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Prologue

MR BAGGINS,
THE UNEXPECTED HOBBIT
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Just three paragraphs into writing The Hobbit, J.R.R. Tolkien, having described Bag End, introduces his readers to the Baggins family who have lived there ‘for time out of mind’. He tells us that they were considered respectable because ‘they never had any adventures or did anything unexpected’ but that the tale we are about to read concerns a Baggins who ‘had an adventure, and found himself doing and saying things altogether unexpected’.



That is why, for seventy-five years, people of all ages have found themselves caught up in this tale of an unlikely adventurer. For Peter Jackson, Bilbo is both the key to his latest movie trilogy and the link to his previous series of films, The Lord of the Rings: ‘The Bilbo Baggins that we meet in The Fellowship of the Ring, played wonderfully by Ian Holm, is rather eccentric and is treated with suspicion by the rest of the village. There are rumours of great treasure being tucked away in Bag End and tall tales about his having been to extraordinary places and having seen curious things, all of which earmark him as being decidedly odd and peculiar. So, that’s the Bilbo that we see at the beginning of Rings, but at the beginning of The Hobbit he is not like that at all.’

As Peter reflects, the Bilbo encountered in the first few pages of Tolkien’s book, and in the opening scenes of An Unexpected Journey, is not just a hobbit, but a Baggins, through and through: ‘They are insular, small country village people,’ says the filmmaker, ‘folk who like their comfort and their food and strongly dislike anything that disrupts their world. As a result, they tend to treat strangers – especially wandering Wizards – with great suspicion. Young Bilbo Baggins is a very conservative fellow with no intention of ever leaving his house or his beloved Hobbiton in The Shire. So the worst thing that could happen to him – I mean the very last thing in the world that he would ever want – would be to find himself suddenly whisked off into the middle of a dangerous adventure.’
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Director Peter Jackson and Martin Freeman consider Bilbo’s next move.
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Things get serious for Bilbo when he enters the spider-filled Mirkwood forest.



But that, of course, is exactly what happens. ‘Which is why the real story of The Hobbit,’ says Peter, ‘is seeing how Bilbo, now played by Martin Freeman as an innocent, home-loving, safety-conscious hobbit, copes with the twists and turns of that adventure as it unfolds; and, in the process, is fundamentally changed by the experience and begins his transformation into the Bilbo who we meet, sixty years later, in The Lord of the Rings.’

But transformations can, sometimes, be slow and painful. At the end of An Unexpected Journey – having survived encounters with Trolls, Stone Giants and Goblins, a confrontation with Gollum, an attack by Orcs and Wargs and an airborne rescue by giant Eagles – Bilbo gazes across a vast expanse of, as yet, unexplored wilderness towards the Dragon-occupied Lonely Mountain and says, ‘I do believe the worst is behind us.’
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Martin shows his stunt double how to act when in the grip of a very large spider, as Peter looks on.



However, by that time – having more than a hint of what is still to come – we know, without a shadow of a doubt, that Mr Baggins could not be more mistaken …
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The Company of Thorin Oakenshield.




A LONG-EXPECTED PREMIERE
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It is December 2012 and, for the second time in less than a decade, Wellington, New Zealand, is undergoing a major transformation as the city prepares to host the world premiere of The Hobbit: An Unexpected Journey. ‘Wellington sits at the very heart of New Zealand’s innovative and thriving film industry,’ says Mayor Celia Wade-Brown. ‘It’s also the city that has been integral in bringing the fantasy world of J.R.R. Tolkien to life on the big screen. So, for a week around the premiere, Wellington will be known as The Middle of Middle-earth.



Travellers from London and Los Angeles get their first glimpse of the extent to which hobbit-mania is gripping the world’s southernmost capital on arriving at Air New Zealand’s departure desks, decorated with pictures of hobbit legs and feet as if they were the lower halves of the check-in personnel!
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Air New Zealand’s special Hobbit Boeing 777–300 arrives at Wellington airport after a low fly-by over the city.



Then it’s time to board the airline’s Boeing 777–300 adorned with giant images of Bilbo, Gandalf and the Dwarves that, at 830 square metres, is the largest ever graphic to be applied to an aircraft. On world premiere day, the plane will fly low over the cheering crowds; but for the actors returning to Wellington for the big day (and fellow premium cabin passengers) it’s time to settle back, consult their menus shaped like the round green door to Bag End and open their amenity kits containing an eyemask printed with the famous notice from Bilbo’s gate – ‘STRICTLY NO ADMITTANCE Except on party business’ – and a pair of flight-socks with hairy hobbit feet design.

Surprisingly, the screening of the flight-safety video is not received with the usual indifference. On the contrary, the sight of an Elf-eared Air New Zealand air hostess standing at a circular plane door instantly grabs the travellers’ attention. And this unlikely opening is but a prelude to a witty presentation on the use of seat belts, life jackets and oxygen masks demonstrated by Wizards, hobbits, Dwarves, Elves and Orcs, not to mention Gollum and Peter Jackson. The film doesn’t merely capture the imaginations of Air New Zealand passengers, it goes viral on YouTube, delighting millions of fans the world over. At the time of going to press, it has received over 10.5 million views.

Upon arrival, the usually tiresome ordeal of collecting luggage is, on this occasion, decidedly less stressful, since the normally arduous process has been enlivened through the creation of a Hobbit-themed luggage carousel for Wellington Airport. Cases, holdalls and backpacks emerge from Bilbo’s front door and trundle along past the windows of Bag End, through which can be glimpsed Bilbo and his Dwarf guests.
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Visitors at the airport would be greeted by a giant Gollum hunting for ‘fisheses’.



For the 2003 premiere of The Lord of the Rings: The Return of the King, Weta Workshop created a giant figure of Gollum who could be seen reaching up over the top of the airport building in search of his ‘precious’. Nine years later, Weta have built another gigantic Gollum sculpture, only this time suspended inside the lounge and grabbing at a school of passing ‘fisheses’.

Weta also helped Bilbo, Thorin and Company take up residence on one of Wellington’s most prominent waterfront buildings: the headquarters of New Zealand Post, who will be issuing Hobbit-related commemorative stamps and legal tender. A procession of fourteen silhouettes (the tallest standing at six metres and each weighing in at around 300kg) parade across the fifth-floor baluster of the New Zealand Post House building, dramatically back-lit so they can be seen, 24/7, from many vantage points around the city.

Yet another larger-than-life figure is the nine-metre-tall Gandalf, towering over the entrance to the Embassy Theatre and shown placing the ‘secret mark’ on the door of Bag End, which, as Production Designer Dan Hannah notes, ‘Really was the start of the unexpected journey’. There has been technological wizardry going on inside the cinema with a major audio re-fit featuring thirty-six speakers (twenty-eight around the walls and eight overhead) to surround The Hobbit’s first audience with all-immersive sound.
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The public is protected from Weta’s life-size, and very lifelike, sculptures of the three Trolls as they wait for the red carpet parade to begin.



Residents and visitors alike have been able to chart the coming premiere, minute by minute, on a Countdown Clock outside the Embassy, although some may be feeling a little unsettled by the recent media revelation that Peter Jackson is still editing the film and has gone on record as saying: ‘It’s due to be completed literally two days before the premiere – hopefully!’

Meanwhile, in the spirit of such hopefulness, and as, in Peter’s words, ‘a great many sleep-deprived people’ are ‘working round the clock to get the film finished’, Wellington’s streets are decked with an ever-increasing proliferation of flags, banners and giant billboards. One of the most startling transformations has been carried out by advertising consultants, ClemengerBBDO, in wrapping their city-centre office building with a fantastical two-storey-high mural depicting Wellington landmarks in the form of a mountain-top citadel standing in a Middle-earthy landscape of rolling plains, cascading waterfalls and soaring peaks. ‘At a typical movie premiere,’ said Andrew Holt, Clemenger’s Executive Creative Director, ‘they bring the film to a city, but we thought Wellington doesn’t do typical so let’s do something that puts the city in the middle of Middle-earth.’

Eager followers of the Hobbit enterprise – more than 15,000 of them over five days – have been exploring the Hobbit Artisan Market in the city’s Waitangi Park where the arts-and-crafts people responsible for many of the specially made props created for the film have their wares on display – fabrics, weapons, jewellery – and where there are Hobbit food stalls, demonstrations of prosthetic make-up and competitions to find the best Gollum impersonators! In the evenings, giant screens are offering free showings of The Lord of the Rings movie trilogy.
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James Nesbitt and Evangeline Lilly pose together for photographs.



On 27 November, 1,500 people begin the final preparations for the following day’s premiere: signage, staging, seating and barriers are erected and a 500-metre-long red carpet is rolled out through Courtenay Place to the door of the Embassy. Although there are still twenty-four hours before the stars and guests begin walking that carpet, crowds of fans from all over the world are already gathering. Eager to be part of the big day, they pitch tents and use sleeping bags to reserve themselves coveted front-line positions.

November 28 dawns bright and clear with mounting excitement among the growing crowd. ‘It’s pretty humbling,’ says Peter Jackson, ‘on one level I just think we are making a piece of entertainment, but there is this show of support for what we are doing and I am very, very grateful for that.’

Before a packed audience in the national museum, Te Papa, the director and his cast meet the world’s press. ‘It is,’ jokes Barry Humphries, ‘the smallest press conference I’ve ever attended!’ Cate Blanchett confesses that there was one point in the film when she had to cover her eyes. When? The moment when the goitre on Barry Humphries’ Goblin King starts flopping around. ‘It was,’ Cate says, ‘one of the most horrifying images!’


[image: img]

Peter emerges from Bag End.



Back on Courtenay Place, jovial Hobbit ‘extras’ entertain the cheering throng – thousands of whom are wearing Gandalf hats – patiently awaiting the stars, who are making slow progress as they repeatedly stop to sign autographs.

Former inhabitants of Middle-earth mingle with current residents: sometime Gimli, bearded John Rhys-Davies, is there, as is Hugo Weaving who – unlikely though it might seem for an Elf Lord – also has a beard. Cate Blanchett is stunning in red, while Sylvester McCoy wears a suit eccentrically patterned with stars and moons, appropriate, perhaps, for both a Wizard and a past time-travelling Doctor Who. Also present are Evangeline Lilly, whose character, Tauriel, will not be seen until The Hobbit: The Desolation of Smaug, along with other notable guests, James Cameron, director of Titanic and Avatar, and Chinese actress Yao Chen wearing Haute Couture by Georges Hobeika and a pair of Elf-ears!
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After being introduced by Peter, some of the main cast, including Jed Brophy, Dean O’Gorman, Aidan Turner, Adam Brown, Andy Serkis, Cate Blanchett, Hugo Weaving, Elijah Wood and John Callen, are welcomed by the huge audience of fans.



Peter Jackson is accompanied by his daughter, Katie, who, back in 2001, was one of the hobbit children in The Fellowship of the Ring listening to Ian Holm’s Bilbo recounting his exploits with the three Trolls (now depicted in the new film). Indeed, these monstrous creatures (fortunately now safely turned to stone) are, today, looming above the red carpet.

Outside a life-size replica of Bag End, Neil Finn performs his ‘Song of the Lonely Mountain’, after which that famous front door opens and, to the great delight of the waiting masses, out step Peter Jackson, Martin Freeman, Richard Armitage, Andy Serkis and the full complement of Dwarves, accompanied by Mayor Celia Wade-Brown and New Zealand Prime Minister, John Key. One significant absentee is the Wizard Gandalf but, via a big screen, Ian McKellen sends his love to his colleagues, adding: ‘and my favourite Dwarf – you know who you are!’

Then, at long last, it is time to join the rest of the guests in the Embassy. ‘That was an amazing experience!’ says Peter. ‘My adrenaline is still running! This will be the first time seeing the film with an audience, so I am really looking forward to seeing how they respond …’

The cinema lights go down and another epic journey across Middle-earth is under way …


Philippa Boyens, Co-Producer & Screenwriter

LUCKY FOR SOME!
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‘Normally in a film, you wouldn’t start with thirteen characters who are all very similar.’ Co-producer and Screenwriter, Philippa Boyens , is describing one of the major challenges that faced the makers of The Hobbit. ‘There’s just too many of them to ask the audience to get to know.’



But that’s the demand that J.R.R. Tolkien makes with his book and there’s no getting around it. ‘The book may be called The Hobbit,’ says Philippa, ‘but really central to the story in many ways is another race, that of the Dwarves. The audience, like the reader, meets them, literally, in a mad tumble: they come at you, all thirteen of them, pretty much full-on – because, essentially, they are full-on characters. But what I love about them and what I think works is that while they are strange and larger than life, at the same time they are entirely familiar.’

Having collaborated with Peter Jackson and Fran Walsh on the screenplays for The Lord of the Rings trilogy, Philippa has a clear perspective on that work and its predecessor: ‘The Lord of the Rings has incredibly passionate fans, it’s one of those books that, once people have discovered it, they’re devoted to it for the rest of their lives. But The Hobbit works in a different way: I think it’s fair to say that, of all Professor Tolkien’s works, it is the most beloved. Translated into numerous languages, it’s been read for seventy-five years, and is still being read today.’
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Peter wonders whether he’s a hobbit or a Dwarf.



Taking on that reputation was, says Philippa, somewhat daunting: ‘It was a little scary because The Hobbit is cherished by a wider range of readers than The Lord of the Rings. Over the years, we received a lot of letters from children who’d seen the trilogy, and were asking, “When are you going to make The Hobbit?” So, when we finally came to do it, we understood that there was a huge potential audience out there – not just of adults, but also kids – who really wanted to see this film. At the same time, because The Hobbit had to sit within the world of Rings, it couldn’t just be a film of a children’s book. Since we were able to draw not only on Tolkien’s trilogy, but also the appendices to that work, we had access to a more detailed history of Middle-earth than you find in the pages of The Hobbit, and were able to use that to inform and give context to our storytelling.’

One of those contextualizing themes was the history of the Dwarven race and centuries-long legacy of conflict and animosity existing between the Dwarves and the Elves and other races of Middle-earth. What was essential, however, was to give each of the thirteen members of Thorin’s Company their own individual characteristics. ‘We always knew,’ says Philippa, ‘that we were going to have to pull off a trick to make that work; but having said that, we had made a film with a fellowship of nine main characters, and one of the things that I’d learned as a writer was that, if you let the actors inhabit those characters, they will help you bring them to life. So, you have to trust that process, and you also have to trust that the audience will get to know the different characters as they begin to reveal themselves and the journey advances. Having said that, we worked really hard to distinguish the Dwarves from one another and define their personalities.
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Peter, Bilbo and the Dwarves try to guess in which direction the Lonely Mountain is.



Alongside those individual character developments was the way in which the entire group functioned – and, sometimes, malfunctioned! ‘They might fight passionately amongst themselves,’ laughs Philippa, ‘but if you’re an outsider and you take on one of them, you take them all on. We loved the notion that, within the group, there are tensions and arguments, but in the end the bond between them cannot be broken: they will rise together and, if necessary, fall together. That’s an interesting dynamic and when you add into the mix a hobbit, who is so very unlike the Dwarves in background and temperament, that, in terms of visual storytelling, is a great gift.’

For Peter Jackson, says Philippa, the ‘thirteen’ were, initially, not the most welcome aspect of tackling The Hobbit: ‘He was very aware that the number of Dwarves was going to be an issue, but, in the end, he fell in love with and enjoyed each and every one of those characters so much that he found a way to make it work and to bring that whole group together on screen, which is one of his great talents as a filmmaker.’
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Bilbo and the Dwarves wonder whether they are a bit like Peter Jackson.



What’s more, Philippa sees a kinship between the characters and the director: ‘I know a lot of people think that Pete is a hobbit, but he also has an affinity with the Dwarves. This came out as soon as he started interacting with the group of actors playing them: they have a kind of raucous, rollicking quality and an irreverent sense of humour that is entirely Pete. So it was a natural fit and I can now see a little bit of Dwarf in Peter and a lot of Peter in all those Dwarves!’
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Bilbo wonders what he’s let himself in for once he reaches his destination.




A Hobbit’s Thoughts

MARTIN FREEMAN
ON BEING BILBO
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‘I was very aware of not wanting to be the first annoying hobbit in movie Middle-earth .’ Martin Freeman is talking about being Bilbo. ‘Absolutely not wanting to be: “Oh, I’m a hobbit and I’m sweet and endearing!” I wanted to give the character the respect of being grounded and three-dimensional.’



At forty-one, Martin is ten years younger than Bilbo at the time of his adventure, but he is not worried by the age gap: ‘Their time is different to ours because they live longer and, anyway, fifty is the new forty for hobbits! Actually, age isn’t really something I think about in connection with the part, because I think – as we all do – that I am still really young. It’s only when I see the numbers written down that I think, “God, that’s me now!” So, essentially whatever’s in my head when I see myself in the mirror is Bilbo!’
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Bilbo is dressed and equipped ready for the next stage of his adventure to the Lonely Mountain of Erebor.



In taking on the role, Martin was unconcerned at the prospect of playing someone from an imaginary race of beings: ‘I approached Bilbo’s physicality simply as playing a character, rather than playing a different species. I just looked at his characteristics, listened to what he said about himself and what others said about him and all the basic acting stuff. What struck me was a certain timidity, a hesitancy, because his world is Bag End and Hobbiton, and everything beyond that is a little bit scary – certainly when a load of strange Dwarves and a Wizard turn up.’

There was also, returning to the subject of age, a youthful quality about hobbits – certainly as far as their appearance is concerned: ‘You’ve got Harpo Marx-style hair for a start (or, at best case, Keith Richards’ seventies hair) and big old feet and you’re wearing shorts (well, more like lederhosen) and braces. None of that conjures up being a merciless warrior, and it doesn’t conjure up sexy either – or cool! It’s a look that is totally open, innocent and naĩve and one that we associate with youth more than middle age. But I also know that the one thing I mustn’t do is play Bilbo as being “childlike”. At the same time, however, I’m aware that hobbits are a people who work the land and, above all else, enjoy food and drink and having a merry old time. They’re not warlike, they’re not cynical and they are not worldly. And, that’s the interesting thing for me to play, because I feel quite worldly, I suppose – or feel quite world-weary sometimes – and I know that’s why I am sometimes cast in things, because people think I sigh well or can look convincingly cynical.’
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Bilbo starts to think the Ring he found might be very ‘precious’ indeed. It certainly allowed him to free himself from Gollum’s clutches, and may again prove a life-saver to help the hobbit and Thorin’s Company of Dwarves escape the forest of Mirkwood and the cellars of the Elven-king.




[image: img]



When it comes to literary research for the role, Martin is very frank: ‘I’ve read the book, of course, but since we started filming I don’t really refer to it, because we aren’t making the book, we are making these films and they contain conflations and expansions and different situations. With no disrespect to Tolkien and his source material – because the production is extremely respectful of them – I consider that I am not strictly playing Tolkien’s Bilbo, but our Bilbo – Peter, Fran and Philippa’s Bilbo.’

However, as he goes on to explain, working on the film has expanded his knowledge of the book’s author: ‘I’ve really learned a lot more about Tolkien since I’ve been here talking to the team – “the Holy Trinity”, I call them – and, in particular, Philippa Boyens. On one occasion, I listened to her explaining about the catastrophe that befell the Dwarvish race, and she was describing it very seriously as if it were a contemporary political event in our world. I actually think Philippa probably believes Middle-earth was real!’
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‘The thing that the Holy Trinity are in charge of is the story and it’s my job – as it is for all actors – to come and serve the story because I’m never, ever going to be bigger than the story.’
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The film interpretation of The Hobbit draws on the complex antiquity that Tolkien later developed in writing The Lord of the Rings and whilst the novel is named after its central character, the screenplays based on the book are predominantly concerned with the impact and consequences of a history, rather than just the doings of one of the little people from the Shire. ‘I think about character a lot,’ says Martin, ‘but I really believe that everything – including my character – is subject to the story. I’m never one of those actors who’ll say, “I’ve got a great idea about my character! So what if it railroads the movie and takes us off course from the story? I don’t care, because I want people to know this about my character, dammit!” That’s simply selfish. If what you’re doing isn’t serving the story, then it’s of no worth; it’s just like sprinkles on top of a cake, it’s not the actual cake. The cake is important, the decoration secondary. The thing that the Holy Trinity are in charge of is the story and it’s my job – as it is for all actors – to come and serve the story because I’m never, ever going to be bigger than the story.’

Nevertheless, the events of that story impact heavily on Bilbo’s character, as Martin acknowledges: ‘He certainly undergoes a change. How to describe that? It’s in what he does, how he carries himself, how he walks, speaks, and literally looks at the world. Do you look at the world sideways-on, or are you able to look at it square-on? As the story goes on, Bilbo learns to look at the world a bit more square-on. Albeit, he is still frightened, still the person he was. He’s not, and is never going to be, a warrior. But on each stage of his journey, he’s seeing a lot of things that he’s never seen in his fifty years before. And Bilbo finds things within himself that he didn’t know he had – and, more importantly, none of the others knew he had. Above all, he finds he possesses a kind of bravery. Of course, he also gets stuff wrong and is sometimes a bit of a buffoon: he’s not adept with the sword, he’s never been on a horse (as you can quite clearly see from the way he holds the reins), he’s not an adventurer. But he discovers hidden resources because none of us ever know how we’re going to react under duress or what we’re capable of until it’s happening. And, you know, Bilbo reacts pretty well!’
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Thror’s map will also prove invaluable in getting Bilbo and the Dwarves to the Lonely Mountain.



All of which makes the hobbit the ‘everyman’ character with whom the moviegoer will most closely identify. ‘Bilbo,’ says Martin, ‘is the audience’s way in, because, wherever they live, they’re going to have far more in common with Bilbo’s life than that of any of the other characters: he goes to the market, goes to the pub, drinks, smokes, reads and is often a bit grumpy! Most people, if they had to pick one person in the story whose life is a bit like their own, it would be Bilbo. Not many people will be watching who will identify with the epic histories of the Dwarves and the Elves. And there won’t be many Wizards in the audience; or Smaugs come to that – unless, of course, the bankers go to see the movie! Right, kids?’


Bilbo & Gandalf

THE FIRST ENCOUNTER
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Peter Jackson is directing a scene intended as a flashback for An Unexpected Journey, in which a gathering of hobbits, decked out in their finest party clothes, are enjoying a grand celebration. The younger participants – many of them played by children of the cast and crew – ‘Ooooh’ and ‘Aaaah’ as Peter repeatedly yells ‘BANG!’ and huge lights, high above them, flash in simulation of Gandalf ’s fireworks that will, eventually, be seen exploding over the Party Field in Hobbiton. Although – due to an already crowded storyline – this pleasing sequence didn’t make it into the final cut of the film, it can now be enjoyed as part of the Extended Edition DVD.
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Bilbo receives a fateful visit from Gandalf quite early one morning.



The inspiration for the scene came from the exchange between Gandalf and Bilbo Baggins when the Wizard interrupts the hobbit’s early-morning smoke outside the front door of Bag End. Bilbo is determined not to have anything to do with a wandering Wizard looking for someone to send on an adventure, but what becomes clear – before Bilbo scurries back into his hobbit-hole and shuts the door – is that this is not their first meeting.

Bilbo’s repeated ‘Good mornings’, in an attempt to be rid of the Wizard, receive an indignant response from Gandalf: ‘To think,’ he growls, ‘that I should have lived to be “good-morning’d” by Belladonna Took’s son, as if I were selling buttons at the door!’
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Newcomer Oscar Strik plays Bilbo as a child, here rehearsing his scene with two masters of their craft, and a toy Dragon.



The mention of his mother awakens in Bilbo an almost-forgotten memory of Gandalf’s ‘excellent fireworks’ from his youth and this prompted Ian McKellen to make a suggestion to the filmmakers: ‘Of course, I’m not one of the script writers,’ he says, ‘I’m just an actor with probably rather too much time on his hands, who offers the odd suggestion every now and again; but I thought it would be good if we could see some reason why Gandalf chooses Mr Baggins. Perhaps, I argued, it was because he remembered having met Bilbo as a feisty little lad who looked as if he might, one day, be up for an adventure; and it is this memory that leads Gandalf to come looking for him.’

As is well known to Tolkien enthusiasts, this is, indeed, how the author envisaged events and wrote about them in ‘The Quest of Erebor’, originally intended as part of the Appendices to The Lord of the Rings, but only published posthumously in Unfinished Tales.

Gandalf is disappointed to find that the young Bilbo he recalls has grown up into someone who, as Tolkien puts it, thinks of adventures as ‘nasty, uncomfortable, disturbing things’ that ‘make you late for dinner’. But, being a Wizard, Gandalf doesn’t give up on him, as Ian McKellen points out: ‘Despite his surprise that the bright lad who had once seemed ready for anything has settled into a life of complacency, he suspects that the spirit for adventure he saw years before is still there, somewhere, inside Bilbo.

For Philippa Boyens, Gandalf’s first encounter with the young Bilbo gives an extra dimension to the story: ‘It establishes an important link between the Wizard and the hobbit, as well as explaining the playful conversation between them at the door of Bag End and, for the fans, it provides an opportunity to relish another visit to Hobbiton and allow us to meet Bilbo’s mother, Belladonna Took.’

Young Master Baggins is played by four-year-old Oscar Strik, who has his own small-scale Bilbo outfit, as Costume Designer, Ann Maskrey explains: ‘We wanted Bilbo’s childhood clothes to prefigure what he would later become, so we created a variation of his adult travelling costume, keeping the same colours and giving him burgundy corduroy trousers and a green waistcoat with scaled-down versions of the acorn buttons that Bilbo loses when escaping from Gollum. The challenge was that it wasn’t possible to use the same weight of fabric on a four-year-old as on a forty-year-old, because it would simply swamp him. Oscar’s waistcoat, therefore, is made from a light, summer-weight wool that was bought from a shop in London’s Savile Row – known as “the golden mile of tailoring” – and happens to be most expensive wool used for any costume in the entire trilogy!’
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Sonia Forbes-Adam as Bilbo’s mother, the remarkable Belladonna Took.



Cast as
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