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Welcome to issue #24 of LSoH. Little over a month longer than planned, but my sister – our star designer – took her whole family to Disney World in Orlando, so working on monster mags wasn’t high on her list of priorities. After that, poor old Bruce ‘gore’ Hallenbeck had to write “making of” pieces on FOUR films. He had done three with LSoH #12 and #13, but heck, there was over two years between issues. So here it is May, and this issue will literally premiere at Wonderfest 2010 in Louisville, Kentucky, which Nancy and I are attending.

So many people, again, came through big time with illustrations – I think our artists, considering the subject matter, have never done better work. And Wayne Kinsey, Eric Hoffman, Stephen Jones, Gary Parfitt, Doug Murray and others gave us access to their terrific collections of images. In particular THE MUMMY doesn’t have a lot new around on it – like a lot of the earlier Hammer horrors, the stills files seemed to have gone up in the early ‘60’s Bray Studios fire. But you’ll see a lot of shots on the other three mummy’s that are new to all of us.

Well, I plan to bore you with personal stuff again. In a ‘monster’ magazine? Well, the editorial really does belong to me and it goes where I tell it to go. People who have followed my romantic travails know the ups and downs of Karla, Espie, Gladys, Susie, Nickie, Mary, etc. etc. So when I finally found such a rare gem as Nancy – who loves me, loves our hobby and just in general supports me in all ways – I have to do more than pinch myself to believe my luck. Nancy is a wonderful surgical nurse, who works in the operating room on weekends at one of our local hospitals. A highly skilled professional who really cares about helping (even as she would like to throttle a lot of surgeons, who can be real prima donnas!) She worked in San Francisco through much of the 1980s. The photo shows her at St. Francis Hospital in 1989 – she was and is quite a babe.
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Over her years as a nurse and her various travels from city to city, she often roomed with her sister, Sherry. Sherry is a well-known medical business owner (and former date of Denver Bronco quarterback, John Elway), and lives near us. This was taken at their parents home, December 1989, in Ft. Madison, Iowa.
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The Emdia gals are a treat for the eyes. Here is Karen, Nancy and Sherry, in New Orleans (at Pat O’s), where they went every year on a vacation, for a long period. Nancy and I, along with our friends Gary and Joyce Dorst, were scheduled to go to New Orleans…just before Katrina!! So I haven’t made it yet. But when we go to the Iowa State Fair, Karen introduced me to deep fried dill pickles, a New Orleans’s favorite. Oh my…so good!!
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Here is the famous Klem with some of his family. (The photo was taken in 2006 as we celebrated my parent’s 60th wedding anniversary. My father passed away a few months later.) From the left: my youngest son, Patrick; his daughter Ashley (who has been accepted at the University of Iowa for next year); el Klemmo; the oldest boy, Tom; and Patrick’s son, Patrick, Jr. (aka ‘buddy’).
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Some of you know, some don’t, that when I met their mother in 1974, Tom was 6 and Patrick was 4. In those 36 years, I’ve become their real dad in all ways (their “real” dad, Tom, who I got along with so-so, never seemed to have much time for his boys). I can’t imagine having any sons BUT Tom and Pat. And I know they think of me as the only dad they’ve had – at his marriage, Tom changed his last name to mine. (Patrick already had children and thought it would be too difficult for them with a name change.) Families are what we make of them. Blood is important; heart and love is even more important…

Coming at Halloween is The Making of BLOOD ON SATAN’S CLAW, and we have a lot of research materials. Recently our David Williams did an extensive interview with Peter Sasdy for our March 2011 issue on HANDS OF THE RIPPER. But for Halloween 2011, we finally are looking at DANCE OF THE VAMPIRE/THE FEARLESS VAMPIRE KILLERS… I love that film, but being it is Roman Polanski…and who doesn’t know what trouble he has now!!.. it is the balancing act of writing about a film many fans enjoy without seeming to give any kind of approval to an act I totally disapprove of – kind of like writing about Erroll Flynn who was notorious for his relations with underage girls.

My own life these last seven months has been pretty good. The battle of the weight has been a loser lately. Haven’t gained nearly all of it back, but some. I muddle on and keep trying…I enjoy my life with Nancy and would like to keep it going for a LONG time.

The Famous Klem

“every daughter’s dream…

every mother’s nightmare…”

(or as Nancy refers to me, “the famous Klown”)
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To send letters or contact us, write to:

3213 48th Place - Des Moines, IA 50310-2606

email: Klemdia@msn.com

website: www.littleshoppeofhorrors.com



Hi Richard

Thank you so much for the magazines, reading the interview was actually a very moving experience for me because I could hear his voice so clearly.

I am busy now putting his autobiography on disc to see if anyone is interested in publishing.

I spent two months in Spain this last year shooting a movie and met and worked with several people who had worked with him (John Gilling) and earlier in the new year Martin Scorsese cited my dad as a major influence for the British film industry which made me very proud. I think there is a real interest in the Horror Genre these days.

Best Wishes

Chris Gilling ~ London, England

[Editor’s Note: Chris Gilling is the son of the late director, John Gilling.]

Dick

Another great edition (#22). Gibson’s Draculas are my least favorite Hammers. The two films showed how left behind and out of touch the studio had become. I can tolerate AD but just barely. Oddly enough, I did enjoy reading about them.

SATANIC RITES is just an atrocious film in every way: incredibly cheap looking and badly shot, terrible music, poorly written. They couldn’t even pick attractive women for the vampire coven, a studio that once hired the best looking actresses in the world. When I first saw it (in New York as CD&HVB) in 1978, I walked out wishing Cushing and Lee had said no way to this disaster. A sad close-out to a once brilliant studio. Thirty years later, it looks even more poverty row.

Some modern vampire films produced in the 70s turned out very good; YORGA, GRAVE OF THE VAMPIRE, DEATHMASTER, THE NIGHT STALKER, even OLD DRACULA was fun. Marvel was doing a terrific job with “Tomb of Dracula”. That comic had unexploited cinematic potential. Lee would have made a fantastic Marvel Count.

The piece about Gibson was very informative. I didn’t know anything about his career which seemed fruitful until his too-early passing and I’m sure he did his best with the two films. I don’t blame him for the results. The forces that merge to make good films was not under his control.

James Elliott ~ USA

Dear Richard,

This is the first time I have ever written to a magazine, but after reading issue 22, I felt I had to. I have been a dedicated horror fan for 28 of my 37 years. I can remember waiting up late on a Friday night to watch BBC2 for that weeks horror film. They normally started around midnight and always followed an American sitcom called “Soap”! The theme tune from that show still sticks in my head, as I urged the programme to finish.

It was here that I first caught many of Hammer and Amicus movies. And although I love all horror, almost 30 years on, it is still Hammer that I return to on a regular basis. Strangely, I have always had a perverse love of DRACULA A.D. 1972 and THE SATANIC RITES OF DRACULA, so when I saw this issue, I finally took the plunge. I can honestly say that it has been a long time since I poured and dwelled over every single page of a publication. I subscribe to a couple of current horror magazines, but often find issues go half read. But not Little Shoppe!

The following night I revisited the films with a new found knowledge and appreciation; although I do find some of Mike Vickers music a little hard to defend! Even my wife, who normally scorns the classic movies, was intrigued by her little dose of Hammer.

It’s just a little saddening that those associated with Hammer are fading away from us. What I would give for a Hammer Film Convention with array of legends.

Needless to say, I quickly ordered issue 21 from Hemlock Books, one of your UK distributors, who I might add provide an excellent service. I look forward to this and many other future issues. A heart-felt thank you.

Neil Spellman ~ Manchester, England

Hi ~

I am a long-ago subscriber to LSoH: I mean REALLY long ago. Some of the details are now lost in history, but the first issue I got was in 1973 when issue #2 appeared. Don’t remember anymore how I heard about that issue, but I quickly ordered #1 as a back-issue and became a subscriber. Wow, I had just graduated High School in Jan. 73, now I’m past 50 and still interested in the same stuff!! My mailing address then was at my parents’ home in Romeoville, Illinois. I was quite a fan of Hammer and your magazine intensified it. As a matter of fact, I spent MANY hours in the early 80s making a very detailed index of LSoH, which indexed the issue&page number of EVERY single mention of any Hammer Film through the first 9 or so issues. I think maybe this project burnt me out a little!! My subscription, and/or interest, began flagging by the mid-80s and I lost touch with your magazine.

While I don’t have the enthusiasm for Hammer, or horror movies in general, that I did before marriage, mortgages, several moves, etc., I never totally lost interest. Last year I was at a local pulp magazine show where Dennis Druktenis of Scary Monsters mag had a dealer’s booth and I saw a couple of recent LSoH’s. Sorry to say, I didn’t realize it was still being published! I bought them, looked through them and it did rekindle that old interest of mine. I also picked up a couple of your magazines last month at the Horrorbles shop in Berwyn, Illinois.

Gregory Belt ~ Illinois

Dear Richard,

Thank you for your kind support and publicity for projects like my audio dramas MEDUSA ON THE BEACH and CATCH MY BREATH, with their Hammer influences. I just had to write and let you know of my latest work, the novel Aztec Love Song, just published in England by Weathervane Press. Here again, there’s Hammer influence (inescapable in my work!): if my radio plays allude to the supernatural gothics, the novel is closer to the 1960’s psycho thrillers: indeed, to bring the most dramatic scenes into sharpest possible focus in my mind, I would visualize them as if they’d been directed by Seth Holt in sharpest black and white, with something creeply atonal from Elisabeth Lutyens or the young Richard Rodney Bennet on the soundtrack! But there are echoes of the supernatural pictures too: the theme of a strange, sexy woman returned from a faraway land to bring exotic dangers to the coziest, most complacent British setting echoes THE REPTILE and there are symbolic echoes of the sexier vampire flicks, such as VAMPIRE LOVERS, even though there’s nothing overtly supernatural going on. But the most obvious echo of Hammer lies in the name of my heroine. The book is available from places like Amazon, but if you buy it from the publisher’s own website at www.weathervanepress.co.uk he gets a better deal and you’re supporting a small publisher who needs the business, something I’m sure you can relate to! Looking forward to the next LSoH, anyway.

Marty Ross ~ England

Hey Dick!

Got the new LSoH in today’s mail. I’m thinking you missed a golden opportunity to do a “then” and “now” photo with that “Skywalker Klem” picture… you’d just have to recreate the pose with identical basketball gear [Editor’s Note: Those 70s clothes went in the bins a LONG time ago. Really, what would have looked pretty cool in the 1970s, but not sure I’d want to leave the house with them on now!!]

I didn’t mention this previously but one of the pleasant surprises of the previous issue of LSoH was your own personal revaluation of the Alan Gibson DRACULA films. I do remember you ripping them back in LSoH #4 – I think the first actual reviews I’d read of the movies – and it was refreshingly candid to read somethere where somebody admitted to errors in their original opinions. Gibson is (was) a very capable director, and had he been blessed with a truly solid script I would have loved to see what he could do. DRACULA A.D. 1972 has always frustrated me because the set-up is there for something neat but it misses out – severely – by restricting Dracula’s engagement with contemporary society to the confines of the old church. That’s a fault of the script. That initial 19th Century action sequence is outstanding and I find the film entertaining…but if they’d pushed the character to do more it could have been so much better. Christopher Lee could have at least moved about through the city at night much as William Marshall does in BLACULA; the character deserved that.

All I knew of SATANIC RITES OF DRACULA prior to reading LSoH #4 was limited to its appearance in the Alan Frank movie treasury on horror films. It was screened on the CBC’s French-language channel circa 1979, and that was my only viewing until seeing the Anchor Bay edition. That French broadcast may have been the first Christopher Lee DRACULA film I ever watched.

Robert Richardson ~ Canada

Hi Dick,

Congratulations: the latest issue of LSoH is really superb! As to my interview with John Gilling, I’m glad that it finally found a warm and loving home after all the years it had been laying in a drawer. You may remember that shortly after the “Phantom” project was abandoned, I offered it to a major American film magazine – no, no names! – which turned it down because John Gilling didn’t seem important enough (!) to give it a prominent place in a forthcoming issue. You were always the guy who reminded me from time to time that the interview would be most welcome in LSoH. So I guess justice has been done after all these years! By the way, I liked the interview with John Carson a great deal: an extraordinary actor, without whom it’s hard to imagine THE PLAGUE OF THE ZOMBIES as we know it. I also loved Bruce Hallenbeck’s contribution about the making of PLAGUE and THE REPTILE: meticulously researched, well written and a pleasure to read. Just allow me to comment on John being often described as a “bully” who had a “short fuse” (p. 35)

Even though John was 68 years old when I met him for the first time – and doesn’t age tend to round some of the sharp edges? – it’s impossible for me to think of him as a “bully”. He certainly knew what he wanted and his straightforward attitude and no-nonsense approach, saying what he had to say whatever the circumstances, could possibly be qualified as “rude” by some people. Also, there’s no doubt in my mind that he was not the easiest director to work with on the set. But a bully? Definitely not!

On the other hand, John would probably have agreed that the “short fuse” thing was not a quite unfitting way to describe him. In the introduction to my interview with John in LSoH #23, I noted we were both perfectionists. And sure enough, the “short fuse” was another characteristic we had in common. It is maybe because of these similarities that we got along so well and that we had became such close friends. However, it was hardly surprising that the only row we ever had was due to a combination of both above mentioned particularities. As I wrote in LSoH #23, John and I worked for about a week on the “green-ink version” of the interview in September-October 1980, rereading it most carefully and discussing it almost line per line, applying corrections etc. where necessary. One eternal point of discussion was the so-called “colloquial” style: John wanted to cut this aspect down as much as possible, whereas I insisted upon keeping it, so as not to give it a too “literary” look. We reached a consensus – only just – but the worst was still to come. You may know I have the nasty habit of avoiding the use of the same words within a paragraph or within a limited portion of text in general – stylistically, this always strikes me unpleasantly when I come across it in someone else’s texts, let alone in my own. So at a certain moment, I suggested John to replace a word because it appeared a couple of lines earlier. He obviously didn’t agree and each of us defended his respective point of view. I might add, with some vigour, resulting in progressively louder voices. Suddenly, it became too much for him: he got up from his garden chair, mumbled something inaudible to Lorraine and disappeared into the house. I admit I couldn’t help feeling a bit guilty about this – after all, was it really worth it to argue over such a minor point? Anyway, after five minutes or so, John came back with two glasses of his delicious Spanish land wine in his hand which he and Lorraine purchased in large glass jars from a traveling vendor in Buendia. We leaned back in our chair, took a sip, lit another cigar and went on with the work on the interview as if nothing had happened at all (and I honestly don’t recall if the contested word was, or was not, replaced). The incident was never ever referred to thereafter. Short fused – yes. But absolutely no hard feelings after the “explosion”.
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Gilbert Verschooten



This may be a slightly irrelevant anecdote. I wanted to tell it all the same: not only because I assume this must have been the way John was sometimes reacting on the set as well – perhaps at the awe of some of the actors and technicians he worked with – but also because it emphasizes the great importance he attached to the interview. Speaking of which, I’ll never forget what he said to Lorraine, after I told him we had more hours on tape (twelve hours to be exact) than a previous interview I conducted with Terence Fisher: “Dear, we’ve outdone Terry Fisher!”

Gilbert Verschooten ~ Belgium

Dear Dick,

You’ve done it again! Just when you think Hammer films have been talked to death, and all the players and participants have gone there and back again, you bring us back one more time, to discover that there’s even more to say and more to learn about these fantastic films we all admire and love. Congratulations on another stellar issue!

I’m a longtime fan, as you know, and yet I’ve never taken the time (or had the nerve) to write to you about how much I appreciate your magazine. I’ve come to discover that a small bit of praise or support goes a long way, so please forgive this long overdue love letter.

I was deeply privileged to get a sneak peek at Bruce Timm’s super stylish cover, which was even better in vivid color. It’s among his best, and certainly keeps your mag in hip form. Not only has the form of LSoH been getting better and better, and your interior artwork and layout designs have just been a really fun part of the mag as of late, but these covers are phenomenal. Bruce’s cover, along with recent covers on Modern Drac and Amicus, catch the eye and deserve to be framed! They are THAT good. They are better than nearly ever other genre mag cover out there. If either Bruce or Maddox don’t get a Rondo, something’s amiss.

I was deeply moved by David Del Valle’s touching interview with Michael Gough. It was a true reveal of an actor supremely respected and yet never fully appreciated. Gough might be considered a “jobbing actor” as he puts it, but it has never diminished his true star quality. I had the pleasure to spend a few days with Mick and his lovely wife Henrietta a few years ago (under some wild and trying circumstances), and this charming and compassionate couple took me in like an adopted nephew for a few days. All of my admiration for Mick as an actor in these bizarre horror roles gave way to real warmth of the man underneath. David’s article proved that this was true of Michael Gough in his prime, and that his sincerity and dedication to both his profession as well as to his fans has never wavered. This is an encouraging thought. I am so glad that Mick has been given the spotlight in print once again. I look forward to the upcoming ALICE IN WONDERLAND, in which we’ll hear the voice of this beloved actor once again in a major motion picture.

I also enjoyed Denis Meikle’s production history of the troubled shoot of TEN SECONDS TO HELL. Now, I am a Michael Carreras fan, but unfortunately, I found the article rather too one-sided against Robert Aldrich that I had to question the truth behind some of Carreras’s statements. Maybe it seemed too tinged with bitterness, I’m not sure. It seems clear that by the time this film was made, Hammer was not exactly calling the shots in terms of major productions designs. If anything, this article gave an impression that Carreras was little more than an “In name only” producer, although he had to do a variety of line producer roles. It also revealed that Hollywood studios, their executives and executive decisions intruded on the kinds of films that Hammer knew how to handle and knew how to make. I’m not suggesting that Carreras was out of his depth in his dealing with the (volatile) talents of this picture, but I felt a sad neglect of Aldrich’s obvious talents. Sure, Aldrich was not in top form, but they hired him, and should have expected the “auteur” attitude based on his previous work. It’s easy to see why a more conservative producer like Carreras didn’t know how to reign in the unique methods of Aldrich.

One comment I take issue with is the complaint that the film’s script was enormous, and yet when the first cut was screened, it was deemed far too long by the producers. How could that have surprised the people making the film? I can never understand why producers and studios balk at a cut that is too long when it is the shot version of a submitted and approved script. There’s the waste. Cut before you shoot, or at least try to. I don’t know about all other Hammer directors, but I believe that Terence Fisher’s greatest asset to a production company like Hammer was that he shot with economy and knew what was going in the film when he shot it; there was little waste. That was not Aldrich’s reputation, and the length of his original shooting script should have tipped everyone off.

TEN SECONDS TO HELL is not a great picture, but it is not terrible. Fortunately, out of Hammer production rose Aldrich’s relationship with producer Kenneth Hyman, and the results of that were magnificent works such as BABY JANE and THE DIRTY DOZEN. I would think that Aldrich’s talents just didn’t mesh with Hammer, and neither did UFA. Carreras was used to more practical, and perhaps more responsible directors like Fisher, who is no less an artist than Aldrich. Two very different approaches, two very different sensibilities. But both are clearly (often underrated) masters of the form. All that said – kudos to Denis on another compelling essay. It made me rethink the film and this particular twist in Hammer’s history. I just have to wonder what Aldrich would have had to say if he’d have been interviewed after such a long period of time had passed as well. He’d probably like to have had a cut of THE NANNY and the other Grand Dame horrors that were so clearly mimicking his masterpiece BABY JANE.

All I can say is that I hope there’s more where this came from, and who knows – with the new reinvention of Hammer Horror, maybe there really is a new world of gods and monsters to be explored by new fans and new filmmakers. But until then, I look forward to the one magazine that truly lives up to its moniker. Every issue is its own Little Shoppe of Horrors, and it’s a shop worth supporting!

And so, as the late Robert Aldrich used to say, onwards and upwards!

Constantine Nasr ~ Los Angeles, California

Hi Dick

Thanks to you, I was able to thoroughly enjoy being a movie buff as I haven’t in a long, long time. Your wonderful magazine, Little Shoppe of Horrors, sent me on a buying spree that resulted in my owning over a hundred horror films. Two of my purchases included discs of PLAGUE OF THE ZOMBIES and THE REPTILE. Knowing your John Gilling issue was forthcoming, I waited to watch the films so I could read about them right after viewing them. It was a splendid way to enjoy your magazine and the movies. Thank you. I also greatly enjoyed David Del Valle’s piece on Michael Gough (and presented him with two rare stills from one of the actor’s best films, CRUCIBLE OF HORROR, on the day we celebrated his birthday here in Sacramento.) You have no idea how you’ve enriched my life

Mick Martin ~ Sacramento, California

(Editor’s Note: Noted Jazz musician and singer, Mick Martin, was responsible for putting us in touch with the members of Stoneground, for our modern day Dracula issue #22. Thanks, Mick.)

Hey Dick,

Just to let you know when I was in London this week (November 2009) I popped into the newly refurbished Cinema Store and picked up LSoH #23. Well I didn’t just pick it up and run out of the shop. I PAID for it!

It’s another terrific issue, packed with the sort of in-depth material that us Hammer fans love. And a great cover, too.

And a big thank you for the great review of BLOODLINE. [Editor’s Note: Alan is the screenwriter for that Jack the Ripper take-off.] My wife now wanders around the house laughing, “Wightman’s got the touch!”

It’s very much appreciated and I am honoured to be mentioned in the pages of a magazine I have been buying since 1979. I bought the first one (I can’t remember the number, but it had loads of pages with a photo of Chris Lee as Dracula on the cover [Editor’s Note: probably 1978’s #4)] at a film fantasy con in London.

By the way, since the last time I was in the Cinema Store, (actually two stores, next to each other) in early September, they have now closed their manga store and taken it back to what it used to be. A cinema book and magazine shop, which looks great. The original adjoining premises has some mags and models/posters/toys upstairs and loads of rare DVDs downstairs. You’ll be glad to know that LSoH is on sale in BOTH shops!

Alan Wightman ~ England

Hello Dick,

The cover of Little Shoppe of Horrors #23 features another striking creation from artist Bruce Timm, this time depicting images from Hammer’s ‘Cornwall Classics’ in vivid color. Of the two Cornwall Classics, I would guess that most fans would rate THE PLAGUE OF THE ZOMBIES as a better film than THE REPTILE. In fact the director himself, John Gilling, expresses those very sentiments in Gilbert Verschooten’s LSoH interview, declaring that THE REPTILE “didn’t measure up to the same standards as PLAGUE OF THE ZOMBIES.” I would agree that Plague is the better of the pair, but I remain an unabashed fan of THE REPTILE, regarding it as one of the most uniquely offbeat productions in the storied history of Hammer Films. I have found THE REPTILE to be a film that improves upon repeated viewings.

Michael Ripper is excellent in what is surely one of the biggest roles of his prolific career at Hammer. Ripper is perfect as everyman Tom Bailey, a former seaman who longs for a quiet life as the proprietor of a countryside pub. One scene in the film always brings me a mild chuckle, courtesy of Michael Ripper’s talent as a character actor. After finding his late brother’s home ransacked, an angry Harry Spalding (Ray Barrett) returns to Tom’s pub and inadvertently empties it of patrons for the second time in one day! Ripper, as Tom, reacts with a reserved sense of irritation that never fails to give me a grin. “I think you better buy a drink for yourself before you bankrupt me,” Tom calmly tells a contrite Harry Spalding.

One of the film’s most memorable characters is Mad Peter, played by John Laurie. Three decades earlier Laurie had a supporting part as John, a poor crofter, in Alfred Hitchcock’s THE 39 STEPS (1935), and in a vague way the actor’s Mad Peter pays homage to this equally memorable Hitchcock character. Both Mad Peter and John the Crofter are seen seated between a man and a woman at the dinner table. In THE REPTILE, Mad Peter sits between Harry and Valerie Spalding, while in THE 39 STEPS the Crofter character sits between his own wife Margaret (Peggy Ashcroft) and the fugitive Richard Hannay (Robert Donat). The faces of both John the Crofter and Mad Peter are also seen peering through a window pane at one point in each film. Of course these two characters are quite different, as the Crofter of 1935 is a rather despicable husband while the Mad Peter of 1966 is a likable, albeit eccentric, old lounger. Perhaps the connection is a bit of a stretch, but I nonetheless enjoy watching these two John Laurie performances back to back on occasion.

KISS OF THE VAMPIRE alumni Noel Willman and Jennifer Daniel are reunited in THE REPTILE and turn in commendable performances as, respectively, Dr. Franklyn and Valerie Spalding. Australian actor Ray Barrett assumes the male lead, giving a convincing portrayal as the stalwart Harry Spalding. I was saddened to hear that Ray Barrett passed away in September 2009, just a few weeks prior to the publication of Little Shoppe of Horrors #23. Thanks for a superb issue focusing on the all too frequently neglected Cornwall Classics.

Timothy Walters ~ Muskogee, Oklahoma

Hi Dick,

Just a quick line to say how much I enjoyed LSoH 23. One of your best issues yet – an excellent mix of articles and interviews, and some of the most impressive art and design work yet seen in your magazines. I particularly liked the Michael Gough and John Gilling interviews – Gilling didn’t exactly hold back, did he!!?? Long may you continue with LSoH. Keep up the great work!

Stuart Hall ~ England

Dear Richard:

Thank you for sending me the latest issue of your magazine and I congratulate you on the variety of articles. I am glad that you included a review of David Ryder’s book, Making It In Wardour Street, which I think is not only a remarkable achievement but also a ‘must’ for anyone who is truly interested in British cinema history.

I particularly enjoyed the interview with Michael Gough because I had the privilege of working with him on the film HORROR HOSPITAL which I produced and in which he starred. I have the fondest memory of our association.

On page 50, you show a photograph of Andre Morell and Jimmy Carreras with an unidentified ‘third man’! His identity is MacGregor Scott who was, at the time, a managing director of Associated British Films. Scott was my first employer after my release from the British Navy at the end of World War II. I owed that break to Enrique Carreras (the father of Sir James Carreras) to whom I applied for a job. He generously granted me an interview and, because there was no opening at Exclusive Films (the forerunner of Hammer), he gave me a letter of introduction to MacGregor Scott. The result was that Scott found a place for me in his publicity department where I remained until my brother Alex and I emigrated to the United States at the end of 1947.

I would like to make a correction in John Gilling’s interview where he said that Bela Lugosi went to England in 1951 especially to appear in the film MOTHER RILEY MEETS THE VAMPIRE. That is not so. Earlier that year, I took Lugosi over there for a stage revival tour of “Dracula” in the provinces, hoping it would lead to a new engagement in London’s West End where, if it had been successful, it might have interested an American producer to bring it back to Broadway. Unfortunately, the tour was a failure and closed without reaching London – a sad story that has been well-documented in several books. The Lugosis were left stranded and without the means to return to Hollywood. I was, at that time, the American representative for George Minter’s Renown Pictures and knew that they were about to start production of a new film in the ‘Old Mother Riley’ series of British comedies. I persuaded Minter to write a co-starring role for Lugosi into the script in order to give the film greater appeal in America where the character of Mother Riley was totally unknown. Bela’s fee to appear in the film gave him sufficient funds for his and his wife’s return to Hollywood.

Although I re-titled the film VAMPIRE OVER LONDON, it was unfortunately no success in the United States and did not get a theatrical release until many years later when it reached television and eventually home video. It is now remembered only as a ‘curiosity’ by fans of the star.

John Gilling’s interview is otherwise quite fascinating. I met him again and for the last time at the Madrid horror film festival in 1981 to which Norman Warren and I were also invited with our production of INSEMINOID. Your photograph of him with Paul Naschy is a nice souvenir. I met Naschy for a second time at the Festival of Fantastic Films in Manchester a few years ago which he attended with his son who acted as his interpreter as Paul did not speak English.

Richard Gordon ~ New York City, New York

Hi Dick,

I just love the mag and John (Carson) and I were very pleased with the way you presented the interview – excellent.

I interviewed the actor Alan Wheatley (a personal friend) many years ago. Best known for TV’s THE ADVENTURES OF ROBIN HOOD with Richard Greene, he played the dastardly sheriff. Generally not a thing for Little Shoppe but Alan did discuss SHADOW OF THE CAT and John Gilling as he was in that. Alan passed away in 1991. But those tidbits he discussed may be of interest to you?

David Williams ~ England

[Editor’s Note: David did the interview with John Carson of THE PLAGUE OF THE ZOMBIES which appeared in LSoH #23. David’s interview with Alan Wheatley will appear in an upcoming issue.]

Hi Richard,

Now that you’re printing them two issues in every year I’ll endeavour to order them as they come up. And the truth
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