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For my sister


‘She is in the offing now.’

– Benjamin Myers, The Offing
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INTRODUCTION
WHY?
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Figure 1 The Stray, Redcar, August 2019. Photograph © the author

A woman is on an early morning train, heading to a meeting. Her laptop is open on the table in front of her, and she is working through the emails in her inbox. She has just finished a cup of coffee that she grabbed on the station before boarding. Outside the window, fields blur past. Suddenly the train jerks, throwing everyone in the carriage a little forward or pressing them back against their seats, and comes to a standstill. There is a pause, but the train does not move forward. After five minutes, an announcement over the tannoy conveys that the train has collided with a person on the line. The atmosphere in the coach shifts and tenses – concern for the person who has died mingling with worries about how long the delay will be, and whether emails and texts of apology should yet be sent. The woman looks out at the fields, wondering who the family is and when they will be told the news. She tries not to think about what is happening on the track so that the train service can resume. She focuses, instead, on whether the driver of the train will have to be replaced and if this would be standard procedure when such an incident occurs.1

A second announcement advises that the delay to the service means that passengers can claim compensation on the price of their tickets. The train conductor gives the website address
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