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INTRODUCTION [image: ]

    THE LUSH, DARK PETALS OF A ‘BLACK BACCARA’ ROSE… Whimsical red seed pods bursting with a deadly secret in the castor bean plant… The pale ghost pipe plant that feeds on the nutrients of neighboring blooms…

Some of nature’s most glorious botanicals are also the most macabre. Goth gardening pays tribute to Mother Nature’s dark side, embracing plants with a disreputable history, a delightfully sinister aesthetic, or a toxic modus operandi. And now you can bring the gothic beauty of blood-red roses, velvety black petunias, and deep purple lilies to your own home.

The Goth Garden is your guide to crafting and nurturing a hauntingly elegant garden. Explore fifty of the most enthralling, meaningful—and often diabolical—plants, flowers, herbs, and vegetables, including poisonous, parasitic, psychotropic, and carnivorous blooms that will bring a measure of danger to your garden. The illustrated profiles contained in The Goth Garden recount each plant’s secret history, while also detailing how to care for the plant, from the best growing environments to instructions for safe handling.

You’ll also learn about the origins of goth gardening in the Victorian era and how to create a memorable garden in an assortment of spaces, from garden beds to domestic sunrooms. And once you’ve sifted through the different gothic plants that follow, you’ll explore the decorative flourishes that can make your goth garden even more bewitching. Despondent statuary, mystical gazing balls, weeping trees, and foreboding iron fences will add ominous flair and support larger plants as they claw their way upward.

Whether you are experienced in the moodier side of garden design, or simply enticed by the lore and incomparable appeal of gothic plants, this book is your key to the wicked and fanciful realm of goth gardening.






[image: Chapter 1: The Goth Garden.]




[image: A] goth garden is filled with sweet, fragile blossoms and nature’s tapestry of color and texture. But look closer and you’ll notice that the blooms are the color of dried blood, and that one plant’s pretty ‘Belgian lace’ blossoms hide a botanical executioner. Gothic blooms are rich with dramatic colors, deeper meanings, murderous intent, and macabre backstories. The names themselves can evoke dread, from devil’s tobacco to melancholy thistle to bleeding heart. In this chapter, you will explore the seductive magic of goth gardens, from their morbid roots in Victorian history, to the new life that modern culture has poured into these enticing displays of nature’s darker side.

Let’s dig in.







The Magic of a Goth Garden [image: ]

LIKE GOTHIC LITERATURE, MUSIC, AND OTHER GOTH CREATIONS, gothic gardening is a style that acknowledges the thin thread between life and death, appreciates darkness and melancholy over sunshine and cheer, and delights in both the terror and wonder of nature. Our world and every living (and decaying) thing within it would be nowhere without the plants whose roots wind their way beneath the soil in a vast and life-giving network. Just like the cycle of life itself, plants are an essential part of human existence. Gothic gardens celebrate the power of plants as much as their beauty.


[image: ] DEEPER MEANINGS [image: ]

Goth gardens are steeped in meaning that dates back centuries to the Victorian era, which spanned British monarch Queen Victoria’s reign from 1837 until her death in 1901. The language of flowers was defined during this period; their sentimental messages arose in a time when more overt displays of emotion were taboo. Sweethearts, confidantes, family, and even sworn enemies would resort to less direct ways of showing how they truly felt, including gifting specific flowers based on their symbolic meaning. Through this floral language, a single posy or bountiful bouquet could convey a secret intention or act as a portal to feelings their giver couldn’t share in any other way: I adore you. I despise you. Will you ever forgive me? Gifting a paramour red roses conveyed romantic adoration… but pity the pining lover who received yellow roses, which telegraphed a desire for just friendship.

Along with conveying clandestine messages, gardeners of the Victorian era also used flowers to hide things. Maestros of mystery, the demure Victorians often planted roses, hollyhocks, and other fragrant flowers around outhouses to cloak the building’s true intention as well as unpleasant scents. “Plucking a rose” then became a euphemism for a visit to the outhouse. Victorian ladies also hid disagreeable smells with the help of flowers. Tussie-mussies were small flower arrangements of aromatic herbs and flowers, including rosemary and thyme, carried by wellborn women to mask the offensive aroma of animals, sewage, and other less-than-charming smells of nineteenth-century life.

[image: A botanical illustration of a vibrant cockscomb flower with detailed leaves, set against a pale background with faint floral sketches.]








The Victorian Roots of the Goth Garden [image: ]

TO TRULY UNDERSTAND HOW THE GOTH GARDEN has taken root over the years and influenced modern gardeners, it’s helpful to trace the origins of the gothic aesthetic itself. Though gothic elements had appeared in art and architecture beginning in the twelfth century, it was the Gothic Revival movement in literature, artwork, and architecture in the Victorian era from the nineteenth century through the early twentieth century that inspired today’s goth garden. Terror, mystery, decay, and the afterlife—all were sources of morbid fascination in the English and American Gothic Revival movement. Delving into the less “seemly” elements of life, artists and other disciples of the Gothic Revival contemplated the human propensity for evil, the awesome power of nature (including destruction, chaos, and the sublime), and the supernatural. Both Victorian custom and the Gothic Revival also grappled with big ideas around death and mortality. For the Victorians, death was ever present, especially with the prevalence of diseases like measles, whooping cough, diphtheria, and the resultant high infant mortality rate. Some have even called the Victorian era a “cult of death,” due to its preoccupation with all things ghoulish: mortality, mourning, death masks, spiritualism, ghosts, pet cemeteries, graveyard picnics, postmortem photography, and jewelry crafted from the dearly departed’s hair. Women who lost a husband, parent, or child were expected to isolate, wear black clothing and veils, and visibly grieve the loss for a year or more. Queen Victoria’s own mourning of her beloved Prince Albert upon his death in 1861 set a visible standard for how grief should be demonstrated. Gothic art reflected this Victorian fascination with death and grief, from resplendently bleak paintings like John Atkinson Grimshaw’s 1878 The Lady of Shalott, to the haunting plot of Henry James’s 1898 The Turn of the Screw.



[image: ] A NEW, MACABRE WORLD FOR GARDENING [image: ]

Along with its growing Gothic Revival movement, the Victorian era was also the age of social and economic plenitude. At last, wealthy and working folk alike had ample leisure time—and the opportunity to indulge in passions like gardening, which now became a popular hobby. Demonstrating a gothic appreciation for the awesome, savage power of the environment, as well as a fascination with death and loss, Victorian homeowners began weaving the wildness of nature into their gardens. The controlled, symmetrical, formal gardens defined by carpet bedding and exotic plant species shifted to more free-form, naturalistic, displays featuring native plants and perennials. These liberated gardens co-mingled plants with various textures, colors, and heights into a bountiful whole.

Plant hunters of the day also joined in the obsession, collecting all manner of rare and exotic plants from around the globe. New plants were introduced and scientific studies ignited crazes for ferns, seaweed, celery, palms, cacti, orchids, and more. Plant hunters including Joseph Dalton Hooker, George Forrest, and Alexander von Humboldt scoured remote regions in South America and Asia for plant specimens to bring back to Europe, introducing rhododendron, peonies, orchids, and poppies.

As more specimens were discovered, collected, and shared, gothic gardeners began to grow these peculiar, sometimes deadly plants in their own backyards or in elaborate glass houses. And when Nathaniel Bagshaw Ward invented the Wardian case in 1829, it allowed delicate specimens to be carried from faraway locales to British homes and botanical gardens. Made of glass and either metal or wood frames, the Wardian case was designed to both transport and grow living plants. Even without grand gardens or greenhouses, gothic gardeners could now nurture velvety ferns and refined orchids in their own living rooms. Plants like the banana and Cinchona officinalis or fever tree (which produced quinine to treat malaria) were transported across vast oceans and perilous terrain in Wardian cases. Daring plant hunter Robert Fortune secreted stolen tea plants out of China in a Wardian case, paving the way for the British Empire to create tea plantations in India. Without these intrepid botanical adventurers (or thieves), the plant ancestors that provided many modern goth masterworks—‘Dark Lord’ rhododendron, black peony poppy, ‘Midnight Ghost’ geranium, and more—would never have made it to the Americas.



[image: ] GOTHIC PREDILECTIONS AND GARDEN ACCESSORIES [image: ]

The gothic landscapes of wealthy Victorian homeowners were often designed in the picturesque style as emotional journeys meant to evoke awe and even apprehension at the enormity of nature. Serpentine pathways wound around exotic trees and teardrop garden beds and led to sculpted caves, aviaries, grottos, rock gardens, and temples inspired by Gothic novels and poems. As novelistic and as full of twists and turns as a Charles Dickens’s story, these Victorian gardens invited reflection and contemplation. Some estate owners curated odd garden vignettes called “hermitages” meant to evoke the remote, desolate homes of religious recluses. The wealthiest landowners even employed “ornamental hermits”—flesh and blood garden gnomes—to live and play recluse in these hermitages for greater authenticity.

Plunging a trowel into the earth to plant a newly acquired opium poppy, early goth gardeners understood that life and death are simply part of nature. Through the gothic lens, death was no longer frightening, but simply a long cord that connected everyone to all the daffodils, wasps, earthworms, snakes, and other creatures they encountered. Goth gardens served as a reminder of what was (and still is) real.




[image: ] RISING FROM THE TOMBS OF THE PAST [image: ]

The contemporary goth garden is a hybrid of influences, from the Victorian obsessions explored previously, to the Gothic novels of the nineteenth century. Gothic icons like Robert Louis Stevenson and Mary Shelley show the tragic fate of those who tried to take nature into their own hands. Stevenson’s The Strange Case of Dr. Jekyll and Mr. Hyde and Shelley’s Frankenstein featured monsters created by irresponsible, reckless scientists as examples of the danger and destruction that comes in experimentation that doesn’t heed the laws of nature.

Plants and flowers are also essential in creating the foreboding, threatening tenor that defines these tales. Flora is used in Gothic novels to express human fears and anxieties and to create an atmosphere of doom. In Daphne du Maurier’s 1938 Gothic classic Rebecca, the young newlywed Mrs. de Winter discovers a bank of sanguine rhododendron growing on the grounds of the mansion, Manderley, that she now occupies with her husband Maxim de Winter. These ruby shrubs symbolize an ominous presence at her new home: that of Rebecca, the first Mrs. de Winter.

And in Oscar Wilde’s 1890 Gothic horror novel, The Picture of Dorian Gray, a man trades his soul for perpetual life. But while he remains ageless, his painted portrait twists into a decaying reflection of how he has become more and more corrupt over time. His friend, Lord Henry Wotton, laments how flowers can bloom over and over again each season, but human beings only have one chance at youth: “In a month there will be purple stars on the clematis, and year after year the green night of its leaves will hold its purple stars. But we never get back our youth.”

From monsters to murder, and ranunculus to rhododendron, the Gothic literary tradition and its recurring themes of terror and dread inspire the modern goth garden.









Creating Your Own Goth Garden [image: ]

NOW THAT YOU’VE MINED THE TREASURE TROVE of goth garden history, it’s time to begin crafting a gothscape of your own. Consider these elements as you plan and plant your own macabre arrangements:


	Gothic colors [image: ] Black hues, bruised purples, dark forest greens, and blood-colored flowers define the charmingly morose color palette of the goth garden. Their rich colors evoke nighttime, funerals, storybook forests, and all of the uncanniness of the gothic.

	Contrasting colors [image: ] Not all goth flowers should be dark. In fact, contrast is paramount in every garden, and a mix of silver, ivory, and blush plants with richly colored ones makes for a bewitching display. Pale flowers planted in the shade glow like ghosts and dark plants stand out dramatically in the sun.

	Deadly traits [image: ] It’s not just about color in the goth garden. Plants with a malevolent side, including poisonous and carnivorous plants, set a tantalizing tone of danger. The notorious angel’s trumpet and the voracious pitcher plant are thrilling additions to a goth garden, celebrating that balance of death and life that coexist in the natural world.

	Edibles and nonflowering plants [image: ] Don’t restrict your goth garden to just ornamentals. There are plenty of unique vegetables, herbs, and other nonflowering plants that add sublime color and texture to your garden. In fact, early goth gardeners often incorporated edibles like lavender, blackberries, and basil into their garden beds. (Just remember to keep your edible selections away from the toxic ones.) Queen Victoria herself kept a kitchen plot that provided all of Windsor Castle’s fruits and vegetables.

	Size [image: ] Scale is also foremost in the garden. Mixing short, medium, and tall plants helps give your garden eye-grabbing texture, balance, and depth.

	Growing needs [image: ] Not every flower is suited to a successful goth garden. Rare, temperamental plants like the corpse flower (Amorphophallus titanum), an endangered plant whose scent has been compared to a decaying body, may be too intense (and too hard to come by) for even the most dedicated goth gardener. Consider any growing needs outlined in the following chapter as you choose your blooms.

	Growing spaces [image: ] Different flowers also require different environments in order to flourish. For example, orchids are generally not well suited to outdoor spaces except in the most tropical climates. Consider where your garden will be, whether that means a large-scale garden in your front or backyard, a sunroom or greenhouse, or a dramatic array of potted plants in your boudoir. You will want to choose plants that are well suited to each space.

	Personal touches [image: ] The appeal of a modern goth garden is how it conveys your personality and unique taste, rather than just mimicking standard garden styles. Follow your heart as you create your landscape. Lean into what speaks to you, from the plants you choose to the decorative flourishes you use to accentuate your blooms.



As you creep through the plants in the following chapter, keep these elements in mind so that your garden has its best chance of thriving and becoming the to-die-for display you’ve imagined. A dazzling range of dangerous beauties, predatory posies, and iconoclastic cultivars await.






[image: Chapter 2: An Encyclopedia of Gothic Plants.]




    [image: B]LACK BAT FLOWER, DEADLY NIGHTSHADE, AND MISS WILLMOTT’S GHOST… The botanical world is brimming with gorgeous—and ghastly—flora. The following is a collection of fifty bewitching flowers and plants to include in your own gothic plot. Discover the strange history, folklore, and essential growing guidelines to help you choose and nurture your garden of frightful foliage. Whether you long for a touch of menace in your home or an extraordinary gardenscape of bewitching exotics, you’ll find the perfect plants for your dark ambitions here.




[image: A watercolor illustration of Amethyst bush beans hanging from a vine with leaves.]




‘Amethyst’ Bush Bean

Phaseolus vulgaris

also known as: PURPLE BUSH BEAN, COMMON BEAN, FRENCH BEAN

[image: ]
[image: ]

ORIGINS [image: ] Central America, South America

DESCRIPTION [image: ] Purple flowers transform into dark purple bean pods that grow on compact, bush-like plants

CLIMATE [image: ] Adaptable to many climates

LIFE CYCLE [image: ] Annual



[image: ]
Why grow an uneventful green bean when you could be growing a bean the color of dusk? With their jewel-like mulberry color and long pods tapered at each end, the ‘Amethyst’ bush bean makes a truly memorable addition to any goth garden.

In the language of plants, beans are synonymous with nourishment, frugality, and fertility.


[image: ] The Cult of the Common Bean

Phaseolus vulgaris has mystical roots—and connections with a cult. Like creepy, crawling vines, pole beans can stretch from deep in the soil up into the sky, connecting the mortal world and the spirit world. This divine connection can be seen in the old English fairy tale of “Jack and the Beanstalk.” In this fantastical story, a boy climbs a bean pole to reach a giant’s castle in the clouds; metaphorically speaking, he also enters an otherworld of spirits and gods. This connection of bean poles to spirit worlds is rooted in both fiction and fact. The Pythagorean sect of ancient Greece founded by the mathematician and philosopher Pythagoras believed that beans contained the souls of the dead and that they provided a ladder for human souls, connecting heaven and earth. As a result, eating beans was nothing less than cannibalism and was banned in Pythagoras’s vegetarian cult.

Eye-catching ‘Amethyst’ is also called



[image: ] ‘Amethyst’ Bush Bean in Your Goth Garden





e9781507224489/fonts/CormorantGaramond-Italic.ttf


e9781507224489/images/icon_b.png





e9781507224489/fonts/UnifrakturMaguntia-Regular.ttf


e9781507224489/images/icon_a.png





e9781507224489/fonts/NewRocker-Regular.ttf


e9781507224489/images/f0012-01.jpg





e9781507224489/fonts/CormorantGaramond-SemiBoldItalic.ttf


e9781507224489/fonts/MrsSaintDelafield-Regular.ttf


e9781507224489/images/common01a.png





e9781507224489/fonts/Almendra-Regular.ttf


e9781507224489/xhtml/nav.xhtml


Contents



		Cover


		Title Page


		Dedication


		Introduction


		Chapter 1: The Goth Garden

		The Magic of a Goth Garden


		The Victorian Roots of the Goth Garden


		Creating Your Own Goth Garden







		Chapter 2: An Encyclopedia of Gothic Plants

		‘Amethyst’ Bush Bean


		Angel’s Trumpet


		‘Back to Black’ Viola


		‘Black Baccara’ Rose


		‘Black Barlow’ Columbine


		Black Bat Flower


		Black Hollyhock


		‘Black Knight’ Bearded Iris


		‘Black Knight’ Scabiosa


		‘Black Lace’ Elderberry


		‘Black Magic’ Bachelor’s Button


		‘Black Magic’ Cosmos


		‘Black Mamba’ Petunia


		‘Black Narcissus’ Dahlia


		‘Black Pearl’ Coral Bell


		Black Peony Poppy


		‘Black Star’ Calla Lily


		Blackberry


		‘Blackie’ Sweet Potato Vine


		Bleeding Heart


		Castor Bean


		‘Dark Lord’ Rhododendron


		‘Dark Magic’ Sedum


		‘Dark Side of the Moon’ Astilbe


		Deadly Nightshade


		Devil’s Tobacco


		‘Dracula’ Celosia


		‘Eclipse’ Hydrangea


		English Lavender


		Ghost Fern


		Ghost Pipe


		Helleborus ‘Dark and Handsome’


		Hyacinth ‘Dark Dimension’


		‘Indigo Rose’ Tomato


		Jurassic ‘Silver Swirl’ Rex Begonia


		Lily ‘Landini’


		Mandrake


		Melancholy Thistle


		‘Merlot’ Lettuce


		‘Midnight Ghost’ Geranium


		Miss Willmott’s Ghost


		Persian Lily


		‘Purple Ruffles’ Basil


		‘Queen of Night’ Tulip


		Rosemary


		‘Royal Burgundy’ Bromeliad


		Tropical Pitcher Plant ‘Rebecca Soper’


		‘White Ghost’ Euphorbia


		‘Wicked Witch’ Coleus


		Wormwood







		Chapter 3: Gothic Garden Decor


		Additional Resources


		Acknowledgments


		About the Author


		Index


		Copyright







Guide



		Cover


		Start of Content


		Title Page


		Dedication


		Introduction


		Additional Resources


		Acknowledgments


		About the Author


		Index


		Copyright








		1


		2


		3


		5


		6


		7


		8


		9


		10


		11


		12


		13


		14


		15


		16


		17


		18


		19


		20


		21


		22


		23


		24


		25


		26


		29


		27


		28


		30


		31


		32


		35


		33


		34


		36


		37


		38


		41


		39


		40


		42


		43


		44


		47


		45


		46


		48


		49


		50


		53


		51


		52


		54


		55


		56


		59


		57


		58


		60


		61


		62


		65


		63


		64


		66


		67


		68


		71


		69


		70


		72


		73


		74


		77


		75


		76


		78


		79


		80


		83


		81


		82


		84


		85


		86


		89


		87


		88


		90


		91


		92


		95


		93


		94


		96


		97


		98


		101


		99


		100


		102


		103


		104


		107


		105


		106


		108


		109


		110


		113


		111


		112


		114


		115


		116


		119


		117


		118


		120


		121


		122


		125


		123


		124


		126


		127


		128


		131


		129


		130


		132


		133


		134


		137


		135


		136


		138


		139


		140


		143


		141


		142


		144


		145


		146


		149


		147


		148


		150


		151


		152


		155


		153


		154


		156


		157


		158


		161


		159


		160


		162


		163


		164


		167


		165


		166


		168


		169


		170


		173


		171


		172


		174


		175


		176


		177


		178


		179


		180


		181


		182


		183


		184


		185


		191


		192


		186


		187


		188


		189


		190


		4








e9781507224489/images/f0024-01.jpg





e9781507224489/fonts/CormorantGaramond-SemiBold.ttf


e9781507224489/images/f0005-01.jpg





e9781507224489/images/f0022-01.jpg





e9781507224489/images/common05.png





e9781507224489/images/common06.png





e9781507224489/fonts/Cinzel-Medium.ttf


e9781507224489/fonts/CormorantGaramond-Bold.ttf


e9781507224489/images/common01.png





e9781507224489/fonts/Barlow-Bold.ttf


e9781507224489/images/common02.png





e9781507224489/images/f0015-01.jpg





e9781507224489/images/common03.png





e9781507224489/images/9781507224489.jpg
Yonaviae e Bl

GOTH GARDEN

THE MYSTERY, BEAUTY, AND LORE
OF DARK (GARDENING






e9781507224489/images/common04.png





e9781507224489/fonts/CormorantGaramond-Regular.ttf


e9781507224489/fonts/MedievalSharp-Regular.ttf


e9781507224489/images/title.jpg
FELICIA FEASTER

A

THE MYSTERY, BEAUTY, AND LORE
OF DARK GARDENING

ADAMS MEDIA

New York + Amsterdam/Antwerp + London + Toronto
Sydney/Melbourne + New Delhi






e9781507224489/fonts/EagleLake-Regular.ttf


e9781507224489/images/common04a.png





