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Verily and thusly, and unfortunately, here is the first issue of LITTLE SHOPPE OF HORRORS. Many editors of similar magasines speak of the fabulous circumstances that surrounded the beginning of their publishing. Lights from the sky, messages from the beyond, and such. Sadly, I cannot make such a claim. With a sigh, LSoH makes its obscure beginning.

One of the things I personally like about certain film-sines is the personal orientation that most of them take (or used to take). This is the GORE CREATURE, and now CRYPTOR&GOTHISM, type approach that gives one a peek into someone elses life and why his interests parallel your own. Because of this interest on ay part, I am going to supply a similar approach—at least in the editorlal section of LSoH.

Few people can pin down exactly when they became deep died fans of films. I can, right down to the day and hour. On Sept. 16, 1969 at 9:10 p.m. when DRACULA HAS RISEN FROM THE GRAVE finished its shewing at a local drive-in, I was hooked. Oh, I had been interested in seeing these type of films for quite a while dating back to the early 60’s, but as of then I wanted to delve into what made them tick, and eventually introduced me to the many other fans I have come in contact with through film fandom.

As for myself, the end of the Universal second horror cycle and my birth pretty much coincided, which doesn’t speak much of my beginning in 1947 (or for that matter, the second Universal horror cycle). I had the typical midwest gray background and childhood. I put myself through four years of college without being hopelessly in debt, at which time I had the honor(?) of two years of military service. For reasons known only to God and some computer, while most of my friends and fellow draftees were making the sad trip to Ft. Ord and Advanced Infantry Training(and Viet Ham). I was off to clerk school and eventually to an Armed Forces Examining&Entrance Station(induction center to the uninformed) where I had the dabious task of being the induction clerk for the better part of a year and sucking in the cream of Virginia’s youth for two fun years(and six years total obligation).

Anyway, after much derision and hatred from the students of Virginia Commonwealth University and gaining ay own apathetic attitude toward the Army, I was released last January. Since then, I an back in school working toward greater knowledge (that MUST be the reason, since it is obvious I am no longer going to avoid the draft), working varied Jobs like at a drag strip, receiving 175 big ones from the Veteran’s Administration, and riding around on ay 350cc Honda.

And my love of films in general continues unabated. This is not to say that fandom and films are my only interest. quote that one Harry Vasserman once made about the single-mindedness of fans shows that Mr. Vasserman is quite a fool, but that is another story better’ left unstoried. Drag racing and racing in general are a great passion. I’ve raced cars in modified classes, super stock, and stock classes. I’ve worked for the local dragstrip for four years writing publicity releases. I’ve edited the drag racing section of the second largest racing paper in the midwest, and at one time wrote a national column on aidwest. drag racing for BRAG NEWS.

I an an unfortunated sports fanatic, which my current limp attests to. My ankles are a twisted shambles after various episodes of bonding, breaking, snap” ping, and generally destroying their usefullness through the game of basketball. Not being unduely modest, I am more than a fair basketball player. Unfortunately, my body and especially my knees&ankles are not up to ay activities. My crutches rest in a position of honor (and handiness)next to my dresser. Beware of limping basketball players—they’ll make your heart bleed.

Oh yes, I am more than a little interested in females. In a later editorial, I will relate an unfortunate incident/s with homosexuals, as lived through the life of an induction clerk (cont. on inside back cover.
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by Gary J. Levinson.

AMERICAN Internation Pictures is a name that probably means nothing to most people, but to fans of the unusual, devotees of horror, fantasy, science fiction, AIP is a universally known company. AIP has, since its birth in 1954, released more fantastic notion pictures than any company in the history of the cinenas.

FIRST known as American Releasing Corp., AIP was a company consisting of little more than a very good idea, the idea being that anyone who could provide theaters with a steady supply of cheaply made, but entertaining films, could make money. James H. Nicholson and flannel Z. Arkoff axe the two founders of AIP who turned this idea into a reality, and in so doing made themselves millionaires, with the help of some teenage monsters, beach parties, Poe pictures, and cycle adventures.

TODAY, Nicholson and Arkoff remain in charge of American-International and continue the companies money making tradition by making films as they’ve always done, aimed at the predominant movie market—young people(Ed. note: Nicholson has given up the presidency to go into independent film making. His first production may be the long delayed, When the Sleeper Awakes. He remains on the board of directors.). Until recently, AIP was the worlds biggest privately owned movie company, a title it can no longer claim since AIP recently issued stock in order to provide additional funds for production.
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THE EARLY BAYS

The first film to be released by the American Releasing Corp. was a western called APACHE WOMAN, directed by Roger Corman, who would go on to become the companies best and most productive director, and creator of nost of the Poe films. A vast assortment of films followed, including the popular, I WAS A TEENAGE FRANKENSTEIN and I WAS A TEENAGE WEREWOLF. Others in the horror genre released in the ‘50’s included THE HEADLESS GHOST and Corman’s A BUCKBT OF BLOOD, which gave Dick Miller the biggest and best part of his career. AIP never neglected any type of film that could be profitably exploited, accounting for such diverse titles as DIART OF A HIGH SCHOOL BRIDE, SAMSON AND THE SLAVE QUEEN and MACHINE GUN KELLY.

ROGER CORMAN, BEFORE THE DISCOVERY OF MR. POE

IT was not unusual for Corman to make a picture in but a few days and at an extremely low budget. Corman, “King of the B pictures,” made all kinds of films for the American Releasing Corp. and AIP, but his best work has traditionally been found in his more bizarre filns. His first fantastic film was THE DAY THE WORLD ENDED, which I haven’t soon and therefore can’t comment on. Possibly the best of his early films was A BUCKET OF BLOOD. Dick Miller, who had often had small parts in Coman’s pictures, starred as a would be sculptor who suddenly is hailed as a genius when he creates “Dead Cat.” His work is so real because a real cat is underneath the day. He progresses to people and when his unusual method is discovered, he turns himself into “Hanged Man,” his greatest work.

GORMAN, POE, AND PRICE

NINETEEN-Hundred and Sixty must surely be remembered as a fantastic year for AIP, for it was in 1960 that Poe was discovered. The largely untapped literary goldmine of Poe’s perverse genius, plus the vast appeal of such a well known literary name, prompted the production of the companies first Poe film, HOUSE OF USHER, which brought together the screen’s finest portrayer of the macbre, Vineent Price, and one of the most inventine directors in film history, Roger Goman. Superb sets by Daniel Haller and the atmospheric music of Les Baxter, both of whoa worked on many Poe films, combined with the overall excellence of the work of the oast and crew, resulting in a classic horror film and a large box office success.

PRICE literally became, for the theater audience, the tormented Roderick Usher, a pale, fragile, tormented creature who describes himself and his sister in the film: “Vs am like figures of fine glass; she and I. The slightest touch and we nay shatter. Both of us are afflicted with a morbid acuteness of the senses. Any sort of garment other than the softest and most weightless is agony to ay skin. My eyes are tormented by all but the faintest of illumination. As I have said, sounds of any degree whatsoever inspire me with horhor.” Credit for the greatness of this picture nust also go to screenwriter, Richard Matheson, who was to be further associated with the terrors of Pee.

MOST articles on films tend to ignore the advertising completely, which is part of the reason why I chose to cover it with at least some detail. While the pressbook for HOUSE OF USHER is huge, the actual ad campaign is a disappointment. Several of the ads feature a good profile shot of Price, but are lessoned in impact by a trite line: “In the tradition of Wuthering Heights and Diabolique…a notion picture you will sever forget.” A second ad, showing Price being strangled is lessened in effect by another trite line: “Mystery… Terror… Suspense! That outshocks Dracula and Frankenstein.” Several other ads don’t oven show Price!. The highlight of the is the use of several quotes from Poo, including: “I hear her first feeble movements in the coffin…we had put her living in the tomb.”

THE PIT AND THE PENDULUM brought back the same team that had such a success in HOUSE OF USHER. With this film, AIP continued a familiar pattern, casting a brilliant star, Price, and using one or more inferior actors in lesser roles. John Kerr is used as the hero, giving the role the same dynamic power and excellence of acting seen only in other outstanding stars the likes of Frankie Avalon and Annette Funicello.

PRICE, as excellent as ever, is Micholaa Medina, a man who believes he has buried his wife alive, and who is driven insane by this fear and the efforts of his not really dead wife, and the fanlly docter, who is also her lover. Barharm Steele is outstanding as the wife is her only Pee film. As he goes mad, Price assures the character of Medina’s murderous father, with dire consequences for the doctor and Medina’s wife. There is also a Shock ending, perhaps more Richard Mathesen than Pee, but still very effective.

THE ad campaign for this film largely ignores Price, using his name but only offering a recognisable picture of him in a few of the ads. Quotes from Poe highlight the for which AIP’s ad sen could only come up with cliches line: “The greatest terror tale ever told.”

THE PREMATURE BURIAL, for reasons unknown to me, did not star Price, hut at least offered a good actor in his place, Ray Milland. While Prioe is greatly missed, Milland as a man with a dreadful fear of being buries alive, gives a convincing performance.

THIS time around, cliche ad lines were abandened in favor of the traditional quotes from Poe, end several original lines—notably: “la suffered the worst horror the human mind can imagine—living death!”

TALES OF TERROR brought Price back, and as a bonus offered not one Pries, but three of him—each a different character in three separate stories. Also on hand for the mayhem were Basil Rathbone and Peter Lorre. The highlight of the trilogy, actually molded by Matteson from four of Poe’s works, is “Case of M. Valdenar.” In it Price, not quite dead nor totally alive, exists long enough to literally sot all over Rathbone, treating viewers to two horrid deaths ratter than one.

THE ad non seem to have finally figured out that it is a good idea to exploit a picture’s stars, because all three of them ere used in most of the ads. The original ad line for this film is “A trilogy of shock and Horror.”
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THE RAVEN featured a battle of magic handled as comedy, and is almost completely Mathesen. Price is also joined by Karloff and Lorre, and by Jack Hisholson before he became am actor.

THE ad compeign for THE RATER contains some stunning artwork that depicts all three of the stars plus the raven and assorted skeletons. AIP’s artwork has traditionally boon far superior to the espy used in the ads. At least the powers that be were smart enough to use a classic line of Poe’s: “Take thy beak from out ay heart…And take thy fora from off ay door. Quoth the raven “nevermore.””

THE HAUNTED PALACE is much more H.P. Lovecraft and scriptwriter, Charles Beaumont, than Poe, but Poe, not around to protest, is given credit anyway. Price has a dual role, aided by Lon Chaney, Elisha Cook Jr., and movie villain, Leo Gordon, who also has written movie scripts.’

THE art work for THE HAUNTED PALACE is good and makes use of Price and Chansy. The ad lines are original, including: “What was the hideous thing in the pit that came to honor her?” and variations of the same line.

PRICE played a crueler character than usual in MASQUE OF THE RED BRATH. He is Prince Prospero, who kills and tortures for the pleasure of it. He ends life a victim of his own evil, destroyed by the red death, a creature bearing his own face.

THE advertising for the picture is extra-ordinary, consisting of a portrait of Price with scenes of horror and torture blended in with his face. Coupled with the great artwork was some original ad copy, including one of the best lines ever used by AIP: “Stare into this face and count if you can the origies of evil.”

THE TOMB OF LIGEIA was to be the last of the seven Corman/Poe/Price horror tales, thus ending one of the fantastic cinemas greatest eras. In this one, Price’s dead wife lives again in the fern of a black cat. In one of his most gruesome screen deaths, Price’s eyes are ripped out by the oat and he is burned to death.

THE overall campaign is the weakest of the series, featuring a big black oat, rather than Price. The ad lines are not bad, utilising among others the followings “Cat or woman or a thing too evil to mention? Listen for the scream in the night. Look into the eyes of the creature who
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