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Getting the most from this guide

This guide is designed to help you to develop your understanding and critical appreciation of the concepts and issues raised in L’étranger as well as your language skills, fully preparing you for your Paper 2 exam. It will help you when you are studying the novel for the first time and also during your revision.

A mix of French and English is used throughout the guide to ensure you learn key vocabulary and structures you’ll need for your essay, while also allowing you to develop a deep understanding of the work.

The following features have been used throughout this guide to help build your language skills and focus your understanding of the film:
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Activity

A mix of activities are found throughout the book to test your knowledge of the work and develop your vocabulary and grammar. Longer writing tasks will help prepare you for your exam.
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Build critical skills

These boxes offer an opportunity to consider some more challenging questions. They are designed to encourage deeper thinking and analysis to take you beyond what happens in the novel to explore why the author has used particular techniques, and the effects they have on you. These analytical and critical skills are essential for success in AO4 in the exam.

[image: ]




[image: ]

Answers

Answers to every activity, task, and critical skills question can be found online at www.hoddereducation.co.uk/mfl-study-guide-answers

[image: ]



Key vocabulary

For every paragraph in French, key vocabulary is highlighted and translated. Make sure you know these words so you can write an essay with accurate language and a wide range of vocabulary, which is essential to receive the top mark for AO3.
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TASK

Short tasks are included throughout the book to test your knowledge of the novel. These require short written answers.
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GRADE BOOSTER

These top tips will advise you on what to do, as well as what not to do, to maximise your chances of success in the examination.
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Key quotation

Key quotations are highlighted as they may be useful supporting evidence in your essay.

Aujourd’hui, maman est morte. Ou peut-être hier, je ne sais pas.

(Meursault)
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1 Synopsis

Part 1

Chapter 1

The novel begins with a statement of the death of the narrator’s mother. He goes to the old people’s home where she lived. Meursault and the deceased’s friends take part in an all-night vigil. The director of the home announces the funeral arrangements. A long march behind the hearse to reach the village church ensues. Meursault feels crushed by the sunshine and the heat. He returns to Algiers.

Chapter 2

The next day Meursault goes to the public beach, where he meets Marie Cardona, a former colleague. In the evening he goes to the cinema with her and they spend the night together. The following day (a Sunday), Meursault stays in bed until midday and then whiles away the hours sitting on his balcony.

Chapter 3

The narrator gives an account of his day at work. On his way home, Meursault meets his neighbour Salamano out with his dog. Meursault describes how the dog is ill treated by its owner. He also meets Raymond Sintès, another neighbour, who invites him to his flat for supper. Meursault writes a letter for him to a woman on whom Sintès wants to take revenge. Meursault describes more ill-treatment — this time of the woman. After a declaration of friendship, Meursault goes back to his flat.

Chapter 4

Meursault goes to the beach with Marie, they go home to his flat and she stays overnight. The next day, they are about to have lunch when they hear a woman screaming in Raymond’s flat. A police officer is called and the woman complains to him that she has been beaten up. Raymond and Meursault go out for the afternoon. In the evening, as they arrive home, they come across old Salamano, who has lost his dog.

Chapter 5

Raymond is worried that he might be being followed by the brother of the beaten woman. At work, Meursault is asked by his boss whether he would like to go and work in Paris. Meursault’s response is lukewarm. In the evening, Meursault goes out with Marie, who asks him whether he would like to marry her. They discuss reasons to get married. On his way home from supper at Celeste’s restaurant, Meursault meets Salamano and invites him in. They talk about Salamano’s dog and Meursault’s mother.

Chapter 6

Raymond, Marie and Meursault go to spend Sunday at the beach house of Masson, a friend of Raymond’s. After lunch, the three men take a walk on the beach and come face to face with the brother of Raymond’s ex-girlfriend. They fight and Raymond is injured. After seeing a doctor, he and Meursault go back to the beach and find the Arab and his friend. They start talking about shooting one of the Arabs if he attacks them. But Raymond and Meursault decide to walk back to the beach house. Meursault decides to go walking on the beach again. He finds the brother of Raymond’s mistress and, losing his grip on reality because of the sun and the heat, he shoots and kills the Arab.

Part 2

Chapter 1

Meursault is in prison. He is interrogated several times by the investigating magistrate and is appointed a lawyer. He destabilises both men with his distant and matter-of-fact attitude.

Chapter 2

Meursault receives a visit from Marie in prison. He does not really know what to say to her and they have to shout to each other in a noisy room. Meursault feels uncomfortable in every way and is finally taken back to his cell. He describes how he is adapting to prison life. One evening, 5 months into his detention, he realises that he is talking to himself and has been doing so for a long time.

Chapter 3

At the beginning of the summer, Meursault’s case goes to court. As the witnesses are questioned, Meursault realises that their comments are negative and make him look guilty, even though they are more about about his personality than about what he has done. He is sometimes surprised at what is said or inferred and sometimes touched by what the witnesses say.

Chapter 4

From the bench of the accused, Meursault feels more and more alienated. Although he is the perpetrator of the crime, everything happens around him at the trial as though he did not exist at all. He also has the impression that the trial has shifted from judging what he has done to judging what he is or might be, as a person. The prosecution and his lawyer make their speech. He is sentenced to death.

Chapter 5

In his cell, awaiting a positive outcome to his appeal or the morning of his execution, Meursault reflects on all sorts of things. He refuses several times to see the prison chaplain, until the latter comes into his cell unsolicited. A conversation ensues, which variably bores or annoys Meursault. Triggered by the chaplain’s mention of praying for him, Meursault bursts into an angry tirade against the chaplain’s certainties. He falls asleep, and wakes up to admire one last night that he can see and hear.


2 Historical and social background

L’étranger is an unusual novel in that it does not follow the adventures or ups and downs in a hero’s life, but was written to illustrate a conceptual system — a set of ideas about humans and their relationship to the world. For this reason, the narrative is not situated at a particular moment in the twentieth century, nor are the characters meant to represent a particular type of person or group. The novel aims to be a universal representation of human beings as they are confronted with the absurdity of life. The context of the novel therefore revolves around two influences on the author:


•  intellectual influences

•  biographical influences
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TASK

1 Cherchez, dans un dictionnaire français ou anglais, les définitions (pas les traductions) de : absurde/absurdité, martyre, nihilisme, héroïsme (absurd/absurdity, martyrdom, nihilism, heroism).
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Les influences intellectuelles
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Ayant été jusque-là un intellectuel contribuant à plusieurs publications de gauche, Albert Camus avait dès 1937 des idées, conservées dans ses Carnets (Notebooks), et publiés après sa mort, pour un récit parlant d’un homme qui traverse mécaniquement la vie et attend de mourir. Il souhaite écrire un roman qui sera l’illustration de la sensibilité absurde, puisque « l’absurdité » n’est pas une philosophie, mais plutôt une prise de conscience de l’homme de sa relation absurde avec le monde, parce que l’homme a besoin d’absolu et le monde, l’univers, ne lui renvoie que du vide. Dans L’étranger, cette conception du monde et de la
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The ‘absurd sensitivity’
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Les influences littéraires
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•  Jean-Paul Sartre, whose novel La nausée (Nausea) was published in 1938

•  Franz Kafka, whose 1925 novel Der Prozess (Le procès or The Trial) follows a trial where the accused does not know what he’s accused of, knows he is sentenced, but hardly cares what the sentence is

•  Stendhal, a French nineteenth-century novelist whom Camus admired
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Somewhere between nihilism and heroism
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Les influences biographiques
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Death penalty


Pascal Pia


Activités


[image: ]

Connaissances


  1  Répondez aux questions suivantes en français.




      1  Êtes-vous maintenant capable de résumer la signification de « la sensibilité absurde » ? Si oui, faites-la, si non, révisez cette section dans les pages précédentes puis écrivez.

      2  Comment est-ce que Camus illustre dans L’étranger le rétablissement de la grandeur de l’homme ?

      3  Quelles sont les trois principales influences possibles sur Camus dans l’écriture de L’étranger?

      4  Pourquoi peut-on parler de nihilisme et d’héroïsme au sujet de Meursault ?

      5  Sur quelle période L’étranger a-t-il été écrit ?

      6  Sur quelle période Camus a-t-il vécu en Algérie ?

      7  Camus avait-il une raison particulière d’être préoccupé par la mort ?



Vocabulaire


  2  Utilisez les mots proposés pour remplir les espaces blancs de ce texte (il y a plus de mots que d’espaces à remplir) :

      Le 1.......... de Camus 2.......... dans la ville d’Alger, à un moment non précisé mais qu’on peut qualifier de contemporain à 3.......... du roman. On y trouve un personnage confronté à l’4.......... de la vie, Par son refus de croire en un Dieu et par sa condamnation à mort parce qu’il a refusé de compromettre sa vérité, il se débat entre 5.......... et 6.......... . Son obstination dans la vérité plutôt que de la compromettre pour sauver sa tête vont faire de Meursault un 7.......... de la vérité, quelqu’un qui meurt pour une conviction, une idée.
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Grammaire


  3  Pour commencer, choisissez entre « depuis » et « il y a » et écrivez-les dans les espaces ci-dessous :




      1  Camus vivait à Alger .......... des années quand il a commencé à écrire L’étranger.

      2  .......... des années que ce court roman est paru en France.

      3  .......... très longtemps que ce roman est lu par des étudiants de français.

      4  .......... sa parution, le roman a toujours été très populaire, mais pas toujours compris.




  4  Puis écrivez les verbes entre parenthèse au temps correct pour que chaque phrase ait un sens (certains participes passés auront besoin d’un accord m/f/s/pl) :




      1  On ne sait pas exactement depuis combien de temps sa mère (mourir) .......... lorsque Meursault (recevoir) .......... le télégramme.

      2  Il y avait seulement quelques heures que sa mère (être enterré) .......... lorsque Meursault (aller) .......... au cinéma voir un film comique.

      3  Raymond (connaitre) .......... déjà Meursault depuis un certain temps lorsqu’il lui a offert son amitié.

      4  On ne sait pas si Raymond (être) .......... avec sa maitresse depuis très longtemps quand il a voulu rompre.

      5  Quand le procès a commencé, il y avait 11 ou 12 mois que le crime (avoir) .......... lieu.

      6  Il y avait peu de temps que le procès (commencer) .......... lorsque les témoins (être appelé) .......... à témoigner.

      7  Meursault (recevoir) .......... sa condamnation à mort depuis quelques jours lorsque l’aumônier a imposé sa visite.

      8  Depuis qu’il (pouvoir) .......... exprimer sa frustration vis-à-vis de l’aumônier, Meursault se sent en paix.
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Le contexte
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Vocabulaire

La vie et la mort













La justice
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