1,2,3 from Steve Dolnick in the U.S. I can't explain the excitement and anticipation that I endured waiting for these magazines to arrive! I love the friendly atmosphere of the magazine, and do want to know about you, the editor. Most modern professional magazines have no sense of the producers of the magazines having any love for the films that they write about. Perhaps my favorite part of your magazine is the “Letters of Comment” pages, where we hear of fellow collectors, enthusiasts and personalties.

GARY LOGAN

London, England

Dear Richard,

I have written for over a dozen different magazines/zines here in the U.K. of both the paying and non-paying type. These are mainly TV oriented mags... However, I have a soft spot for Hammer and British Gothic horror movies (offhand I remember ex-Hammer employee Ian Scoones doing some model work in the early 70s for the BBC’s QUATERMASS 4, which was later abandoned. This did happen as I looked through countless old newspapers and copies of the TV and RADIO TIMES, in the seven years I have been a TV researcher.

This brings me to another great love of mine, tracking down TV locations, primarily 60s films series locations around the Elstree and Pinewood areas. As would be expected some of these places were also used by films, and even Hammer films. For instance the large house and grounds known as High Canons, near Elstree studios, was used for the filming of THE DEVIL RIDES OUT, not to mention “The Avengers, the Baron, Randall and Hopkirk” (U.S. — My Partner, the Ghost).

The photograph of page 33 (of LSoH #10/11) is in fact the smaller of the two tanks at Associated British Elstree Studios, now Goldcrest Elstree. Although this complex was known as EMI-MGM for a time in the early 70s. At the time of the photo, the now demolished MGM Borehamwood studios was a quarter of a mile away, on the other side of the road.

I think Jenny Hanley’s memory must be slipping a little, as the police series she was a semi-regular on was SOFTLY, SOFTLY, a spin-off of Z-CARS. Also, ITC now have the rights to MAGPIE, but the series was produced by their television subsidiary, ATV.

Lee International Studios at Wembley has closed, although Twickenham Studios is still operational. Like wise, Shepperton, Pinewood, and Elstree, although all have made cut-backs in one form or another in recent years. Brent Walker acquired the Elstree complex from Cannon a couple of years ago and promptly demolished two soundstages, and this has been followed more recently by the demolition of the studio facade, which in itself was a recognized location from films and episodes of THE AVENGERS, etc. Only a couple of weeks ago it was announced that Brent Walker are in severe financial difficulties, so we can either expect another change of ownership or the tragedy of total demolition, for housing, shopping mall and multiplex cinema as was planned when Cannon was in control. [Editor's Note: Since this letter was written in the middle of 1991, Elstree has been temporarily saved by the local council who persuaded Brent Walker not to level the whole studio.]

Horror movie locations which I have discovered: DRACULA A.D. 1972 pre-credit. The horsedrawn coach comes down the track (off Watling Street) towards Tykes Water Lake, on the Aldenham Estate, arriving at the redbrick bridge. This is only about 1/2 a mile from Elstree Village, Hertfordshire, and about 1-1/2 miles from the studio. The bridge itself found permanent fame appearing as it does in the opening titles of the Linda Thorson (British version) episodes of THE AVENGERS.

The orphanage in NOTHING BUT THE NIGHT, in fact Stanmore Hall, Stanmore, Middlesex. Nowadays the rolling grounds have been built on and the property has had some newer building work done on it and is owned by a Swedish trade delegation. Not far away is the Grims Dyke Hotel at Harrow Weald, Middlesex, and this can be seen in both THE BLOOD BEAST TERROR as Peter Cushing’s first home and Christopher Lee’s larger Gothic house in CURSE OF THE CRIMSON ALTER. CURSE OF THE CRIMSON ALTER also had footage done at St. Mary’s Church in the village of Ridge, Hertfordshire. VILLAGE OF THE DAMNED, most of the episode exteriors shot at Letchmore Heath, Hertfordshire, about five miles from Elstree Studios. Opening titles see Aldenham village church tower — only a couple of miles further on.

MICHAEL RICHARDSON

Yorkshire, England

Dear Dick,

Have you heard/seen Peter Cushing’s “rap” record on 12” — NO WHITE PEAKS ANYMORE. Not bad at 78! Did I tell you that Les Bowie (Hammer SPFX supervisor, now deceased) used to boast about getting two food parcels (when he was a prisoner of war in World War II), on account he had two passports (while in Italy). Born in Mexico of Canadian parents, living in Scotland. Colonel Jim Bowie (of Alamo fame) was a great uncle .

IAN SCOONES

Kent, England

Dear Richard,

I was recently contacted by someone in England called “Ian Parker” this man offered me NEW copies of Little Shoppe of Horrors #1,2,3 at a total cost of 225 pounds!! For the three. He told me he has been importing them into England from America and had sold several sets already. I was disgusted at this offer and told him so — as I consider him to be greedily ruining the chances of English fans of buying the magazines at a fair price.

ROBIN SHARMAN

Manchester, England

[Editor'sNote: Folks, there were three printings of LSoH#1,2,3. The last in 1978, There have been NO new reprints since then. I don’t know where this fellow may' be getting new copies, but I know nothing about them. I think the prices are ridiculous. LSoH #1 was a learning experience for me. Not a particularly good fanzine. #2 was a vast improvement, both in articles and photos. #3 I think is a very good issue and well worth acquiring. But not at £225. Woof...)

Dear Dick,

I don’t know if the Cinemax airing of TERROR OF THE TONGS can be accurately be described as “intact”. It seems to be the complete US theatrical version, but censorship is still fairly obvious. In particular, the scene in which the daughter of Captain Jackson is murdered, should logically include the amputation of one of her fingers. You can see that this is about to happen, and then there’s a rather blatant jump in continuity. And on the subject of cuts: In case anyone is confused about the reference to a brontosaurus skeleton in the Ray Harryhausen ONE MILLION YEARS B.C. interview, this scene never appeared in the US release, which had a running time of 91 minutes. I'm completely baffled as to how it was determined which footage would be trimmed out, since it’s all good stuff. In fact, two of the deleted sequences —Martine Beswick’s dance and the killing of one subterranean apeman by another are all featured in the trailer! Additionally, some of the pteranodon’s initial attack was lopped off. Go figure. Apparently the British video release of WHEN DINOSAURS RULED THE EARTH is actually the US version, which is missing 3 scenes containing nudity. The MCA video release of THE CURSE OF THE WEREWOLF is not from a single source; rather it qualifies as a “restoration”: The basic print is from the Eastman Color TV version (note the blacked-out Technicolor credit), with the censored footage spliced back in. I suspect this latter material is from a foreign-language source, for two reasons. None of it contains dialogue, and, in addition to restoring all the footage contained in the original US theatrical release, it contains shots I don’t recall ever seeing before (e.g., the shot of blood spurting out of Oliver Reed’s chest would have caused a real sensation if shown in 1961!) I think what we’re dealing with here is a bona-fide example of the so-called “Japanese version” phenomenon. Do you know who’s responsible for this restoration? Whoever it is deserves credit &  recognition.

Chris Wicking once told me about a convention which he and Terence Fisher both attended. Chris was at the bar, and Terry showed up. Asked where he’d been, Terry laughingly replied, “I’ve been discussing the duality of evil.” Good-spirited & unpretentious, Terry took filmmaking seriously, but was amused by what he regarded as overanalysis of his movies. This came across each time I met him, and never struck me as being a contradiction. By the way, Terry took great delight in telling me that story about Thorley Walters “teasing” Christopher Lee. Terry was never very specific about these things, but I got the impression that this was a one-time occurrence, and was done to break an impasse between Fisher and Lee — in other words, Thorley was trying to get things moving rather than be disruptive, and did it in his own impish way. He probably forgot about the incident by the next day, though it obviously made a lasting impression on Terry. As for GUARDIAN OF THE ABYSS, it’s logical that this script would have been the one offered to Terry. However, there’s no reason to expect Don Sharp to have been told that he was “replacing” Terry, who did no work whatsoever on the show (he died about a week after signing his contract).

Presumably, Hammer’s RETURN OF THE WEREWOLF evolved into Tyburn’s 1974 LEGEND OF THE WEREWOLF.

Concerning the “bat” finale of THE BRIDES OF DRACULA: Anthony Hinds was originally going to write the film, but Peter Cushing said that he would only do the project if it was scripted by a “real” writer. So, it’s quite possible that Hinds conceived of the sequence and instructed Jimmy Sangster to incorporate it. The reason the ending was changed was, again, Cushing, who insisted that Van Helsing would never resort to using evil as a way to combat evil, and refused to do the scene. At least, that’s the way I’ve heard it.

John Llewellyn-Devine (a Canadian, I believe) did write a full script of THE GORGON, which had the storyline as the synopsis you printed. The question is, did Hammer approve an outline and commission a script, or did Devine write the script first, perhaps submitting the synopsis along with it? Beats me.

AND THEN FRANKENSTEIN CREATED WOMAN: I didn’t make this up, I swear! I got it from an old issue of Famous Monsters of Filmland. I don’t remember anything about the credits and premise you printed — did that stuff really come from me? — and unfortunately, I don’t have access to my magazine collection at the moment. Since you list it as a 1959 project, it obviously wouldn’t have come before 1958’s THE REVENGE OF FRANKENSTEIN. And now, here’s another clue for you all: I did turn up a copy of the paperback Famous Monsters of Filmland Strikes Back!, which comprises reprints of articles from early issues of FM. In “Monsters are Badder Than Ever”, from late 1958, Forry announces lots of upcoming films. Titles, then... FRANKENSTEIN’S DAUGHTER and FRANKENSTEIN 1970 are to be followed by another Technicolor spectacle from the producers of THE CURSE OF FRANKENSTEIN and THE REVENGE OF FRANKENSTEIN: FRANKENSTEIN CREATED WOMAN! OK, it doesn’t confirm the ATFMW title specifically, but it does indicate how early the project was announced. I got the title from another early FM; can anybody bail me out on this? Whatever the precise title, Hammer was obviously “taking off” Roger Vadim’s 1957 ... AND GOD CREATED WOMAN starring Brigitte Bardot, which was an international sensation in 1958. By the way, the quoted article continues: “The Face in the Tombstone Mirror” will be the first in the new teleseries of TALES OF FRANKENSTEIN, authored shortly before his tragic death by the late Henry Kuttner. Second in the series, FRANKENSTEIN MEETS DR. VARNO, has been prepared by Jerome Bixby, co-author of THE HURRICANE MAN.”

As I’ve previously mentioned “one of the actors (photo, page 132)” is John Richardson, with whom we’re all familiar (and, as you remarked, should be interviewed for LSoH).

Hammer’s THE PHANTOM OF THE OPERA wasn’t unanimously panned on release: The New York Daily News gave it 3-1/2 stars.

BOB SHERIDAN

Culver City, California

Dear Dick,

I just had to write to you and tell you how much I have enjoyed the issues of Little Shoppe of Horrors which have come my way. #10/11, that was a truly splendid issue. I have been a Hammer fan since I managed to sneak into a cinema when I was 13 to see THE MUMMY. In those days we had the old X certificates in Britain, and gaining entry to a Hammer horror was very exciting. Since then I have written quite a bit on the cinema and my book The Illustrated Frankenstein was available for a couple of years in the United States.

My former employer, HTV (of Wales) used to employ Sebastian Robinson (Bernard Robinson’s — Hammer’s late great set designer — son). One of my first jobs for BBC radio was to visit the set of DEMONS OF THE MIND in 1971, which was then called BLOOD WILL HAVE BLOOD. In those days Elstree was still fairly busy. I remember bumping into Robert Vaughn who was then making a series called THE PURSUERS. Of the Hammer team I met Frank Godwin, Robert Hardy, Peter Sykes and Christopher Wicking. I thought at that time that I would never have anymore dealings with any of the Hammer people, but I was wrong.

In 1978 I was working for Anglia Television who were making a series called TALES OF THE UNEXPECTED and I was given the job of making the promotional trailers. I ended up making no fewer than 76 of them. At that time, Sir John Woolf, the Oscar winning producer of OLIVER, was head of Anglia’s drama department. He was also a great friend of Sir James Carreras. One day we were discussing who should do the voice-overs for the trailers and I suggested Christopher Lee or Peter Cushing. I never expected that Sir John would take my suggestion on board, but he did. He rang his head of casting and within half an hour she came back with an answer. Christopher Lee had just left the country for the USA, but Peter Cushing would be happy to help us. I must say that I was rather surprised that Sir John had been able to contact Peter Cushing so easily, but I later learned that many years ago Mr. Cushing had been very grateful to have been cast by Sir John in John Huston’s production of MOULIN ROUGE. Mr. Cushing never forgot a kindness and he was repaying Sir John a favour. The night before the recording session I had dinner in Norwich with Peter Cushing and I must say that he was probably the most charming actor I have ever dealt with. He was happy to talk about his career and was extremely modest about his achievements. The following day we recorded the voice tracks and everyone agreed that Peter Cushing was a joy to work with.

After the first series of TALES OF THE UNEXPECTED, Peter Cushing was busy with more
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