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Récital 1961


33 1/3 Global

33 1/3 Global, a series related to but independent from 33 1/3, takes the format of the original series of short, music-based books and brings the focus to music throughout the world. With initial volumes focusing on Japanese and Brazilian music, the series will also include volumes on the popular music of Australia/Oceania, Europe, Africa, the Middle East, and more.

33 1/3 Japan

Series Editor: Noriko Manabe

Spanning a range of artists and genres – from the 1970s rock of Happy End to technopop band Yellow Magic Orchestra, the Shibuya-kei of Cornelius, classic anime series Cowboy Bebop, J-Pop/EDM hybrid Perfume, and vocaloid star Hatsune Miku – 33 1/3 Japan is a series devoted to in-depth examination of Japanese popular music of the twentieth and twenty-first centuries.

Published Titles:

Supercell’s Supercell by Keisuke Yamada

Yoko Kanno’s Cowboy Bebop Soundtrack by Rose Bridges

Perfume’s Game by Patrick St. Michel

Cornelius’s Fantasma by Martin Roberts

Joe Hisaishi’s My Neighbor Totoro: Soundtrack by Kunio Hara

Shonen Knife’s Happy Hour by Brooke McCorkle

Nenes’ Koza Dabasa by Henry Johnson

Yuming’s The 14th Moon by Lasse Lehtonen

Forthcoming Titles:

Yellow Magic Orchestra’s Yellow Magic Orchestra by Toshiyuki Ohwada

Kohaku utagassen: The Red and White Song Contest by Shelley Brunt

33 1/3 Brazil

Series Editor: Jason Stanyek

Covering the genres of samba, tropicália, rock, hip hop, forró, bossa nova, heavy metal and funk, among others, 33 1/3 Brazil is a series devoted to in-depth examination of the most important Brazilian albums of the twentieth and twenty-first centuries.

Published Titles:

Caetano Veloso’s A Foreign Sound by Barbara Browning

Tim Maia’s Tim Maia Racional Vols. 1 &2 by Allen Thayer

João Gilberto and Stan Getz’s Getz/Gilberto by Brian McCann

Gilberto Gil’s Refazenda by Marc A. Hertzman

Dona Ivone Lara’s Sorriso Negro by Mila Burns

Milton Nascimento and Lô Borges’s The Corner Club by Jonathon Grasse

Racionais MCs’ Sobrevivendo no Inferno by Derek Pardue

Naná Vasconcelos’s Saudades by Daniel B. Sharp

Chico Buarque’s First Chico Buarque by Charles A. Perrone

Forthcoming titles:

Jorge Ben Jor’s África Brasil by Frederick J. Moehn

33 1/3 Europe

Series Editor: Fabian Holt

Spanning a range of artists and genres, 33 1/3 Europe offers engaging accounts of popular and culturally significant albums of Continental Europe and the North Atlantic from the twentieth and twenty-first centuries.

Published Titles:

Darkthrone’s A Blaze in the Northern Sky by Ross Hagen

Ivo Papazov’s Balkanology by Carol Silverman

Heiner Müller and Heiner Goebbels’s Wolokolamsker Chaussee by Philip V. Bohlman

Modeselektor’s Happy Birthday! by Sean Nye

Mercyful Fate’s Don’t Break the Oath by Henrik Marstal

Bea Playa’s I’ll Be Your Plaything by Anna Szemere and András Rónai

Various Artists’ DJs do Guetto by Richard Elliott

Czesław Niemen’s Niemen Enigmatic by Ewa Mazierska and Mariusz Gradowski

Massada’s Astaganaga by Lutgard Mutsaers

Los Rodriguez’s Sin Documentos by Fernán del Val and Héctor Fouce

Édith Piaf’s Récital 1961 by David Looseley

Forthcoming Titles:

Nuovo Canzoniere Italiano’s Bella Ciao by Jacopo Tomatis

Amália Rodrigues’s Amália at the Olympia by Lilla Ellen Gray

Ardit Gjebrea’s Projekt Jon by Nicholas Tochka

Vopli Vidopliassova’s Tantsi by Maria Sonevytsky

Iannis Xenakis’ Persepolis by Aram Yardumian

33 1/3 Oceania

Series Editors: Jon Stratton (senior editor) and Jon Dale (specializing in books on albums from Aotearoa/New Zealand)

Spanning a range of artists and genres from Australian Indigenous artists to Maori and Pasifika artists, from Aotearoa/New Zealand noise music to Australian rock, and including music from Papua and other Pacific islands, 33 1/3 Oceania offers exciting accounts of albums that illustrate the wide range of music made in the Oceania region.

Published Titles:

John Farnham’s Whispering Jack by Graeme Turner

The Church’s Starfish by Chris Gibson

Regurgitator’s Unit by Lachlan Goold and Lauren Istvandity

Forthcoming Titles:

Ed Kuepper’s Honey Steel’s Gold by John Encarnacao

Kylie Minogue’s Kylie by Adrian Renzo and Liz Giuffre

Space Waltz’s Space Waltz by Ian Chapman

The Dead C’s Clyma est mort by Darren Jorgensen

Chain’s Toward the Blues by Peter Beilharz

Bic Runga’s The Drive by Henry Johnson

The Front Lawn’s Songs from the Front Lawn by Matthew Bannister
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For my grandson

Ben Looseley-Burnet

with love
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1    Imagining Piaf

One late evening in 1960, a spectral figure stands watchfully behind the closed curtain of the Paris Olympia. Tiny, stooped and ashen, she steps forward, moving in slow motion as if she might break at any moment. It’s Thursday 29 December and Édith Piaf has just turned forty-five. Three months before, the prospect of her performing to that vast, formidable auditorium would have been unthinkable. Yet the engagement that began that night was to last a remarkable three months and would be her greatest triumph. The concert was audio-recorded and an edited version rushed out on vinyl the following month, with the laconic title Récital 1961.1 This book tells the story of that historic first show and the album that, by preserving it, has inflected how she’s been remembered ever since.

The recital was a turning point in several ways. Promoted as ‘the event of the year’, it was her first live performance in just over twelve months after potentially fatal illness, and her audience that night had an extraordinary if ambiguous response to this unforeseen comeback. The record’s sales were also exceptional. It became the biggest seller of the new releases in France at the start of 1961,2 the first pressing apparently selling out in just five days.3 By the end of the decade, it had sold 175,000 copies. This doesn’t sound much today but in France, where the market for LPs was particularly small (sales very rarely exceeded 200,000),4 the album confirmed her as a hot property of the record industry. But three exhilarating weeks into the run, her health started to fail again and she was hospitalized soon after it ended. She would be booked there one last time in autumn 1962 but a year later she was dead. The December 1960 comeback, then, was no ordinary triumph: she’d had plenty of those. She’d already appeared at the Olympia itself in 1955, 1956 and 1958. All three engagements had been sell-outs and generated live albums.5 But this particular show was of a different order. And the album which preserves it stands as a biographical full stop and a posthumous new paragraph in one of the great narratives of global popular culture. It’s also a snapshot of a music scene and a whole culture on the threshold of change.

I’ve already written about the processes that have turned Piaf into the transnational myth she is today.6 Now as then, my own cultural perspective shapes the way I think about those processes. I’m interested in what, if anything, might be seen as singularly ‘French’ or ‘European’ about this myth. Perhaps this is because I’m a native inhabitant of the UK where in 2016 a slim majority decided they no longer wanted to identify with Europe, whereas I persist in thinking of myself post-Brexit as British-European. Which means I view Europe and specifically France from a liminal space: I’m both outsider and insider yet neither entirely. And I can only view Piaf through the same intercultural lens. Having
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