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    For Alexis

  


  
     


    


    Keep young and beautiful,


    It’s your duty to be beautiful.


    Keep young and beautiful,


    If you want to be loved.


    


    annie lennox

  


  
    Foreword


    


    There are very few people in this world who are so dedicated to much of anything, especially searching for connections to a long deceased 50’s and 60’s blonde bombshell. Richard Koper is one of those very special individuals.


    He has spent hundreds of hours researching the life and career of beautiful actress and singer Joi Lansing. His search has revealed acquaintances and intimate friends of Joi, whom he has interviewed in this book.


    He has written countless letters, emails and Googled the internet until he located people who knew and worked with her. Richard’s investigation into Joi’s life and career is nothing short of intrepid.


    Richard has shown respect for the memory of Joi, which is the reason why I am endorsing his book. Joi was the greatest love of my life and Richard has treated her with dignity. My goal is to keep her memory alive, and with Richard’s help, she will not be forgotten.


    


    alexis hunter


    “Joi Lansing — A Body to Die For. A Love Story.”
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    Preface: The Mormon Movie Star


    


    During her career, the press loved to mention that Joi Lansing was a Mormon and a teetotaler. It contrasted wonderfully with her sexy pin-up image. Although the harmless information seemed correct, the truth was different.


    As early as 1950, the press started mentioning that Joi was a non-drinker and non-smoker: “Incidentally, this vivid girl, who says she doesn’t go to church every Sunday, neither drinks nor smokes and her extreme passion for cleanliness extends to mental and moral as well as physical surroundings.” [1] An article in The Ogden Standard-Examiner, mentioned that she had just lost a cigarette commercial job because, not being a smoker, she could not inhale convincingly. [2]


    In 1956, the ‘religious sex-bomb’ tag surfaced. Tempo magazine featured her in a cover story. The article read in part, “You would think that posing for glamor pictures comes easily to Joi Lansing. After all, she does it so well. But just the opposite is true. As a devout Mormon, who does not drink, smoke or go nightclubbing, Joi can’t help feeling troubled at being called onto display her charms for still photographers.” [3]


    The ‘devout Mormon’ characterization was replicated in another magazine about a year later. This article added, “The whistle-bait blonde was born in Utah. She keeps in shape by eating well, then working it off at a gym.” [4]


    Second cousin Beverly Watkins relates Joi’s virtues to her Christian background. “I am sure that the values Joi had were from her bringing up in the gospel of Jesus Christ.  The church is very proud of celebrities of which there are many who are members in the music and theater.” [5]


    In contrast, Joi’s cousin John Shupe’s opinion is that not drinking nor smoking had nothing to do with any religious affiliation. “Those involved with her career promotion thought it was good publicity to let people say she didn’t drink or smoke due to her Latter Day Saints religion, as it was unique and not harmful information even if it was inaccurate about her church affiliation. She did have a strong interest in her own good health. As I remember she was enthusiastic about a healthy nutritious drink she would prepare for herself in an electric blender. If I remember correctly, she called it tiger milk.” [6]


    Joi would also discuss her secrets of staying young and healthy with her press agent Bill Corcoran. “During a lunch at the famous Garden of Allah on Sunset Boulevard in 1958, Joi told me her secret to keeping her figure was drinking a health food drink called ‘Tiger’s Milk’ and swimming in the nude in the pool at her Hollywood Hills home. I took the information and planted an item in New York columnist Earl Wilson’s column.” [7]


    Members of the Church of Jesus Christ of Latter Day Saints are baptized when they are old enough to be accountable for their actions, which is about the age of eight. From that moment, the members are accountable for any mistakes they make in the future and have to take the sacrament on a weekly basis to renew their covenants made at their baptism. Because Joi moved away from Utah when she was six years old, she wasn’t baptized, making her no member of the Church. Furthermore, Joi’s mother no longer practiced her Mormon beliefs.


    John Shupe mentions that he and his family were non-active members of the LDS church. He doesn’t recall Joi being active or a member of any religion. “I have no knowledge of her being a member of the Mormon church. I do know when she was in Ogden she loved going to my grandfather’s LDS ward close to his home. I recall her saying how much she enjoyed singing with everyone, and that was the main reason she would attend Sunday services. I never went to that church with her, as I was told by the ward leadership that I was not welcome due to the fact that I lived in another ward (church district). When I once attempted to go to that ward, as I remember it was called the Mount Ogden Ward at 27th Street at Tyler Avenue in Ogden, I was turned away.  Joi was welcome because she was from out of town.” [8]


    Joi’s close friend and companion Alexis Hunter recalls, “Actually, Joi had no religious affiliation, contrary to all the studio publicity around that issue. She was born in Salt Lake City and into a Mormon family, but her mother drifted away from the LDS Church soon after she was born, and eventually gravitated to Christian Science. Though Joi didn’t personally belong to any church, she was spiritual in nature. She practiced what everyone else preached and adhered to the most important tenet of religion, to treat everyone as you would like to be treated.” [9]


    Joi made a gimmick of the ‘Mormon versus Sexpot’ image her entire career. In 1970, she was quoted about how her religious upbringing conflicted with her career. “I’m a Mormon, you know, I was brought up very strictly. The entire exposure I’ve had, ever since I first signed with MGM when I was fourteen years old, has been somewhat traumatic for me.” She held on to the figment that she wasn’t using alcohol nor that she smoked. “I don’t smoke, and I don’t drink. Don’t print that…or my entire image will be ruined. I used to resent it terribly when I was called a sexpot, but eventually I overcame this feeling. And soon I had a good many motion picture, TV and night club parts.” [10]


    While researching Joi’s life and career, I didn’t hear a bad story or negative memory about her. She’s described as “down-to-earth, modest, friendly, warm and caring.” Through talking with people who knew Joi intimately, worked with her or met her on diverse occasions, I was able to paint a picture of a classy lady who tried very hard to become a star, settled for being ‘a face and figure,’ and through her professionalism gained the respect of almost all the people who encountered her. Leslie Todd remembered her stepmother as “a fabulous person, very sweet, kind, generous and totally unpretentious. She would never say anything unkind or mean about anyone. Everyone adored her.” [11]


    Child actor Eddie Hodges worked with Joi in A Hole in the Head (1959). “I just met her once when she came to visit Mr. Sinatra on the set. She was very beautiful and down-to-earth. Lots of charisma.” [12]


    Movie and TV starlet Gloria Pall encountered Joi several times. “I knew Joi Lansing very well. She was just lovely. She had the most beautiful complexion and gentle speaking voice. In Hot Shots, I worked with Joi. I wore a gold sequin dress which the Bowery Boys reacted to, as I walked across the room. That was a real walk on! I also worked with Joi in Son of Sinbad. We were both dressed in harem costumes and veils. The next time was in 1955 on The Bob Cummings Show. I had a good part in one of the episodes. She was in rehearsal and came over to greet me.” [13]


    Actress Mamie Van Doren encountered Joi numerous times on photo shoots and other occasions the studios sent their starlets to. “Joi was a sweetheart. I didn’t know her personally, but I always admired her spirit. She came on the scene before me. I remember seeing her on the Love That Bob TV series.” [14] Actor Will Hutchins, remembered working with Joi very well. “My memory of working with Joi is filtered with only good feelings. I wish she’d been under contract to Warner Bros., but I’m sure she did just fine outside the wall. Thinking about her, I’d easily rate Joi Lansing as one of my top ten favorite leading ladies on Sugarfoot. She had beauty and a light touch of comedy as well.” [15]


    Actor and dancer Christopher Riordan grew up watching Joi Lansing on TV. “Like most people, I considered her a part of that group of blonde actresses that were trying to cash in on the Marilyn Monroe craze. Truthfully, I didn’t give her much credit one way or the other, until I finally arrived in Hollywood, and began running into her at various functions. Mainly, the Horoscope parties that Carroll Righter used to give. Joi was often there, and it was then that I discovered she was a lovely young lady. I never dreamed that I would ever work with her; but in a sense, that did happen. In the end, I would say I liked Joi, and I respected how she handled herself. I don’t know anyone who had anything bad to say about her. Personally, I think she was dealt a poor hand. She was lovely, smart and talented. But she was limited. Her career never really took off, her marriages all ended unhappily, and she died way too young.” [16]


    Actress Francine York had befriended Joi in the 1960s. “She was an absolutely marvelous girl and she was very much into health and nutrition. I remember that she got me started on the tiger milk and bars which was like the first health food that ever came out. She looked like the sexy bombshell, but she was a very much down-to-earth girl and just a lovely human being and I felt very saddened when she died of cancer of the breast. I think she had her breasts enlarged or something. I was very much shaken by her death because she was a lovely human being.” [17]


    In the later part of her career, Joi appeared on the popular television series The Mothers-In-Law, starring Kaye Ballard and Eve Arden. One of Kaye’s funniest on-set memories involves her voluptuous guest star. “Joi had huge breasts. In one scene, I was sitting in front of her and looking up, and honestly couldn’t see her face. We just couldn’t stop laughing.” [18] Joi was in on the joke and had no problem to mock herself and ridicule the image she created. At the time she was unaware of the ailment that was developing due to her physical enhancements.


    My own fascination with Joi Lansing started when I saw her in a photograph with actress Barbara Nichols, a publicity still for Who Was That Lady? (1960). She had an immediate appeal on me. I’d experienced this once before, when I watched Some Like it Hot (1959) with the charismatic and beautiful Marilyn Monroe. I became curious about the story behind this alluring, blonde pin-up actress. You’ll understand that it was much harder to learn more about Joi than it was getting to know Marilyn’s life story. Over the years, I’ve found out more about her career as an actress and singer but was in the dark about her private life. When I came in contact with her cousin John Shupe, he welcomed me to learn more about the Joi he knew; a woman with a kind soul and loving heart. And when I met Alexis Hunter, I learned about the tragic last years of Joi’s life. Alexis confided in me to read about her intimate relationship with Joi, before her book was officially published.


    When a Girl’s Beautiful — The Life and Career of Joi Lansing is a biography about a woman who was as reserved in her private life as she was as a celebrity. She was much more than how she’s described in most of the articles and tidbits written about her, “The Mormon Movie Star,” “Frank Sinatra’s regular bed-mate,” “Movie Starlet turned Café Singer,” “TV’s answer to Marilyn Monroe,” etcetera. Ninety years after her birth, Joi Lansing still holds a special place in many people’s memories and hearts. To some she may be considered a tragic person, but I hope that’s not the way you will think of her when you’ve read her story. I hope you will remember her as the shining star and loving human being she truly was.
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    Introduction


    


    “When a girl’s beautiful, the world lays at her feet.” We assume that life is easier, and opportunities are presented on a golden serving tray, for someone with striking features and an attractive physique. It’s a well-known fact that pretty people are assigned with positive qualifications, just because of their looks. However, fairness is no guarantee for happiness.


    In the 1950s and 1960s, Joi Lansing was a well-known Hollywood starlet. She was known for her hourglass figure and lovely face, rather than her acting skills. She started out in show business as Joy Loveland, a name she earned from her stepfather. She played bit parts, made cameo appearances and had featured roles in low-budget movies. But she is largely remembered for her tremendous output in television during its Golden Age. Mature men, teenage boys and girls gasped over her beauty while watching TV’s Superman, The Bob Cummings Show and The Beverly Hillbillies.


    Joi grew up in the years of the Great Depression, but she wasn’t raised in poverty. Her grandfather provided for everything his little blonde angel desired. Still the girl wasn’t spoiled, she was a sweet child with a sunny character. As a teenager, her striking good looks were noticed by talent scouts and through winning beauty contests, she was signed by MGM. She was dominated by her mother; who wanted her to reach the highest level in showbusiness.


    Her father had left when she was one year old. Joi kept searching for a father figure her entire life. After three failed marriages, and with the last one still in mind, Joi commented, “My marriage made me so unhappy, I went to nightclubs every night. Now I stay home and study. I’m mostly supposed to be a dumb blonde on TV, but I really put a lot of thought into it. Besides, night-clubbing just ruined my figure.” [1]


    Frank Sinatra was a close friend, as were Dean Martin, Peter Lawford and Sammy Davis Jr. The so-called Rat Pack attracted beautiful women. Joi belonged to the group of starlets that regularly were called upon to make a cameo appearance in one of their productions.


    Producers and advertising agencies referred to her as “the girl who keeps the iceboxes closed,” as they were more than convinced that male viewers, who otherwise might wander to the refrigerator for refreshments, kept to their seats when Joi’s curvesome form undulated across their TV screens. Television critic Steven H. Scheuer wrote in November 1955, “If a TV award were given for the busiest blonde in Hollywood, Joi Lansing would get it. For the past year, she’s averaged two shows a week. Whenever a blonde baby doll is needed for a scene, Joi gets the call. One look at her and you can see why. You can start from the ankles and move up, or vice versa — and you’ll find that the usual adjectives fit her perfectly — trim, compact and well rounded.”


    Joi was very conscious about her appearance but wasn’t confident about her looks. She was especially insecure about her round facial features. Beverly Watkins, her second cousin, recalled, “My grandmother and Joi’s grandmother are sisters. Aunt Grace, as she was called, was a beautiful woman herself. Mostly all I can remember of Joi was that she never took a front shot because she said her cheeks were too fat.  I also remember her cleaning her face with mounds of cold cream.” [2]


    In a 1955 interview, Joi commented, “I look so much better in color. In the movies, an actress is surrounded by a corps of beauty experts, you know, wardrobe mistress, makeup man, hair stylist. You don’t have those on TV. You have to furnish your own wardrobe most of the time. You have to worry about your hair and all, and you pray everything comes off all right.”


    In the early 1950s, actress Karen Sharpe was starting out as an actress. She met Joi on various promotional occasions. “I think I met Joi Lansing probably on some of the Photoplay movie magazines things that we did for publicity reasons. I met a lot of people on those kinds of shoots. She was very nice, but we were also worried about how we looked, so it wasn’t like we were best friends or anything like that. You know, this business is a hard business. You’re judged every minute. How you look, how you behave. It was very much a class system that way.”


    Like Joi, Karen worked all the time, so there wasn’t time for friendship. “When you look back on it, we were so lucky to be in this industry. We were appreciated; today it means nothing. You can be in one film, win an Academy Award and be forgotten the next day. In those days, it meant something. We were real stars and were taught to behave like that. We didn’t call anybody by their first name, it was a very, very formal time.” [3]


    Friend Bill Marx set the nightclub acts for her and did her musical arrangements in the 1960’s. “Joi was as sweet as you would wish anyone to be, and as insecure about her professional life as anyone could be. She told me that she felt that the only reason she ever got hired was because of her beauty. And in spite of that neurotic concern, she managed to carve out a pretty successful career.” [4]


    Step-daughter Leslie Todd underlined Joi’s willpower and forte to build a career in showbusiness. “I think that Joi really loved being an actress and she worked very hard to try to get parts. Hollywood is not for the light hearted or lazy persons. You have to be able to cope with a lot of rejection and disappointments. One of her favorite roles was playing a model in a tv show called Love That Bob. And everywhere we went she was always gracious about signing autographs. She never said no.” [5]


    While walking around New York City in the Spring of 1964, photographer and celebrity spotter Santiago Rodriguez saw her walking down the street. He experienced her willingness to pose for him. “I was an up and coming celebrity photographer in my teens in NYC and always took my camera everywhere. My haunts were Sardi’s, TV tapings, and the big fancy hotels in the area, and of course Broadway shows. This particular day was a Saturday and Miss Lansing literally passed me on the street. I did a total turnaround until she passed what I found to be suitable background. She posed willingly and was quite pleasant and way better looking in person than on any TV show. I remember she may have been carrying a bag or something and set it down near where I posed her, so it would not clutter up the photo. She was not wearing sunglasses or anything and I believe she was alone. I must also tell you that she did turn heads, there is no way that someone like that, and looking the way she did that day, could possibly walk down the street and not be spotted. Mind you, they may not have known who she was, but look they surely did. My eye was trained so I would have spotted her a block away. I had another encounter with her at the TV taping of a show called Girl Talk, hosted by Virginia Graham.” [6]


    Whilst newspaper columnist Dorothy Killgallen was on vacation, guest columnists were asked to write a piece for the Voice of Broadway section. Joi wrote hers in August 1965. “For the record, my vital statistics are 39-23-35. That, however, is not all there is to me — it had better not be if one has any thoughts of an enduring career in the fiercely competitive entertainment industry these days. Once and for all time, I’d like to lay to rest that old saw that a girl can be lastingly successful in this tough business if she comes equipped with a pretty face and big bosom, period. No, it isn’t so — it never really was! Sure, you can get your picture all over the papers. There’s nothing a photo editor likes better than a picture of a well-stacked female, preferably in a bathing suit. But, that’s not show business. Ultimately, it’s a talent that pays off, and always will. Of course, I’m delighted that Mother Nature was bountiful with me. I enjoy being a girl, and I enjoy those attributes that make a girl a girl. It’s also true that my face and figure have opened many a door for me. After all, as long as men are men, a shapely female will have an advantage anywhere, whether up for a Broadway audition, or out for a job as a filling clerk in an insurance office. That is, as long as men are doing the hiring, and it so happens that virtually all the agents, producers, talent bookers, etc. in the entertainment industry are men. But once you’ve gotten that audition, that’s about as far as the face and figure will take you. Beyond that point, it’s a question of talent-to-survive. Broadway and Hollywood, and any place else where the bright lights shine, is strewn with the broken hopes of well-built girls who came seeking fame and fortune in show business with those credentials alone. They’re inevitably doomed to failure and frustration.


    “All one has to do is look at the record of well known, well-endowed gals who succeeded in show business. In each case, there was a considerable talent to go along with the traffic-stopping topography. The queen of them all, the late Marilyn Monroe, matured into an extraordinarily skillful actress before her tragic death. Lana Turner, the first of the great ‘sweater girls’ more than two decades ago, was always a superior actress. Jane Russell’s another who proved she had more than a breathtaking façade. Witness her very successful career as a singer and recording star. If you saw Anita Ekberg in La Dolce Vita you know this celebrated ‘body’ can act. Kim Novak handles dramatic roles capably. Marie Wilson is an accomplished comedienne, Mamie Van Doren sings up a storm with one of the slickest nightclub acts in the business. Monique Van Vooren is a gifted light comedy actress and sophisticated song stylist who’s been spotlighted in some of the nation’s toniest hotels and night spots. By contrast, many bosomy ladies who flashed to rapid fame vanished gradually from the spotlight as discriminating audiences and industry judges realized there was nothing more substantive involved, that once the appraising glances were over no talent emerged to occupy the attention. I’d rather not mention names lest I be accused of the supposed feminine trait of cattiness.”


    Joi described how she got her start in the business. She mentioned her bit parts in several movies and her participation on The Bob Cummings Show. “I appreciated it, yet I grew to realize I was going nowhere. I was used solely for decoration and never given a chance to act or sing. But I always wanted to sing and knew I could. I also knew that I had a flair for light comedy. At around this time, a personal manager named Ray Evans came into my life. He saw more in me than just a body. He asked me to come East for a singing stint at the Living Room which was well-received by Manhattan night club goers and the reviewers. That engagement was a kind of vindication for me. Ray also got a fine singing teacher, new vocal arrangements, a new wardrobe, and the new Joi Lansing was born — a girl who could do more than look provocative in a low-cut dress. Nightclub engagements followed at the Americana and Waldorf Astoria in New York, the Shoreham in Washington, the Queen Elizabeth in Toronto, many other locales, and I also was given the opportunity to sing on several network television shows. Now that everything’s coming up roses for me, I’ve been doing a little stock-taking. It’s been a matter of personal pride to prove I could make it on my talents and cast aside the image solely as a ‘body.’ Yes, I’m still glad about those measurements; they helped. But I’m even happier that I didn’t have to rely on them alone.” [7]


    Besides beauty Joi possessed brains, and on some occasions, she liked to show it. Journalist Ken Mayer recalled, “Joi spoke to friends often about her open admiration for writer Norman Mailer, and at the time she was in Boston [in the late sixties], Mr. Mailer had residence in Provincetown. And at least once a week, he would journey to town and spend a night or two at his suite in 46 Beacon. In conversation one night, I mentioned to Joi that Norman Mailer was in town, and she asked if there was any possible way she could meet him. A friend of mine at the time owned 46 Beacon and through his offices, a dinner meeting was arranged. Mailer, as most readers know, is a complex man. He can either kill you with kindness, or just plain kill you. But Joi so captivated Mailer, that he was not only at his self-imposed best, but was gracious beyond belief. And even he was amazed at the amount of literary knowledge displayed by her and for over three hours they made literary talk while the rest of us listened. At dinner’s end, it was hard to tell which of the two had been the more impressed with the other — Mailer, who had met a well-matched combination of beauty and brains — or Joi, who had found him to be delightfully provocative, yet pleasingly informative. The evening was well spent.” [8]


    Joi Lansing lived her life at the mercy of the entertainment industry’s wishes and demands and experienced its obsession with perfect looks and eternal youth. She’s one of Hollywood’s tragic figures, who lost her life in the attempt to stay young and beautiful at any cost. If she was nothing else, Joi Lansing was a sincere and sensitive person, and if there was anything about her makeup to the contrary, her actions toward others certainly gave lie to its existence. Gifted by nature with a face and figure that ofttimes proved as much of a deterrent as an asset, she never quite reached the zenith of a successful career, yet many times she came within shooting distance of it. And like many beautiful symbols of her time, she made a premature exit from an unfulfilled life.
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      1955 August, United Kingdom.
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      Joi at the Hal Roach studios, 1948.
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      Joi on the set of Bat Masterson, 1959.
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      Nightclub, with Glenda Farrell, 1959.

    

  


  
    Chapter 1: The Thirties


    


    Early Youth


    Joi Lansing was the only child of Jack Glen Brown (b. June 7, 1900) and Virginia Grace Shupe-Brown (b. August 10, 1908). Jack was born in Lehi, Utah. His parents were James J. Brown (b. 1880) and Elizabeth Valeria Marshall (b. 1883). Virginia was born in Ogden City, Utah. Her parents were Annette Grace Rice (b. December 18, 1885) and Andrew Ray Shupe (b. May 28, 1885), a building contractor. Grace and Ray were married on September 17, 1906.


    Virginia and her brother Raymond belonged to a prosperous family. The Ogden Standard-Examiner of April 3, 1926 mentioned that Virginia’s parents made a real estate transfer of a part of lots in Ogden City for the amount of $4000, which was a lot of money at the time. Both Virginia and Jack’s parents were Mormons and were members of the Church of Jesus Christ of Latter Day Saints. Grace and Ray Shupe were not happy when their nineteen-year-old daughter started dating Jack, a shoe salesman and part-time musician. However, the headstrong girl prevailed and Virginia and Jack were married on November 29, 1927, in Farmington in the county of Davis.


    A year and a half later, a baby girl was born. The beautiful round-faced infant was christened Joy Rae Brown. She saw the light of day at 9:40 pm on April 6, 1929, at the Holy Cross Hospital in Salt Lake City. When Joy was less than a year old the family moved to Ogden. In the 1930s Ogden was Utah’s second largest city with 40,272 inhabitants, behind Salt Lake City with 140,267 inhabitants. Joy was born on the brink of the Great Depression, that started in the Autumn of 1929. At the height of the Depression, in 1933, 32 percent of the population of the state of Utah was receiving all or part of their food, clothing, shelter, and other necessities from government relief funds. And in the nation as a whole, Utah’s marriage rate dropped as did the birth rate. The divorce rate rose.


    The totally different background of Jack and Virginia soon brought tension between the couple. Jack, being a musician, was away from home several days a week, leaving Virginia by herself with the baby. Returning from work in the wee hours, Jack was often under the influence of alcohol. When their daughter was just one year old, the couple decided to break up. Virginia and her toddler moved in with her parents. Joy was primarily raised by her grandparents. She was the apple of her grandfather’s eye and he went out of his way to give his beloved granddaughter anything she desired. Joy set her mind on a drama career at the early age of five, after she’d danced and acted in a Sunday School play. Every weekend, she went to the cinema with her mother and grandmother. Seeing Shirley Temple dance and sing, the little girl knew that she wanted to do just that.


    Eventually Virginia found herself a new fiancé, Ogden born Vernon Loveland (b. 1906). He was working as a waiter when he met Virginia. At the time Vernon was still married to Thelma Terry. He divorced her to marry Virginia on November 5, 1933. It was his third marriage. [1] The newlyweds rented a house in Salt Lake City and Joy adopted the name of her stepfather. The girl was to experience a happy home with her mother for the first time.


    In 1935, the Lovelands decided to move to Los Angeles, California. Joy later recalled, “When mother moved to Hollywood she took me with her, of course — and I kicked and screamed all the way. I was desperately in love. His name was Ted Elliott, I think he lived on 32nd South and he was about my age, which was six. I was sure I’d never recover.” [2] It’s more likely that the young girl protested fiercely to her mother’s plans to leave Utah because she was separated from her beloved grandparents. When Virginia became pregnant, the family decided to move. They rented a house for $35 a month, on 1432 Hauser Blvd. On December 20, 1940, Joy’s half-brother Larry Vernon was born.


    During summer holidays, Joy visited Ogden to stay with her grandparents, sometimes staying as long as two months. Every Christmas, the Lovelands travelled the 724 miles back to Ogden City to visit Virginia’s parents. In the Holiday season of 1941, Virginia and her parents decided that Joy would stay with her grandparents for a couple of months. On February 3 and 4, 1942, Joy appeared in a school art play at Polk Junior High School. The seventh grade presented two plays; Joy appeared as a ‘Color Red’ dancer in the play called A Color’s Fantasy. Because of her grandparents, Joy had been taking dancing lessons. She was very grateful and appreciative of what her grandparents did for her. “They gave me drama lessons, piano lessons, bought me pretty clothes. They did everything for me.” [3]


    To her own surprise, the young girl liked the attention she got when she performed. Joy was a very quiet child. She was shy, and rather remained in the background, keeping herself to herself. Through acting and dancing she experienced the thrill of being admired and getting noticed.


    John Shupe, Joy’s first cousin, remembers his grandparents as very nice people. “They were kind and caring to us grandchildren and had a close relationship with my dad. Grandpa Ray and my dad worked together as partners in home construction and were well liked by most everyone they did business with. They had a reputation of being fair, trustworthy and reliable. Joy always called grandpa Ray ‘Grampy.’ He was so proud of her and loved her very much. He always carried pictures of her in his wallet and was always showing the photos to most anyone he met. When my grandfather died he left a good sum of money to all family members. My grandmother, Grace, was a homemaker who had an interest in landscape drawings made with pastel chalks. Her art was very emotional, moody, with lots of scenes depicting storm clouds and threatening weather. Neither of my grandmothers drove a car. I remember Grandma Grace as being a nervous passenger. She hated high mountain passes, with roads hugging the sides of mountains with steep drop-offs. There was one mountain road called the North Ogden Divide that she refused to travel in an automobile. She said if that trip was necessary, she’d walk!” [4]


    Joy was very close to her maternal grandparents and her uncle Raymond and his family. She had no contact with her father nor his relatives. Joy’s close friend Alexis Hunter recalls that she didn’t discuss him. “She only spoke of her grandfather, Ray Shupe. She loved him very much. He was like a father to her.” [5] John adds to that, “Joy’s grandfather was her father figure. I don’t think she had much contact with any of the men in her mother’s life.” [6] Joy’s one-time press agent Bill Corcoran recalled that, “Her grandfather gave her money to try her luck in Hollywood. He thought she had what it takes to make it big in Hollywood. It turned out that grandpa was right.” [7]


    


     


    
      1. Vernon Chauncey Loveland (March 10, 1906) was married to Gwene Leone Cottle on May 29, 1924 and married Thelma Terry on February 27, 1931.


      

    


    
      2. The Salt Lake Tribune, August 4, 1957.


      

    


    
      3. The Salt Lake Tribune, February 11, 1950.
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      Joy and Virginia, 1929.
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      Three months old Joy Rae Brown.
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      Joy and Virginia, circa 1940. Courtesy of John Shupe
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